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PE®EPAT

Anexkcanaposa Haraabsa Hukosiaesna

Oco0eHHOCTH HBETOHAMMEHOBAHNI B KHTACKOI JiuTepaType (Ha MmaTepuase
pomana Jlao I3 «Puxkma)

O0BEM aumoMHOM paboThl coctaBisier 50 crpanun. PabGorta coctout wu3s
BBCJICHHS, TPEX TJIaB, 3aKIFOUCHHMS, JIBYX MPHUIOKCHHH M CIIMCKA WCIOJIb30BaHHOM
auTeparypsl. KoaudecTBo HCITOIb30BaHHBIX HCTOYHHKOB — 56.

KiroueBble cJoBa: KUTAUCKAS JIMTEPATVYPA, PEAJIN3M,
HBETOHAMMEHOBAHUE, XVJOXECTBEHHAS KAPTHMHA  MUPA,
KOJIOPUCTUKA, POMAH, JIAO 11D, «PUKIIA».

O0beKkT uccaea0BaHUA: OCOOCHHOCTH I[IBETOHAUMEHOBAHUNA B KHTANCKOU
JIATEPATYPE, a TAKKE COBOKYIMTHOCTD AIMUTETHBIX [[BETOHAUMECHOBAHUN B poMaHe Jlao
> «Puxmmay.

IIpeamMer wuccieqoBaHUsl: HAIMOHAIBHO-KYJIBTYpHAs crenu@UKa CEMaHTHUKH
KUTAMCKUX CJIOB I[BETOHAMMEHOBAaHUN, WX MeTapoprUiyecKkoe M CHUMBOJIUYECKOE
3HAYEHHWE B S3bIKE JIAHHOM KYJbTYpbl, a TakKXe aBTOPCKAas CUMBOJIMKA
[[BETOHAMMEHOBaHU 1 uX QyHKIus B pomane Jlao [1I» «Pukiay.

Hear wucciaenoBaHWs: BBISIBUTH 3aKOHOMEPHOCTH  (YHKUHOHUPOBAHUS
IBETOBOM  TraMMbl B  KUTaliCKOM  f3bIKE,  pEAIM3ALAI0  CUMBOJIUKH
[IBETOHAUMEHOBAHUM B KOHTEKCTE TPAJAUIMOHHOW KUTAWCKOM KYyJIbTYpPbl H
0COOEHHOCTH UX (PYHKLIMOHUPOBAHUS B XYJI0’KECTBEHHOM TEKCTE.

Metoabl ucciaenoBanusi: Ouorpauueckuii MeTod, METOJI TEOPETHYECKOTO
aHaJIN3a HAYYHOU JINTEPATYPbI, IPAKTUUECKUN METO/I.

IMosryyeHHble pe3yabTaThbl U UX HOBHU3HA: B IPOLECCE MCCIIEIOBAHUS ObLIN
BBISIBJICHBl 3aKOHOMEPHOCTH ()YHKIMOHUPOBAHMSI I[BETOBOW TaMMbl B KHTalCKOM
S3bIKE M OCOOCHHOCTM  IIBETOBOCHPHUSITHS B KHUTAalWCKOM  KYJbTYpE;
MIPOAHATIM3UPOBAHBI OCOOEHHOCTH KOJIOpUCTUKH B poMane Jlao 111> «Puxrmmay.

PexoMenganum 1mo  MCHOJIb30BaHUIO. Pe3ynpTaThl  paboOTBl  MOTYT
MCITIOJIB30BATHCA ISl OJATOTOBKH YYEOHBIX MaTEpHUAJIOB NIPU HAMMCaHUU pedepaToB
U KypcoBbIx paboT mo TBopuectBy Jlao I3 u HOBO#M kuTaiickoil muTepatypbl XX
BEKA.



POD®EPAT

Aasikcanaposa Harasnsa Mikanaeyna

Aca0JiBacui KoJjiepaHaiiMeHHSY y KiTalicKail JiTapaTypbl (Ha MATIpbIsjie

pamana Jlao I3 “Ppikma)

AO0’ém npitmoMHan npaipl ckinagae 50 craponak. PaboTa ckitamaeniia 3 yBoJ3iH,
TPOX TJIay, 3aKJIIOUAHHS, CIICY BBIKApbICTaHAl JiTapaTypbl 1 ABYX nanaTtkay. [Ipbr
HarcaHH1 ObIIO BBIKapacTaHa KpbIHIIl — 56.

