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PE®EPAT

Maxkosckas Mapusa MakcumoBHa
IBOJTIOLHS KEHCKOr0 00pa3a B KUTANCKOI JuTepaType

JurimomHuas paboTa: 55 cTpaHMIIbI

Kuarwuesbie ciaoBa: ObPA3 XXEHIIMHBI, ITWUI3WH, IOH YKAH, «JIMKWE
JIEBEJI», BU ®3UIOU, «IVHHAS OITEPA», POMAH, COBPEMEHHOCTH,
OBOJIIOLNA.

O0bekT ucceI0BaHUA — KOPIIYC TEKCTOB KIIACCUYECKOM M COBPEMEHHOMU

mutepatyp Kuras.

IIpeamer ucciaenoBanus — GQyHKIMOHAIBHOCTh 00pa3a )KCHIUHBI B KUTAWCKON
KJIACCUYECKOM U COBPEMEHHOM JIUTEpaType.

Ieap umcciexoBaHUsA — BCECTOPOHHE H3YYHUTh U JATh XapaKTEPOJIOTHYECKOE
OMMCaHUE )KEHCKUX 00pa30B B KJIACCUYECKOW U COBPEMEHHOM KUTANCKOW JIUTEPATYPE;
Opyu 3TOM OOpaTUTh BHUMAHUE Ha TMOCTENEHHbIE W3MEHEHHS pOJIA KEHIIMHBI B
OOIIECTBE C yUETOM UCTOPUUYECKOTO PA3BUTHS.

Metogosiorust HMCCJIEAOBAHUA — JIUTEPATYpPOBEIUECKUM, CPABHUTEIBHBIN
aHaiIM3, METoJ 00O0OIIEHNUs, KYJIbTypPHO-TUIOJIOTHUECKHN MeToI, OuorpaduyecKuid,
VCTOPUKO-KYJIbTYPHBIN.

HayyHasi HOBHM3HA IOJIyYE€HHBIX Pe3yJbTAaTOB. Mbl BIEPBBIE UCCIEAOBAIU
XYIO0KECTBEHHbIE OCOOCHHOCTH JKEHCKHUX OOpa30B B COBPEMEHHOH JUTEparype, B
npousBeacHusAx bu @sittont m FOH Ykan. TBOPYECTBO 3TUX aBTOPOB HEAOCTATOYHO
U3Y4YEHO PYCCKUMU U OEIOPYCCKUMU UCCIEI0BATEISMHU.

PesyabTarhl Mcc/Ie0BAHUA HAUAYT IPUMEHEHHUE IIPU U3YUYEHUN KIACCUYECKOU
Y COBPEMEHHOW KMUTaWCKOMN JIUTEPATYpPHI, UCTOpUU KuTas, KNTaliCKOU KyJIbTYypHI.

O0J1acTh NpuMeHeHUs. Pe3ynbTaThl HCCIIEIOBAHUS MOTYT HCIIOJIb30BATHCS IPH
o0Oy4eHHUU CTYACHTOB chHenuaibHocTH «Boctounas (kutalickasi) (QUIOIOTHSY,
«BocTokoBeneHUE» TaKUM JUCUUILIMHAM KAK COBPEMEHHAsl KUTAWCKas JINTEparypa,

ucropus Kurasi.



PODEPAT
Makoyckas Mapbis MakcimayHa
JBAJIOLBISA JKaAaHOYAra BoOpa3a y Kitaiickai JiTtapatypsbl
JpImiomMHast mparna: 55 cTapoHK1

KawuaBbia caoBsl: BOBPA3 JXAHYbIHBI, IIbII3IH, OH Y)XAH,
«JBIKISA JIEBA3l», BI @®DUIONU, «MECSIIOBAS OIIEPA», PAMAH,
CYUACHACLB, D9BAJIIOLIbIA.

AO'eKT nacjieaBaHHsl — KOPIIYC TAKCTAY KJIaciyHail 1 cy4dacHail JiTapaTypbl
KiTas.

Ipaamer pacnemaBanHs — (QyHKIBIAHAIBHACIH BOOpaza JKaHUBIHBL ¥
KiTalicKall KJlaciuHa 1 CydacHail liTaparypsl.

MbTta pacienaBaHHsi — yce0akoBa BBIBYYBIIL 1 Jlallb XapaKTapajariuHae
armicaHHe >KaHOYBIX BOOpaszay y KJaciuHail 1 CydacHail KiTaiicKkall JiTaparypbl; Mpbl
TITHIM 3BAPHYIIH YBAary Ha MACTYIOBBISA 3MEHBI POJTi )KAHYBIHBI ¥ TPAMaJICTBE 3 yJiKam
ricTapblyHara pa3BiIliis.

Meragajiorisa aaciegaBaHHsi — JliTapaTypa3Hayubl, NapayHaJIbHbBI aHaTI3,
MeTaj] abaryjabHEHHS, KyJbTypHA-ThINANariuytel, 01srpadivynbl, TICTOPHIKA-KYIbTYPHBI.

HaBykoBasi HaBi3Ha aTpbIMAHBIX BBIHIKAy. YNEPIIbIHIO JacieJaBaHbI
MacTalKis acabJiBacili >KaHOYbIX BoOpazay y cyyacHail jdiTaparypbl, y TBopax bi
Ooifroit 1 KO YWkan. TBopuacip raTeix ayTapay HeAacTaTKOBA BhIByYaHa PYCKiMi i
Oenapyckimi JaciaeaublKami.

Boiniki naciegaBaHHsi 3HOMIYIb NMPBIMSAHEHHE TMPbI BBIBYUYIHHI KJIaciuHau 1
cy4acHail KiTaiickail mitaparypsl, rictopsli Kitas, kiTaiickail KyJabTyphl.

I'ajgina npeiMsiHeHHs1. BBIHIKI 1acieqaBaHHs MOTYIh BBIKAPBICTOYBAIIIA TIPHI
HAaBy4YaHHI CTyAdHTay crenpisibHAcl "Ycxomusas — (kiTadckas) — (ijmanorisy,
«YcxomazHaycTBay mMa TakixX ABICHBIIUTIHAX, SK CydacHasl KiTaWckas JiTaparypa,

rictopsis Kitas.



ABSTRACT
Makovskaya Maria Maksimovna
Evolution of the woman’s image in Chinese literature
Diploma work: 55 pages

Keywords: WOMAN’S IMAGE, SHIJING, YUN ZHANG, «WILD SWANS»,
Bl FEIYU, «LUNAR OPERA» NOVEL, MODERNITY, EVOLUTION.

The object of the research — body of texts of classical and modern literature of
China.

The subject of the research — the functionality of the image of a woman in
Chinese classical and modern literature.

The aim of the research — to comprehensively study and give a
characterological description of female images in classical and modern Chinese
literature, paying attention to the gradual changes in the role of women in society in
view of historical development.

The research methodology — literary, comparative analysis, generalization
method, cultural-typological, biographical, historical-cultural method.

Scientific novelty of the results. We first studied the artistic features of female
images in contemporary literature, in the works of Bi Feiyu and Yun Zhang.
Creativity of these authors is not sufficiently studied by Russian and Belarusian
researchers.

The results of the research will find application in the study of classical and
modern Chinese literature, Chinese history, Chinese culture.

Application area. The results of the research can be used in teaching students
of the specialty "Oriental (Chinese) philology™ and "Oriental Studies™ such disciplines

as modern Chinese literature and the history of China.



