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PE®EPAT

MapkeBuu Anactracust FOpreBHa
XynoskecTBeHHbIe 0co0eHHOCTH pomaHa L3sH Kyna «Torem Bosikay
Junnomuas paboTa: 66 cTpaHuil

Kirouessie ciopa: XYIOXECTBEHHAA KAPTUHA MUPA, 1[35H XVH,
TOTEM, COBPEMEHHASI KUTAMCKAS JIMTEPATYPA, KVYJIbTYPHAS
PEBOJIIOIIUA, XYJIOXECTBEHHBIE OCOBEHHOCTHM, TBOPYECKUH
METO/.

O0bexT uccaenoBanus — poman L3sau JKyna «Torem Bomkay.

IIpenmer mccaenoBaHMsA — XYJAO0XKECTBEHHbIE OCOOCHHOCTM POMaHa,
cBoeoOpazue Mo3ITUIECKoi KapTuHbl Mupa B poMane L[3sH Kyna «Torem Bomkay.

Heab uccjieoBaHUs1 — BBIBICHHE OCOOCHHOCTEM XYJI0’KECTBEHHOW KAPTHUHBI
mupa pomaHaM «ToreM Bosika», a TakKe aHAIU3 TaKUX €€ CTPYKTYPHO 3HAYUMBIX
KOMITOHEHTOB KaK «BOJIYMH JyX» U «OB€Ubsl 00JE3HbY», KAK COCTABJISIIOLIIUX UIEHHO-
XYZ0’KECTBEHHOE CBOEOOpa3ue poMaHa.

Mertogosiorusi  UCCJAEAOBAHUS —  HCTOPUKO-KYJIBTYPHBIM,  HCTOPHKO-
JUTEPATYPHBIM METOMIBI, & TAKKE METOJI TEKCTOJIOTUYECKOT0 aHAIU3A.

Hayynass HOBHM3HA mNOJYYEHHBIX pe3yabTaToB. C IOMOIIBIO MOHATHUS
«XYy/I0KECTBEHHAs] KAPTUHA MUPA» BBISBIIEHBI 0COOEHHOCTH MUPOBOCIPUSITHS aBTOPA
pomaHa «Torem Bonka» L[3sH JKyHa, KOTOpOoE€ HaNUIO CBOE OTPAKEHUE B MOHATHUAX
«BOJIUMMA JyX» M «OBEYbsl OOJIC3HBY; YCTAHOBJIICHA CBS3b MeXy Omorpadueit 1I3sH
XyHa u ero TBOpYECTBOM, OTMEUEHBI OCOOEHHOCTH XY/J10’KECTBEHHOM KapTUHBI MHUPa
B IIPOU3BECHUMN.

Pe3yabTaTrhl HcCaeN0BAHMSA HAWAYT NPUMEHEHHUE IPU W3YYECHHH HOBOU H
HOBEHIIEH KUTaWCKOW JIUTEepaTyphl U KyJIbTYphl B KOHTeKcTe McTOopuu Kutas XX
BEKa, a Takke TBopuecTBa L3511 JKyna.

OobsaacTh npuMeHeHus. Pe3ynbTarsl HCCIIEIOBAHUS MOTYT MCIIOJIb30BaThCS HPH
oOyYeHUH CTYIEHTOB creuuanbHocTH «Bocrounas (kuraiickas) ¢uiaomgorus»,
«BocTokoBeneHre» TaKUM AMCLUIUIMHAM KaK COBPEMEHHAsl KUTalCKas JUTeparypa,

ucTopus U KyapTypa Kuras.
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MapxkeBiu Anacracis FOp'eyna
Macraukis acadiaiBacui pamana I3au ’Kyna «Tatam Baykay

Jpimiomuas mpana: 66 crapoHak
Kmwuabisa ciaoBsl: MACTAIIKASA KAPIHIHA CBETY, L34H XVH,

TATOM, CYYACHAS KITAUCKAS JITAPATYPA, KVYJIbTYPHAS
POBAJIIOLBIA, MACTALIKIA ACABJIBACII, TBOPYLI META/I.

