besiopycckuil rocyaapcTBeHHbIA YHUBEPCUTET
dusonornyeckuii pakyjabrer

Kadenpa kuraiickoii ¢pusosioruu

AHHOTAUS K AMIJIOMHON padoTe

«Ctuxusa KOMHUYECKOTO B TBOpUecTBE L{aHp WokyHITY»

®pososa /{nana CepreeBHa

PyxoBogurens Xmenpauukuit Hukonan Hukonaesuu

2017



PE®EPAT

®pososa {luana CepreeBHa

Cruxust kKomu4eckoro B Teopuectse Lsanb YikyHiny

O6béM mumIoMHOM paboThl cocTaBisier 52 crpanuibl. Pabora cocTouT u3
BBEJICHUS, JBYX TIJaB, 3aKJIIOYCHHs, CIHUCKA HCIIOJIb30BAHHBIX HCTOYHUKOB.
KonngecTBo UCIONB30BaHHBIX UCTOYHUKOB — 29.

KaroueBbie cioBa: KUTAUCKAS JIUTEPATYPA, KATEIOPUI
KOMUMNYECKOI'O, BUJIbI KOMUYECKOI'O, IAHb WKYHIIY, CATHUPA,
«OCAXJIIEHAS KPEITOCTDb».

OO0bekT wuccaenoBanmsi: pabOThl M3BECTHBIX (ustocodoB, mMucarene,
JUTEPATYpPOBEAOB O KAaTErOpUM KOMHUYECKOTO; IPOU3BEACHUS KUTANCKUX
nucateneil XX Beka, paboTaBIINX B jkaHpe Komuueckoro; poMan Llsap YxyHIry
«OcaxaeHHas KpenocTh.

Leab uccaenoBaHus: PaCKPbITh POJIb U OCOOCHHOCTH (YHKIIMOHUPOBAHUS
KoMHueckoro B TBopuectBe LlsgHp UkyHily Ha nmpumepe pomaHa «OcaxaeHHas
KPENOCTh.

MeTtoabl uCCAeA0BAHUA: KYJIbTYPHO-UCTOPUYECKUM, OIMCATEIIbHBIN,
COILIMOJIOTUYECKU, OMOoTrpaduIeCKU.

IMosyyeHnHble pe3yJabTaThbl 1 MX HOBHU3HA. B manHoW murioMHON pabote
pPacKphITa POJIb KOMUYECKOTO B COBPEMEHHOM KUTaWCKOW Jreparype. M3yueH
(dbeHoMeH KOMUYECKOT0 B MCTOPUU HAIMOHAJBHBIX JUTEPATYP U CACJIaH BBIBOJ O
TOM, YTO Pa3HOOOpa3HbIe €ro BUILI U (OPMBI 3apOJIUIUCH HE3aBUCUMO JPYT OT
Jpyra B TITyOOKOW JIPEBHOCTHU U COXPAHSIIOTCS B COBPEMEHHOM OOIIIECTBE, SIBIISACH
MpeaMETOM HcclieoBanus (QuiocodhoB W JuTepaTypoBefoB. Taxxe Obuia
npociexeHa cnerupuka GyHKIIMOHUPOBAHUS KOMUYECKOTO B juTeparype Kurtas,
MPOJVKTOBAHHAS HPABCTBEHHBIMU TPAAUUUAMU M ICTETUYECKUMHU HOPMaMHU,
TeONOJIUTHYECKUMHU U UCTOPHUECKUMU ycinoBusiMU XX Beka. M3yueHo TBOPUECTBO
Hsaup YxkyHury u ero pomad «OcaxaeHHasi KpEenocTh», B KOTOPOM IMPEACTABICHO
MHOT000Opa3ue komuueckoro. PaspaboTana KOHIENIMS O 3HAYEHUU KOMUYECKOTO,
OOyCJIOBIEHHOTO CTPEMJICHUEM OCMBICIIUTh MPOTUBOPEUUS ACHCTBUTEIHLHOCTH C
ITOMOIIBIO CMEXA.

PexoMeHnIauuu 1mo McnoJib30BaHMI0. Pe3ynbTaTel JaHHOTO MCCIIEIOBAHUS
MOTYT OBITh MCTIOJIb30BaHbl B JAJIBHEHUIIIEM H3yUYCHUU MPOOJIEMBI KOMHUYECKOTO B
COBPEMEHHOW  KHUTAUCKOM  JUTEparype, B  IMPAKTUKE  MPENOJABAHUS
JIUTEPATYPOBEAUECKUX JUCUUIIINH.

Oo6s1acTh NpUMEHEHMSI: UCTOPUS KUTANUCKOM IuTepatypbl XX Beka.



PODEPAT

®panosa /BisHa CsapreeyHa

Crbixig kamiunara y teopuacui Hssnp YxyHry

AG’ém nprruIOMHAN mpanbl ckianae 52 craponki. Pabora cknmamaenna 3
YBOJI31H, JA3BIOX TIJay, 3aKJIIOUAHHS, CIICY BBIKAPBICTAHBIX KPBIHIL 1 JaJaTKy.
Konbkacis BeIkapacTaHbIX KpbIHII — 29,

KatouaBbis  ciaoBbl:  KITAMCKAS JIITAPATYPA, KATOI'OPBII
KAMIYHAT'A, BIJJbl KAMIYHAT'A, [dAHb WKVYHIIY, CATBIPA,
«ABJIOXKAHAS KPOITACLb».

