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PE®EPAT

Crpykrypa aumiioMHoi padotbl. /lunioMHas paboTa COCTOMT U3 BBEZE-
HUS, YETBIPEX IJ1aB, 3aKJIIOUYEHUS, CIIMCKA UCIOJIb30BAaHHBIX HCTOYHUKOB, BKIIOYA-
foero 41 HauMeHOBaHME.

IosHblii 00BEM padoThl — 58 cTpaHHI] IEYATHOTO TEKCTa, U3 KOTOPhIX 54
COCTaBJISIET OCHOBHOM TEKCT.

KiarwueBsie ciioBa: OHOMACTUKA, UM COBCTBEHHOE, 3ATI'OJIO-
BOK, 3AT'OJIOBOYHBIM KOMIIJIEKC, UJUOCTUJIb TTMCATEJS, CE-
MAHTUKA, TPAMMATUYECKHUE XAPAKTEPUCTUKHU, CEMAHTHUKO-
[TPATMATHUYECKUE XAPAKTEPUCTHUKMN.

OO0BeKTOM HCCIEIOBaHHs SIBISIOTCS 3arjlaBUs NPOWU3BEICHUM MAaJIOM IPO3bI
A. I1. YexoBa pannero nepuoza tBopuectna (1880—-1885 rr.).

Ipeamer wuccnenoBanusi — CTPYKTYPHO-TPAMMaTHUYECKME M CEMaHTHKO-
IIparMaTHYeCKNe XapaKTEePUCTUKHU 3arjaBUil Kak 3JIEMEHTOB CEMAHTUKU U CTPYK-
TYpBI XyI0KECTBEHHBIX npou3BeaecHnid A.I1. Uexona.

Llesnb — BBISIBUTH CTPYKTYPHO-CEMAHTHUECKOE CBO€0Opa3ue 3arjaBuid, a Tak-
K€ ONPENEIUTh CBA3b MEXY 3arJIaBUSIMUA U COCTABJISIOLIMMU COJIEPKAHUSA XY 0-
KeCcTBeHHBIX npousBeneHuit A.I1. Yexosa (TeMol, uaeel, CI0O)KETOM U JIp.).

HoBu3Ha TUIIIIOMHOTO UCCIEN0BAHUS COCTOUT B TOM, YTO B HEM IIPEICTAB-
JIEHBl PE3yJbTaThl AHAJIW3a 3arJIaBUA M 3arojJOBOYHBIX KOMIUJIEKCOB PAacCKa3oB
A.TI. YexoBa KaKk BaXXHOTO AJIEMEHTA UJIMOCTUJIISL MMHUCATENS: BBISBICHBI MOP()OIIO-
IMYECKUE U CUHTAKCHMUYECKHE XapaKTEPUCTUKH 3arjiaBUi U TMOKa3aHbl aBTOPCKUE
MPEANOYTEHUSI B OTHOLIEHUU CTPYKTYPUPOBAHMS MOCIEAHUX; IOKa3aHbl 0COOEH-
HOCTH JIEKCUKO-CEMAHTHYECKOTO HAIIOJHEHMS 3arjlaBUil U YCTAHOBJIEHBI UX MPO-
JTYKTUBHBIE MOJIEIH; PACKPBITa KOPPENALUsS MEXAY BbIOOPOM 3ariaBui, MX KOH-
LENTyaJbHbIM HANOJHEHHEM M CIOKETOM PACCKa3oB; JaHO OOOCHOBAHME CBSI3U
UIMOCTUIIS TUCATENS C XapaKTEPUCTUKAMHU 3ar0JIOBKOB.

IIpakTHyeckass 3HAYUMOCTb JUIUIOMHON pabOTBl COCTOUT B TOM, UTO €€
MaTepHuabl U pe3yiabTaThl MOTYT ObITh MCIIOJIb30BAHbI B MPENOAAaBAHUN CIICLIHAIIb-
HBIX KypCOB MO OHOMACTHKE, CTHJIMCTUKE, JIMHTBUCTHUYECKOMY AaHAIU3Yy XYIO0XKe-
CTBEHHOT'O TeKCTa Ha (uitonorndeckux (akyabTeTax B By3€, a TAKKE Ha ypoKax
pYCCKOM nuTepaTypbl U PakyIbTaTUBaX MO PYCCKOMY SI3bIKY M JIUTEPATypE B IIKO-
Je.

MeToabl UccaeA0BaHUSA: METOJ] CIUIOIIHON BBIOOPKHU (MpuU cOOpe Matepua-
Ja), onucaTebHbIA (IpreMbl HAOMIOAeHUs, 0000IIEHUs, UHTEPIPETALlUU), CTPYK-
TYpHO-CEMAaHTUYECKHI M (YHKIIMOHATIBHO-CEMAaHTUUECKUI aHaIN3, KOJIUYECTBEH-
Has 00paboTKa JaHHBIX.



PODEPAT

Crpykrypa aAblIOMHal padotbl. JlplruioMHas paboTa cKiajgaenua 3
YBSIA3EHHS, YaThIpOX TJIAy, 3aKIIOUdHHS, CHICY BBIKAPBHICTAHBIX KPBIHIL, SKi
Vkirouae 41 HaliMeHaBaHHE.

Iloyubl ad'ém padoTbl — 58 crapoHak JapykaBaHara TIKCTy, 3 SKix 54
CKJIaIa€ ACHOYHBI TIKCT.

