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PE®EPAT

KoctiokeBruu Mapusi AniekceeBHa
Hay4ynas ¢anracruxka Xao LI3un¢gan: Tpaauuus ¥ HOBATOPCTBO

Junnomuas pabora: 118 crpanuil, 2 mpuinoxeHHs

Kmouessie cioBa: XAO L[3BMH®AH, TBOPYECKA S NWJEHTUYHOCTD,
HAYUYHASI ®AHTACTUKA, ITIPEMUS «XbIOI'O», IIPEMUS «HEBEBIOJIA»,
«CKJIAJJHOM TIIEKUH», TPAIUIINI, HOBATOPCTBO, HAVYYHO-
OAHTACTUYECKUU JUCKYPC.

OO0beKkT HMccae0BaHUs — HAYYHO-(PAHTACTUYECKUH KOPIYC TEKCTOB Xao
L3un}an, ocHoBHOI pokyc — «Cknaxuoi [exun» («JLHFTE»).

IIpeamer wuccieqoBaHusi — OCOOCHHOCTH TIPOM3BEACHHUM Hay4dyHOU
dbaHTacTUKM B KHUTANCKOM JuTepaType, KOHIIENTYaJbHO-)KaHPOBas CBSI3b
TBOpUECTBa Xao C TPOU3BEACHUSIMU HAYYHO-(PAHTACTUYECKON KIIACCUKU U
COBPEMEHHOM KUTANCKON (haHTACTUKH.

Heab ucciaenoBaHusi — BBIIBUTH HIAEHHO-XYIOXKECTBEHHYIO CHEUUDUKY
Hay4HO-(aHTaCTUYECKUX Mpou3BeneHnid Xao L[3uH(pan ¢ ydyeTom Tpaguuui u
HOBAaTOPCTBA HAy4YHO-(PAHTACTUUECKON KJIACCUKM W COBPEMEHHOW KHUTANCKOU
(dbaHTaCTUKHU.

Metoaosiorust  ucciaeAoBaHus —  Ouorpaduyeckuii,  KyJIbTypHO-
HUCTOPUYECKUM, CPAaBHUTEIBHO-TUIIOJIOTHYECKHUM, a TaKXe MPUEMBbI IEJIOCTHOIO
aHaIn3a IPOU3BEACHUS.

Hay4nasi HOBM3HA NOJIyYeHHBIX pe3yJbTaToOB. B mpoiiecce uccnenoBanus
OBLJIO OTPENIETICHO COJCpKAHUE TEPMHUHOB «Hay4yHas (paHTacTHKay, «TBOpUYECKAs
UJEHTUYHOCTHY. [Ipoananu3npoBan TekcT HOBeIUIbl « CkitanHoi [Iekun» B acriekre
peanu3anuu TMOHATUS «HAYYHO-(DAHTACTUUYECKH AMCKYpPC», BBISBICHO HICHHO-
XYJ0’KECTBEHHOE CBOoeoOpa3ue HayuHo (pantactuku Xao L[3undan yepe3 mpuszmy
TpaJullMd U HOBAaTOPCTBa, nepeBeeHa HoBea «CknaaHoi [lekuny.

IlpuMeHeHHe pPe3yJbTATOB MCCJAEIOBAHUSI: MaTepHalbl U PE3yJIbTaThI
WCCJICIOBAHMSI MOTYT MPUMEHSTHCS MPH M3Y4YCHUH TBOpuecTBa Xao L[3uHbaH B
TanbHEHIIEM, a TakKe IPU HWCCICAOBAHWHM TPOM3BEICHUNA HWHBIX KHUTAHCKHX
nucarenei-gpaHTacTos.



PODEPAT

KacirokeBia Mapsbist AmsikceeyHa
HaBykoBas panTacTeika Xao L3indan: Tpaaepiubis i HaBaTapcTBa
Jeimuiomuas mpana: 118 craponak, 2 magaTki

Kimwouabis ciaoBbl: XAO I[3IHO®AH, TBOPYASA [JIDHTBIYHACIID,
HABYKOBASA ®AHTACTBIKA, ITPOMIA « X TOT'A», [TIPOMIA «<HOB FOJIA»,
«CKJIAJIHBI TIEKIH», TPAIBILbISI, HABATAPCTBA, HABYKOBA-
OAHTACTBIYHBI JIBICKYPC.

