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Munikuas Mapus PomanoBHa
NneitHo-Xyp0keCTBEHHbIE 0COOCHHOCTH TBOPYECTBA
JIn I{uH-4:K20
JluninomHuast pabora: 48 crpanwuil, 1 npuioxeHue
Karouesbie ciaoBa: 1102315 JIM LIUH-YKAO, XXAHP 1Ibl, CYHCKA
[10323Us, CUMBOJIMKA, ITEPEBO/I.

O0bekT nccaenoBanus — nod3us Jiu LuH-wkao u nepeBoasl 1mos3uu Jin
[{uH-1Kao HA OETOPYCCKUM SA3BIK.

IIpeamer wucciienoBaHusi — OCOOCHHOCTM W TPYAHOCTU IPU MEPEBOAC
ctuxoB JIu [{uH-uxao Ha OenOpyCCKUid A3bIK, CAMBOJIMKA 11033uM JIlu LlnH-uxao.

eab uccaenoBaHusi — u3ydyeHUE TBOpueckoM MaHepbl JIu I{uH-uxao,
aHaJIN3 IIpolecca XYJIOKECTBEHHOIO IepeBoja 1mod3un Jin I{uH-wkao c
KUTAMCKOTO SI3bIKA HAa OEJIOPYCCKUM SI3bIK.

MetonoJiorust  ucciaeoBaHusi — Ouorpauueckuii. M KyJIbTypHO-
UCTOPUYECKHUI METOIbI, METObI TEKCTOJIOTUYECKOTO U CPABHUTEIHHOTO aHAIN3A.

HayuyHasi HOBHU3HA NOJIyYEHHBIX pe3yJbTaToB. B [aHHOM IUIIIOMHOU
pabote uccnenoBaHbl Ouorpadus U TBOpUYECKHM MyTh modTecchl JIu [{un-uxkao;
BBISIBJICHA crenuuKa >KaHPOBOM MaHEpbl B TBOPYECTBE TMOITECCHI; PACKpPHITA
cuMmBoiMKa 1od3uu Jlu LuH-wkao W NOpOBEAECH CpPABHUTENBHBIA aHAIU3
CHUMBOJIUKHU TIPUMEPOB €€ MO033UU C MPUMEpPaMU OEIOPYCCKOM MO033UH; BHIBEICHBI
OCHOBHBIE TPYJHOCTH TIPHU NIEPEBOJIE €€ CTUXOB HA OEIOPYCCKUM S3BIK.

Pe3yabTaTrbl  HMCCHACA0OBAHUSA HAUAYT I[PUMEHEHUE TIPU U3YyYCHUU
TBOpuecTBa JIu [{uH-uxkao, kutaiickoi mo33uu 3moxu CyH, MOITUYECKOTO KaHpa
bl KUTAWCKOW JIMTEPATyphl, CUMBOJIMKM KUTAWCKOW TMO33MHU, a TaKXKe B
IIEPEBOJOBEICHUU.

OobJacTts npuMeHeHus. Pe3ynbTaThl HCCAEIOBAHUS MOTYT MCIIOIB30BATHCS
IpU TOJATOTOBKE PpadOT, CBSI3aHHBIX C TBOpuecTBOM JIu [{uH-wkao u mepeBoaoM
KATACKOM T1O0A3UM Ha OEJNOPYCCKHM S3BIK, CTYACHTAMH CHEIUATBHOCTU
«Boctounas (kuTtaiickas) GUIOIOTHSY.
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Mimkine Mapeis Pamanayna
Impiina-macrankis acadaiBacui TBopuacii
JIi Hin-4:xaa
Jlermumomuas mpara: 48 craponak, 1 mamarak
KarouaBbia caoBbl: 1TAD31A JII HIH-YKAA, )KAHP IIbl, CYHCKA
ITAD314, CIMBOJIIKA, ITEPAKJIA/I.

A0'exkT nacaenaBanHs — nad3sig Jli [in-wkaa 1 mepaknaasl madsii JIi Lin-
ykaa Ha OeIapycKyr MOBY.