Katouabis ciaoBbl: AHAMACTBIKA, IMS1 VJIACHAE, 3ATAJIOBAK,
3ATAJIOVKABBI KOMIUIEKC, [ABIACTBIIb [NICBMEHHIKA,
CEMAHTBIKA, TPAMATBIUHbBIA XAPAKTAPBICTBIKI, CEMAHTBIKA-
[TPAITMATBIYHBIA XAPAKTAPBICTBIKI.

Ab'ekTaM JaacjeJaBaHHA 3'SYISIONNA 3arajJoyki TBOpaymaiail Mpo3bl
A. T1. Ysxama panHsra nepoisiy TBopuacti (1880—1885 rr.).

IIpagmer paciegaBaHHsl — CTPYKTYypHAa-TpaMaTblYHbIA 1 CEMaHTBIKA-
parMaTblYHbI  XapaKTapbICTBIKI 3arajioykay sSK O3JEMEHTay CEeMaHThIKI 1
CTPYKTYpbl MacTalkix TBopay A.Il. Usxasa.

Mb3Ta —BBISBILb CTPYKTYPHA-CEMAHTHIUHYIO CBOEAcalIiBacip 3arajoykay, a
TaKkcaMa BBI3HAYBIIh CYBs3b MaMIX 3arajoykami 1 CKJIQJHIKaMl 3MECTy MacTalKixX
TtBOpay A.Il. UsxaBa (Tamail, 113510, CIO’K3TaM 1 1HIL. ).

Hagizna jgpiruiomMHara jacieiaBaHHS najudrae y ThIM, IITO Y 1M
npajcTayieHbl BBIHIKI aHAII3Y 3arajoykay 1 3arajJoykKaBblX KOMILIEKCAY
anaBsigaHHsay A. II. UsxaBa sk BakHara »JeMEHTa 1ABISICTBUIIO IICbMEHHIKA!
BBISIYJIEHBl MapgaiariyHblsi 1 CIHTAaKCIUHBIS XapaKTapbICThIKI 3arajoykay 1
naka3aHbl ayTapcKis TIepaBari ¥ [ayblHEHHI Ja CTPYKTypaBaHHS AamoIlHIX;
naka3aHbl —acaOiiBacIl JIEKCIKa-CEMaHThIYHAra HalayHEHHs 3arajoykay 1
YCTaHOYJEHBI 1X MPAAYKTBIYHBIS MaJdJil; pacKpbITa KapaJsibld mamik BblOapam
3arajioykay 1 KaHUPNTyaJlbHBIM HamayHEHHEM 1 CIOKAITaM amnaBs/IaHHSY; JaJ3eHa
aOrpyHTaBaHHE CYBsI31 1JIBISICTBUIIO MICBbMEHHIKA 3 XapaKTapbICTbIKaMi 3arajioykay.

IIpakThIyHasi 3HAYHACUB JBIIIJIOMHAN TIpallbl ¥ ThIM, IITO i€ MaTIPbISIIBI 1
BBIHIKI MOTYLIb OBIIlb BBIKApbICTAHbl ¥ BBIKJIAJAHHI CHEUBIJIBHBIX Kypcay ma
aHAMACTBILbl, CTBUIICTBILBI, JIHIBICTBIYHBIM aHali3€ MacTalkara TIKCTy Ha
¢binanariyneix ¢akynpTaTax BHY, a Takcama Ha ypokax pyckail jitaparypsl i
(dakynabpTaThIBaXxX Ma pyckail MOBE 1 JIiTapaTyphl ¥ HIKOJIE.

MeTtaabl nacjieqaBaHHsi: METal CyLJIbHAN BhIOApKi 3aranoykay (mpbl 300pbl
MaTAIpPbIsANy), amicalibHbl (TPbIEMBI Ha3ipaHHS, a0aryJbHEHHS, IHTIPIPITALbIl),
CTPYKTYpHA-CEMAHThIUHbI 1 (YHKIbISHAJIbHA-CEMAHThIUHbI aHaNi3, KOJbKacHas
arparnoyka JaJa3eHbIX.



ABSTRACT

Thesis: 58 pages, 41 sources.

Keywords: ONOMASTICS, PROPER NOUN, WRITER’S IDIOSTYLE,
SEMANTICS, GRAMMAR CHARACTERISTICS, SEMANTIC and PRAG-
MATIC CHARACTERISTICS, HEADING COMPLEX
The object of the thesis are titles of flash fiction of A. P. Chekhov’s prose of an
early period (1880-1885).

The subject of the research — structural and grammatical, semantic and
pragmatic aspects of the A.P. Chekhov’s titles of the story.

The purpose to establish the semantic originality of titles of the fictional
works by A.P. Chekhov’s, to establish the connection between the title and the
meaning of the work.

The novelty of the research is that an approach to the analysis of the
A. P. Chekhov'’s titles of short stories has been suggested. Also it provides several
categories of titles. The connection between the idiostyle of the writer and the
choice of the title is substantiated. A characterization of the heading complex is
given, which has hardly been studied earlier in the monographs of researchers.

The practical value lies in the fact that the research can be continued by ob-
serving the connection between the grammatical characteristics of titles-and the
semantic and pragmatic aspects; the connection of the vocabulary used by the au-
thor with the functions of titles. It may be useful to study the headline complex as
an important element of the writer’s idiostyle. In addition, having included in this
study the study of the works of some other authors of the same era, it is possible to
carry out a comparative analysis of the grammatical and semantic and pragmatical
aspects of the writers’ works.

Methods: method of continuous sampling of titles, descriptive (technigues of
observation, generalization, interpretation), functional and semantic analysis, struc-
tural and functional method, quantitative data processing.