AO'eKT JacjiefaBaHHSl — HaBYKOBa-(paHTACTBIYHBI KOPIYC TIKCTAy Xao
[zindan, acHoyubl Pokyc — «Cxnannsl [ekxiny» («JLHHTE»).

IIpagmer nacienaBanHsi — acaOJiBacili TBOpay HaBYKOBail (DaHTACTBIKI ¥
KiTalicKail JiTapaTyphl, KaHIPOTYyallbHA-)KaHpaBas CyBs3b TBopyacii Xao [[3indan
3 TBOpaMi HaByKOBa-(haHTacThIYHAHN KJIACiKi 1 cydacHall KiTalckail (paHTaCThIKI.

MbTa pacjienaBaHHsl — BBISIBIIG 17[PHHA-MACTaIKyl0 CHElbI(IKy HAaByKOBa-
danTacThiuHbIX TBOpay Xao I[3iHdan 3 ymikam Tpaabllpli 1 HaBaTapcTBa
HaBYKOBa-(haHTacCThIYHAMN KJIACIKi 1 Cy4acHal KiTalckail paHTaCTHIKI.

MerapaJiorisa nacjegaBaHHsl — Oisarpadiubl, KyJIbTypHa-TiCTapbIYHBI,
napayHajibHa-ThIAJIarYHbl, @ TAKCaMa MPBIEMBI L[3JIaCHAra aHaii3y TBopa.

HaBykoBasi HaBi3Ha aTpbIMaHbIX BBbIHiIKay. Y IIpanpce aaciieaBaHHs
ObIy BBI3HAYAHBI 3MECT TOPMIHAY «HABYKOBasi (paHTACTBIKA», «TBOpYAs
IIPHTHIYHACIEY; TpaaHali3aBaHbl TOKCT HaBenbl «Cxmamabl [lekin» y acmekie
poarizanbll HaHsAMIs «HABYKOBa-(aHTACTBHIYHBI JBICKYPC», BBIAYJIEHA 11diiHa-
MacTaikas aJMeTHacllb HaByKoBail (aHTacThiki Xao [[3iHdan mpa3 mnpeizmy
TpajbIIIbIl 1 HABATApPCTBA, Mepakiian3eHa Hapena «Cxnaanasl [lexiny.

IIpbiMAHeHHe  BbIHIKAY  JacjieJaBaHHsl: MaTIPBIUIBI 1 BBIHIKI
JacienaBaHHs MOTYIb OBIIb BBIKAPBICTAHBI TIPHI BBIBYYSHHI TBOpYacHi Xao
[[3indan ¥ manmeitiisiM, a Takcama Mpbl JacjielaBaHHI TBOpay I1HIIBIX KiTaHCKiX
nicbMeHHIKay-(paHTacTay.



ABSTRACT
Kastsiukevich Maryia
Science fiction of Hao Jingfang: tradition and innovation
Diploma work: 118 pages, 2 applications

Key words: HAO JINGFANG, CREATIVE IDENTITY, SCIENCE
FICTION, HUGO AWARD, NEBULA AWARD, FOLDING BEHNING,
TRADITION, INNOVATION, SCI-FI DISCOURSE

Object of the research — the collection of sci-fi texts by Hao Jingfang, the
focus is on «Folding Beijing» («1LHE 3T E»).

Subject of the study — peculiar features of the science fiction works in
Chinese literature, a conceptual-genre relationship of Hao Jingfang’s creative work
with works of science-fiction classics and modern Chinese science fiction.

Purpose of the research — to reveal the ideological and artistic specificity of
the science fiction works by Hao Jingfang taking into account the tradition and
innovation of science fiction classics and modern Chinese science fiction.

Methods of the research — biographical, cultural-historical, comparative-
typological methods of a holistic analysis of the work are used.

Scientific novelty of the results. During the research the terms «science
fiction», «creative identity» were defined. The text of the novel «Folding Beijing»
was analyzed in the aspect of realization of the concept «sci-fi discourse», also
ideological and artistic originality of Hao Jingfang’s science fiction was revealed, a
short novel «Folding Beijing» was translated

The research results may be used for further studies of the new and modern
Chinese literature, science fiction and creative works of Hao Jingfang.

Field of application: materials and research results can be used in studying
Hao Jingfang's creative work in the future, as well as in the research of the works
by other Chinese science fiction writers.



