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PED®EPAT
Koxameuénox [lommaa EBrenneBHa

7KanpoBble 0CO0CHHOCTH I0AHBCKOM IPaMbl
JunnomHuas paboTa: 55 cTpaHuil

KiroueBbie cJIoBa: IBAIRBION, IOAHBCKAZ JIPAMA,
CTAHOBJIEHUE U PA3BUTHUE XAHPA, UJIENUHO-XYJOXECTBEHHOE
CBOEOBPA3UE, KAHPOBBIE OCOBEHHOCTH, BAH HIN-®Y, T'YAHb
XAHbB-IIMH, MA WXHU-IOAHb, MOTHB CHA.

OO0beKT uccjie0BaHuA: KOPITYC TEKCTOB I0aHBCKOU JIpaMBl.

IIpenmer ucciie0BaHus: KaHPOBbIE OCOOCHHOCTH I0AaHBCKOH JIpambl.

Hean padoThl: Hccaea0BaTh )KAHPOBYIO CHIEHU(DUKY F0aHBCKOW JPAMBI.

AKTYaJbHOCTH PadoThl OO0ycCiiOBieHAa TeM (akToM, 4YTO  KaHPOBOWU
cnenu(uKe aHbCKOM IpaMbl HE YIEISI0Ch JOCTATOYHO BHUMAaHHUS, HECMOTPS Ha
TO, YTO CYIIECTBYeT OOraThlii M pa3HOOOpa3HbId Marepual, MNOCBAIIECHHBIN
u3ydeHuto TBopuectBa ['yanb Xanb-1iuHa u Ban 11lu-dy. Ecte oTnensHbie paboThl,
B KOTOpBIX HCCIIEJOBAaHO CTAaHOBIICHWE W DPA3BUTHE HAHBCKOW JpaMbl B
cpenHeBekoBoM Kurae.

Metoabl ucciaenoBaHMs: Ouorpaduyeckuii, KyJIbTYpHO-HCTOPUYECKUH,
MeTO/1 HaOJII0ICHHSI, UCIIOJIb30BaHbl MPUEMBI LIEIOCTHOTO aHAIKM3a JIUTEPATYPHOTrO
IIPOU3BEACHUS.

3HAYUMOCTH IOJIyYEHHBIX Pe3yJabTATOB. B XOJ€ MCCIEAOBAaHUS HU3ydeHA
KaHpoBas crenuduka 10aHbCKON ApaMbl Ha Marepuaine TBopuectBa Ban Ilu-dy,
I'yvanp Xaswp-umHa u Ma UYxu-r0aHs; ONPENEICHO COAECPKAHUE IIOHITHUA
«3aLBI0W»; TPOAHAIM3UPOBAHBl TEKCTHI I0AHBCKUX JIpaM B ACIIEKTE BBISBIICHUSA
XYZOXKECTBEHHBIX OCOOEHHOCTEH, a Takke MpoaHalM3UpoBaHa crenupuka
XYJA0KECTBEHHBIX CPEICTB H NPUEMOB, UCIOJb3YEMBIX TMPU BBISIBICHUU
XYJI0)KECTBEHHBIX OCOOEHHOCTEH B ApaMax.

IIpuMmeHeHune pe3yJabTaTOB HMCCJIAEAOBAHUA: MaTEpHalbl U PE3yJbTATHI
UCCJIEIOBaHMsI MOTYT IPUMEHATHCA MpH u3ydeHuu TBopuectsa Ban lu-¢y, ['yans
Xanp-imHa u Ma UYxu-t0aHs, UCTOPUM U pPA3BUTHS KUTAWCKOrO TEarpa, B
YaCTHOCTH IOAHBCKOM JpamMbl B CPEJHUX U BBICIIUX YYEOHBIX 3aBEICHUSIX
benapycwu.



PO®EPAT
Kaxxamsiaonak [lamina SAyrenbeyHa

Kanpasbis acabJiBacii aHbCKa IpamMbl
JIplrtoMHas mpana: 95 cTapoHaK

KarouyaBbist CJIOBBI: IBAIRBION, IOAHBCKAZ JNIPAMA,
CTAHAVJIEHHE 1 PA3BIIIE XKAHPY, IJIPMHA-MACTAIIKAS
CBOEACABJIIBACIIb, XAHPABBISA ACABJIIBACIII, BAH [IbI-®Y,
I'VAHb XAHb-IIbIH, MA WKbI-FOAHb, MATEIY CHY.