KiaouaBbis CJIOBBI: KITAVCKAS JIITAPATVYPA, POAJIIZM,
KOJIEPAHAMMEHHE, MACTAIIKASI KAPIIIHA CBETY, KAJIAPBICTBIKA,
PAMAH, JIAO I3, “PbIKIIIA™.

AOl'ekT JacjenaBaHHsi: acaOmiBacili KoJIepaHaMMEHHAY y  KiTalckai
JITapaTypsl 1 CYKYIHACIIb SMITITHBIX KoJiepaHaiiMeHHsy y pamane Jlao 11> “Ppikmmia”.

IIpaamer nacienaBaHHsi: HalbISTHAIBHA-KYJIBTYypHAasl crenbliika CEeMaHTBHIKI
KITACKIX CJIOY KoJIepaHAaWMEHHSY, 1X MeTadapblyHae 1 CiIMBaJliyHAEe 3HaYPHHE ¥ MOBE
naj3eHaidl KyJIbTypbl, a Takcama ayTapckas CIMBOJIKAa KOJepaHaMMEHHSY 1 1X
dbynkupis ¥ pamane Jlao 1> “Peikma”.

MbsTa naciexaBaHHS: BBIABIIL 3aKaHaMepHACIl (PYHKIIbISIHABAHHS KoJiepaBan
rambl y KiTalickaii MOBeE, pdaji3aibli0 CIMBOJIKI KOJIepaHAaWMEHHSAY y KaHTIKCIIE
TpajabIbIitHAN KiTalCcKash KyJbTyphl 1 acabimiBacili 1X (yHKIBITHABAaHHS ¥ MaCTaIKiM
TIKCIIE.

Metaabl aaciaenaBaHHsi: Oisrpadiuabl MeTaa, METaJa TIapAThIYHAra aHalli3y
HaBYKOBaM JIiTapaTypbl, TPaKTBIYHBI METa].

ATpbIMaHbIfA BBIHIKI i iX HaBi3Ha: y mpalpce nacieaaBaHHs ObUIlI BBISYIJIECHbI
3aKaHamepHacill GyHKIbISTHABaHHS KOJepaBail Tambl ¥ KiTalickalt MoBe 1 acabJiiBaciil
VcrpeIMaHHA —Kojiepay Yy KiTalickail KyJbTypbl; TIpaaHajizaBaHbl acalJiBaciil
KaJlapbICThIK1 ¥ pamane Jlao 115 “Ppikma”.

Pakamenaanpli mna BbIKapbicTaHHi. BwiHIKI  [1acinegaBaHHS — MOTYIb
BBIKAPBICTOYBAIIA I TAJAPBIXTOVKI HAaBYYaJIbHBIX MATIPhIsUIay, NPl HaIiCaHHI
padoparay 1 KkypcaBbsix padoT ma TBopyacti Jlao 111> 1 HOBait kiTalickail JiTapaTypsl
XX cr.



ABSTRACT

Aliaksandrova Natallia Nikolaevna

Features of color-names in Chinese literature (On the material of Lao Sha's
novel “Rickshaw”)

The volume of the following diploma work is 50 pages. The diploma work
consists of an introduction, three chapters, a conclusion, a list of references and two
appendices. 56 sources were used when writing.

Key words: CHINESE LITERATURE, REALISM, COLORITY, WORLD
ART PICTURE, COLORISM, LAO SHE, NOVEL, “RICKSHAW”.

Object of the research: features of color-names in Chinese literature, as well as
a set of epithetous color-names of Lao Sha’s “Rickshaw”.

Subject of the research: national and cultural specificity of the semantics of
Chinese words of color-names, their metaphorical and symbolic meaning in the
language of this culture, as well as the author's symbolism of color-names and their
function in the Lao Sha’s novel "Rickshaw."

The purpose of the research: identify the patterns of the color gamut in
Chinese language, and also the implementation of the symbolism of color-names in
the context of traditional Chinese culture and the features of their functioning in the
artistic text.

Research methods: biographical method, method of theoretical analysis of
scientific literature, practical method.

The obtained results in terms of novelty: the research reveals the patterns of
the color gamut in Chinese language and features of color perception in Chinese
culture; analyzed the features of color in the Lao Sha’s novel "Rickshaw."

Scope of use. These result can provide some support for writing essays and
course pappers of Lao She’s works and the Chinese literature of the first half of the
twentieth century.



