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O0beKT KcclieJOBaHUs — XapaKTEPUCTUKHA 00pa3HOM KpeaTUBHOCTU

IIpenmer wuccinegoBaHUs —  B3aMMOCBA3b  XapaKTEPUCTUK  OOpa3HOM
KpPEaTUBHOCTH U BeAyIIEH NeplenTUBHON MOJIadbHOCTH Yy (hoTorpadoB

Heabp mucciaeqoBaHusi — BBISIBUTH B3aMMOCBS3b XapaKTEPUCTHK OOpa3HOM
KPEaTUBHOCTH U BeIylIeH MeplenTUBHON MOJAIBHOCTH Y GoTorpados.

OcHOBHBIE pe3yabTAThbL.3HAYUMBIE pA3IUUMs ObUIM MOATBEPKIEHBI IO
mkanam kpearuBHoctH Jk.Bpynepa. [ns ¢dororpadoB ¢ nomuHupyroei
BU3YaJIbHOM MEPUENTUBHOW MOJAIBHOCTHIO CBOMCTBEHHBI 00JI€€ BBICOKHIA YPOBEHb
oOmel KpeaTMBHOCTH. 3HAUMMBblE pas3inyusi ObUIM OOHApY)XEHbl B IapaMeTpax
00pa3HOl KpeaTMBHOCTU Yy Tpynm ¢otorpadoB C pa3IUuuyHON JTOMHUHUPYIOIICH
IIEPLUNTUBHON MOJAJIBHOCTBIO TAaKOM Kak BU3yall, ayauall, KUHETCTeTHK. ['pynia
dboTtorpadoB ¢ JOMUHUPYIOLIEH BU3YaJbHOW MEPIENTUBHONW MOJIaIbHOCTHIO MMEET
Oosiee BbICOKME Oaibl MO YpPOBHIO OOpa3HOM KpEaTHMBHOCTH HEXENIW TIpyIa
dbotorpagoB ¢  JAOMHUHUpPYIOIIEH  ayauadbHOM  WIM  KHUHECTETUYECKOU
MOAAIBHOCTBIO.Y  (poTorpadoB C pa3inv4HOW JOMUHHUPYIOLMIEH MEPUEHTUBHON
MOJIAJIbHOCTBIO OOHApYKEHBI CIEAYIONIME B3aUMOCBSI3U MEXKIY XapaKTepUCTHKaMU
JOMUHHUPYIOIIEH MOJAIBHOCTA U TUIOM MbIlUIeHUs: OOpa3HOE MBIIUIEHHE HUMEET
CWIbHYIO OTpULATEIbHYI0 B3aUMOCBA3b C KHHECTETUYECKON JOMHUHHUPYIOLIEH
MOJANBHOCTRI0.  OOpa3Hoe  MbIIUIEHHE UMEeT  Cladyl0  HOJIOKHUTENbHYIO
MOJIOKUTENIbHYB3aUMOCBSI3b  C  BHU3YaJIbHOM JOMHMHMPYIOLIEH  MOAAIBHOCTHIO.
3HaKOBOE  MBIIUIEHHE HMMEET CHIbHYI0 OTPHUILATENIbHYIO  B3aUMOCBSI3b  C
KUHECTETUYECKON JOMUHUPYIOLIEH MOJAIBHOCTBIO.

KmoueBbie cioBa: KPEATUBHOCTDL, OBPA3HASA KPEATUBHOCTHD,
ITEPLIEIITUBHAS MOJIAJIBHOCTbH, BU3YAJIBHBIN TUII, AYIUAJIBHBIN
THWIT, KHHECTETUYECKWUI TUII, TUIT MBIILJIEHWS.

The relationship imaginative creativity and the dominant perceptual modality:
summary to the thesis work / Portnov Paul I.; Faculty of Philosophy and Social
Sciences, Department of Psychology; scientific. hands. [.A. Furmanov.

Object of research:the characteristics of imaginative creativity

Subject of research: shaped relationship characteristics of creativity and
leading perceptual modalities by photographers

Purpose of research: identify the relationship characteristics of imaginative
creativity and leading perceptual modalities by photographers.



The results. Significant differences were confirmed on the scales of creativity
Dzh.Brunera. For photographers with a dominant visual perceptual modality
characterized by a higher level of overall creativity. Significant differences were
detected in the parameters of imaginative creativity in groups of pictures with
different dominant pertsptivnoy modality such as visual, audial, kinetstetik. Group of
photographers with a dominant visual perceptual modality has higher scores on the
level of imaginative creativity rather than a group of photographers with a dominant
auditory or kinesthetic modality. Images of different dominant perceptual modality
found the following relationship between the characteristics of the dominant modality
and type of thinking: Creative thinking is a strong negative correlation with the
dominant kinesthetic modality. Creative thinking 1is a weak positive
polozhitelnuvzaimosvyaz with dominant visual modality. Symbolic thinking has a
strong negative correlation with the dominant modality kinesthetic
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