AO'eKT nacjieaBaHHs: KOPITYC TIKCTAY F0AHbCKAW JIpaMBbl.

IIpaamet nacjienaBaHHsi: )KaHpaBblsa acabiiBacill FaHbCKAM JIpaMbl.

MbTa npaubl: JacieaaBallb )KaHpaByo crelbl(piKy I0aHbCKAM ApaMmbl.

AKTyajJbHAcHb Mpanbl a0ymoyneHa TbhIM (akTaM, MTO KaHpaBai
crienbI(ilpl F0aHbCKal JIpaMbl HE HaJlaBajiacs JacTaTKOBaW yBari, HATJEA3SIYbl Ha
TOE, IITO iCHye OaraTbl 1 pa3HacTallHbl MaTAPbISJ, IMPHICBEYaHbl BBIBYYIHHIO
tBopuacti I'yans Xaup-nipiHa i Ban IIei-gy. Ecup acoGHeia mpampl, y sKix
JacieiaBaHa CTaHayJIeHHE 1 pa3BillI€ I0aHbCKaM Jpambl ¥ csapaaHsiBeuHbIM Kirtai.

Metaabl nacienaBaHHs: OisrpadiuHbl, KyJIbTypHA-TiCTapbIYHBI, METa]
HazipaHHs, BBIKAPBICTAHBI MPBIEMBI I[3J1aCHAra aHaji3y JiTapaTypHara TBopa.

3HayHacub aTPbIMAHBIX BBIHIKAY. y XOA3€ JaclelIaBaHHsS BbIByYaHa
aHpaBas crieupldika aHbCcKail npaMbl Ha Marapeisuie TBopyacii Ban Ilbi-dy,
['yvanp Xanb-11piHa 1 Ma UYKbI-10aHs; BbI3HAYaHbl 3MECT MAHSIIS «I[3aL3I0M»;
MpaaHaii3aBaHbl TAKCTHl IOAHBCKIX JIpaM Y acMeKlle BBISYJIEHHS MAacTallKiX
acabmiBacilsly, a Takcama IIpaaHasli3aBaHa CHeElbIPika MacTalKiX cpojakay 1
npbiéMay, sKis BBIKAPBICTOYBAIOIIA TIPHI BBIAYJICHHI MacTallkix acabmiBacisty ¥
Jpamax.

IIpbiMAiHeHHe  BbIHIKAy JacjelaBaHHSA: MaT3PbLsUIBL 1 BBIHIKI
JacieJaBaHHsl MOTYIlb OBIIb BBIKAPBICTAHBI NPl BEIBYUIHHI TBopuacii Ban [1IbI-
¢y, I'yvanp Xanb-uibiHa 1 Ma UWkbl-loaHs, a TakcaMma KiTaiickara Tlarpa, y
MPBIBATHACII I0AHBCKOU JIpaMBbl ¥ CAPAAHIX 1 BRIIDUIIBIX HABYYAJIbHBIX YCTAHOBAaX
benapyci.



ABSTRACT
Kozhamechenok Polina Yevgenievna

Genre features of the yuan drama
Diploma work: 55 pages

Key words: ZAJU, THE YUAN DRAMA, THE DEVELOPMENT OF
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FEATURES, WANG SHI-FU, GUAN HAN-QING, MA ZHI-YUAN.,

The object of the research: the body of the texts of yuan drama.

The subject of the research: genre features of yuan drama.

The purpose of the work: to explore the specifics of yuan drama.

The relevance of the work is due to the fact that the genre specificity of the
yuan drama had not received much attention despite the fact that there is a rich and
varied material on the study of creativity Guan Han-Qing and Wang Shi-fu. And
nobody has traced the formation and development of yuan drama in medieval
China in such detail.

Methods of the research: biographical method, cultural-historical, method
of observation, methods of a holistic analysis of a literary work were used.

The results obtained: in the study, we have solved problems, have reached
a certain goal, i.e. researched genre yuan drama on the material creativity of Wang
Shi-fu, Guan Han-Qing and Ma Zhi-yuan. During the study, defined the concept of
"zaju" analyzed the text of the yuan dramas in the aspect of revealing the artistic
peculiarities and the specificity of artistic media and techniques used in the
identification of the art features in dramas.

Application area: the materials and the results of the study can be used in
the study of creativity Wang Shi-fu, Guan Han-ging and Ma Zhi-yuan and Chinese
theatre, in particular the yuan drama in secondary and higher educational
establishments of Belarus.