IIpagMer nacaemaBaHHsi — acaOimiBacill 1 ISDKKACIl Tpbl TMepakiaa3e
Bepmiay Jli L{in-uwkaa Ha Genapyckyto MOBY, ciMBoutika nas3ii JIi [{in-uxaa.

MbsTa naciaenaBaHHs — BIByUSHHE TBopdYail maHepsl JIi [{in-wkaa, anani3
mparpca Macrankara mnepakiaany massil JIi Ilin-wkaa 3 kiTaiickaii MOBBI Ha
Oemapyckyro.

MeTafajariyubisi aCHOBBI JacjefaBaHHA — OiArpadiuHbl 1 TICTOpBIKA-
KyJbTYPHBI META/Ibl, METAJ TIKCTAJIArIYHAra 1 napayHajibHara aHams3y.

HaBykoBasi HaBi3Ha aTpbIMaHbIX BbIHiKay. Y 1aja3eHail ABITIIOMHAN
mparlbl JacienaBanbl Oisrpadis 1 TBopubl Huisx madTacel JIi [{in-uxaa; BbIsyieHa
cnenpidika »KaHapaBail MaHEpbl ¥ TBOPUACIIl MAdTICHI, PACKPBITA CIMBOJIIKA TMad3il
JIi Iin-uxkaa 1 mpaBeA3€HbI MapayHaAIbHBI aHaJl3 CIMBOJIIKI MPBIKJIAAY se mad3ii 3
npbIKJIagaMi Oenapyckail maj3ii; BEIBEI3EHbl aCHOYHbIA ISHKKACLI MPbI IepaKiaa3e
a€ BepIiay Ha OenapycKyro MOBY.

BoiHiki JgacienaBaHHsi MOTYIh BBIKAPBICTOYBAIllla IPHI  BBIBYYIHHI
tBopuacii Jli IliH-wkaa, kitaiickaii man3ii smoxi CyH, maj’ThlyHAra >KaHpy IIbl
KiTalicKail ~ JliTapaTypbl, CIMBOJIKI  KiTalickad ma’3ii, a Takcama ¥
IIEpPaKJIaIa3HaAYCTBE.

I'ajina npeiMsiHeHHsl. BBIHIKI 1acieqaBaHHsS MOTYIb OBIIb BBIKAPHICTAHBI
Ipbl NaAPBIXTOYIBI padoT, 3Bs3aHbIX 3 TBopyacio JIi LliH-wkaa 1 mepakmanam
KiTaiickail mal3ii Ha OenapyCcKyr MOBY, CTYAHTaMi CHEIbIsUIbHACI Y CXOMHSISA
(xiTatickas) Qimamoris’.



ABSTRACT

Mishkin Maryia
Ideological and artistic originality of Li Qin-zhao's poetry
Diploma work: 48 pages, 1 appendix
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Object of the research — Li Qin-zhao’s poetry, translating poetry of Li Qin-
zhao into the Belarusian language.

Subject of the research — difficulties and peculiarities of translating poetry
of Li Qin-zhao into the Belarusian language, symbolism of Li Qin-zhao’s poetry.

Purpose of the research — study of Li Qing-zhao's writing style, analysis of
the process of the literature translation of Li Qing-zhao’s poetry from Chinese into
Belarusian.

Research methods — biographical, culture-historical, textological and
comparative analysis methods.

Scientific novelty of the research. Li Qin-zhao’s biography and oeuvre are
were studied; the specific features of Li Qing-zhao’s writing style were revealed,
the symbolism of her poetry was uncovered; the main difficulties of translating her
poetry into the Belarusian language were appointed.

The research results may be used in further studies of Li Qin-zhao’s poetry,
Song poetry, ci poem, the symbolism of Chinese poetry, translation and
interpreting studies.

Fields of application. The research results may be used in writing theses in
the Chinese classical poetry by the students who study Eastern (Chinese) philology.