AO0'eKT pJaciefaBaHHsl: Ipanbl BSAOMBIX (uaocaday, MICBMEHHIKAY,
JiTaparypa3Hayuay Ipa KaTATOpblI0 KamiyHara; TBOPbI KITaWCKiX MICbMEHHIKAY
XX craromnss, sKis mpanaBaii Yy kKaHpbl KamiyHara; pamaH Lgap Yxyny
«AbGnoxkaHast KpIacIb.

MbsTa gaciiegaBaHHsi: PacKphillb PoOJito 1 acaOmiBacili (yHKIBITHABAHHS
KaMmiyHara ¥y TBopyacui Llsup YWxyHnry Ha npbikiaaase pamaHa «AOsoxkaHas
KpATacIby.

Metaabl JAacjaeJaBaHHS: KYJIbTYpHAa-TICTapPbIYHbI, anicajibHBI,
calplsUIariyHbl, O1Arpa@IyHbL.

ATpbIMaHbIA BBIHIKI 1 iX HaBi3HAa. Y pgaja3eHail JbIIIJIOMHAM mpaiibl
packpeiTa poJis KamiyHara ¥ cydacHai KiTaiickaii mitaparypbl. BbeIiBydaHsbl
dbeHoMeH KamivHara y TicTOpbll HalbITHAJIBHBIX JITaparyp 1 3poOjieHa BHICHOBA
mpa Toe, IITO pa3HACTaWHBIA SATO BBl 1 (OPMBI Y3HIKIII HE3aJIeKHA ai3iH aj
aaHaro y riapl00OKai CTapakKbITHACII 1 3aXOVBaoIlla ¥ Cy4acHbIM TpamasiCTBE,
3'SIYIISII0YUBICS TIpaiMeTaM JacienaBanus ¢inocaday i mitaparypasnayuay. Takcama
Oblma mpacouaHa crenpbidika QyHKIbISHABaHHS KamiyHara Yy mitapatypsl Kitas,
npajblKTaBaHasi  MapajbHBIMI  TPAABIIBIAMI 1 ACTITBIYHBIMI  HOpMawmi,
reanayiThIYHbIMI 1 TICTapbIYHBIMI YMOBaMi XX cTaroja3a. BeiByuaHnsl TBOpUacilb
[{sap WkyHmy 1 sto pamadH «AOnoxaHas Kpamacip», y SKIM Tajaa3eHa
IIMaTCTaliHACIp KamiyHara. PacmpamaBana KaHIDMIBIA MTpa 3HAYDHHE KaMiyHara,
abyMoylieHara IMKHEHHEM acdHCaBallb CYISIPIYHACII pIYaiCHACII 3 JarnamMorai
CMEXY.

Pakamenaanpli na BbIKapbicTaHHi. BBIHIKI Jaj3eHara jgaciie/laBaHHS
MOTYIb OBIIlb BBIKAPBICTAHBI ¥ JAJICUIIBIM BBIBYYDHHI MpabieMbl KaMiyHara ¥y
cydJacHail KiTailckail JiTapaTypbl, Y MpPaKThILbl BBIKJIAJaHHS JIiTapaTypasHayuybix
JIBICITBITUTIH.

I'anina BeIKapBICTAHHS TICTOPBIA KiTaliCKail miTapatypbl XX CTaroa3s.



ABSTRACT

Frolova Diana Sergeevna

The comic element in the works of Qian Zhongshu

The volume of the following diploma work is 52 pages. The diploma work
consists of an introduction, two chapters, a conclusion, a list of references and an
appendix. 29 sources were used when writing.

Key words: CHINESE LITERATURE, COMIC CATEGORY, COMIC
TYPES, QIAN ZHONGSHU, A SATIRE, «FORTRESS BESIEGED».

Object of the research: works of famous philosophers, writers, literary
critics on the category of comic; works of Chinese writers of the twentieth century,
who worked in the genre of comic; novel Qian Zhongshu «Fortress besieged».

The purpose of the research: To reveal the role and features of the
functioning of the comic in the work of Qian Zhongshu on the example of the
novel «Fortress besieged».

Research  methods: cultural-historical,  descriptive,  sociological,
biographical.

The obtained results in terms of novelty. In this thesis, the role of the
comic in modern Chinese literature is revealed. The phenomenon of the comic in
the history of national literatures has been studied and it is concluded that its
various types and forms originated independently of each other in antiquity and are
preserved in modern society, being the subject of research of philosophers and
literary critics. Also, the specificity of the functioning of the comic in Chinese
literature was traced, dictated by moral traditions and aesthetic norms, geopolitical
and historical conditions of the 20th century. The work of Qian Zhongshu and his
novel «Fortress besieged», in which varieties of comic are presented, are studied.
A concept is developed about the significance of the comic, conditioned by the
desire to comprehend the contradictions of reality with the help of laughter.

Recommendations for use. The results of this work can be used in further
study of the comic problem in modern Chinese literature, in the practice of
teaching literary disciplines.

Scope of use: The history of Chinese literature of the XX century.