AO'exT nacsexaBanns - paman [[3a1 )Kyna «Tatam Baykay.

IIpagmer maciieraBaHHA — MacTalkis acaOiiBaciil pamaHa, cBoeacoOJ1iBacIb
najThIYHAK KapiiHbl cBeTy ¥ pamane [[3sH XKyna «TaTtam Baykay.

MbsTa aacienaBaHHsl - BBISYJICHHE acaOiiBacusgy MacTalkaid KapIiiHbl CBETY
pamana «TaTAem Bayka», a Takcama aHajll3 TakKiX f€ CTPYKTypHa 3HAYHBIX
KaMIIaHEHTay, SK «BOYYbl JyX» 1 «aBewyas XBapoOa», [K cacTayHbIX  1diiHa-
MacTallKiX acabiBaciei pamana.

MeTtanaJiorisi nacjiefaBaHHs - T1CTOPBIKA-KYJIbTYPHBI, T1ICTOPBIKA-TITAPATYPHbI
MeTaJlbl, a TaKCaMa METaJl TOKCTajJariuHara aHamis3y.

HaBykoBasi HaBi3Ha aTpbIMaHbIX BbIHIKAY. 3 jganmamMorail MmaHALI
«MacTalkas KaplliHa CBETY» BBISYJIEHBI acaOiiBacili CBETAayCIpbIMaHHS ayTapa
pamana «Taram Bayka» L3an JKynHa, sAkoe 3Hanwio cBa€ aUIFOCTpaBaHHE Y
MaHALLSX «BOYYBI 1yX» 1 «aBeyast XBapo0ay; yCTaHOYJIEHA CYBs3b MaMiXk >KbILLIEBBIM
nuisixam [3ssH XKyHa 1 aro TBOpUaciito, ag3HavyaHbl acabiBacili MacTalKai KapIiliHbl
CBETY Y TBOPBIL.

Boiniki naciegaBaHHsi 3HOMAYUb MPBIMSHEHHE NpPbl BBIBYYSHHI HOBail 1
HaWHOY AW KiTalicKail JiTapaTyphl 1 KyJIbTypbl ¥ KaHTIKcie rictopbli Kitas XX
cTarojss, a Takcama teopuacii L3su XKyHna.

I'agina npeiMsiHeHHsi. BbIHIKI JaciieaBaHHsS MOTYIb BBIKapbICTOYBAIIIlA TP
HaBy4YaHHI CTyJIPHTAy chenpisibHaci "Ycxomusas —(kiTaiickas) —(iumanorisy,
«ycxolla3HaycTBay Ma TakiX MABICUBIUIIHAX, fK CydacHas KiTaiicKas JiTaparypa,

ricropbls 1 KyneTypa Kirtas.



ABSTRACT
Markevich Anastasia Yuryevna
Artistic features of Jiang Rong's novel ""Totem of the Wolf*"'
Diploma work: 66 pages
Key words: ARTISTIC PICTURE OF THE WORLD, JIANG RONG,
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The object of the research is Jiang Rong's novel "Totem of the Wolf".

The subject of the research is the artistic picture of the world in Jiang Rong's
novel “The Totem of the Wolf”.

The aim of the research is to reveal the features of the artistic picture of the
world of the novel "Totem of the Wolf", as well as to analyze such structurally

significant components as "wolf spirit" and "sheep disease".

The research methodology is historical-cultural, historical-literary methods,

as well as the method of textual analysis.

Scientific novelty of the results. With the help of the concept of "artistic
picture of the world," we’ve identified the features of the worldview of the author of
the novel "Totem of the Wolf", which are reflected in the concepts of "wolf spirit"”
and "sheep disease™; established the connection between the biography of Jiang
Zhong and his work, we’ve noted the features of the artistic picture of the world in

the work.

The results of the research will find application in the study of new and
modern Chinese literature and culture, the history of China of the 20th century, and

the creative work of Jiang Rong.

Application area. The results of the research can be used in teaching students
of the specialty "Oriental (Chinese) philology" and "Oriental studies™ such disciplines
as modern Chinese literature, the history and culture of China.



