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Introduction 
The aim of our paper is to study in terms of comparative analysis 

the plays entitled “Kvarkvare Tutaberi” by Polikarpe Kakabadze (1893– 
1972), Georgian playwright and “Ubu Roi” by Alfred Jarry (1873–1907), 
French symbolist writer and pataphysician. Although the plays were 
created in absolutely different socio-cultural spaces and social models, 
the plots and te anti-heroes of the plays are very similar and both writers 
tried to send similar critical messages to their societies: Georgian writer 
opposes his anti-hero Kvarkvare to the Georgian soviet society. As for the 
French writer, he created the monstrous character called Ubu to mock at 
French Bourgeoisie society and Naturalism of the theater. In our paper 
we are trying to demonstrate on the basis of the comparative-typological 
analysis that “Kvarkvarism” and “Ubuism” as identical concepts of a 
character adapting to any system in order to survive can be born in any 
society despite nationality, culture and a social model. 

Polikarpe Kakabadze (1893–1972) was a Georgian playwright, 
who had to create his plays during the Soviet Union Regime and his 
works are the masterpieces of the Georgian Soviet comedies as well as 
historical drama and tragedy. Kakabadze wrote “Kvarkvare Tutaberi” 
during the Soviet Union Regime in 1928, which was a great bravery. 
The play has never lost its urgency despite different époques in 
Georgia as the main character dubbed as “Natsarqeqia”1 is a classical 
image of a person adapting to any socio-political condition in order    
to gain power and achieve success. Kvarkvare has every  characteristic 

 
1 Natsarkekia is the name of a famous Georgian folk tale hero. The name is literally 
translated as “someone poking in the ashes”. Although physically Natsarkekia is 
rather weak and lazy, finally he defeats Devis (giants) with his slyness, sends them 
out of their own house and takes over their property (M. M.). 



313  

that develops in certain individuals in totalitarian regime. Indeed, in 
such a violent and authoritarian order when the concept of a human 
freedom is eliminated in any sense and it is very hard, a real bravery  
to succeed in an honest way and where the fear-factor prevails, it is 
more likely that such negative traits as laziness, cowardice, greediness, 
hypocrisy, immorality, trying to  achieve  a  good  material  condition 
in a mean and sometimes inhuman manner will start developing in 
certain individuals. Hence, the main character of the play, Kvarkvare 
Tutaberi owns all these traits. Moreover, his plan is clear at the very 
beginning of the play: he dreams to build a railway station that will 
reach the destination directly through a tunnel rather than going past 
the mountain. At first glance nothing is wrong with this plan yet the 
reader can clearly see the real nature of Kvarkvare — a person willing 
to achieve success without overcoming obstacles. Indeed, Kvarkvare 
takes advantage of the existing chaos in the country and presents 
himself as a great revolutionary of Bolshevism, giving all the credits   
of achievements and deeds of others to himself. Very soon Kvarkvare 
becomes the leader of the people, a very ruthless, merciless dictator, 
intimidating and insulting his people and thinking just about his 
material well-being. His rising reaches climax: once a lazy, miserable 
“Natsarkekia” goes through an astonishing metamorphosis and the 
reader is about to believe that his cruelty and mercilessness has no 
limits as the monster of the Bolshevism reaches the peak of cruelty  
and starts imprisoning innocent peasants into the basement in order 
to severely punish them. However, the success achieved in this manner 
always has its end — destiny is inevitable. Soon the truth is revealed 
and the anti-hero loses all his power and privileges and he is back       
to his first position of Natsarkekia, the poker of the ashes. So, this is  
the psycho-type, a model of a Georgian antihero of the Soviet Union, 
adapting to the unhealthy political and social environment in every 
possible manner in order to gain power. The author would boldly speak 
out and criticize the existing order through his personages and play 
from: “Socialists consider the only truth what they speak” [4, p. 50]; 
“People are enemies to themselves, if you do not shepherd them, they 
will fall into the ravine like brainless herds… If you are crafty enough 
and take the opportunity, they will give you the stick themselves but 
you should strike is in a clever way” [4, p. 87]; “The proletariat does 
not need a man with a weak heart, does it?! Now tell me, please, do you 
want the proletariat to be bothered?” [4, p. 88]. 
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This is really interesting and amazing how masterfully the author 
of the play is sculpturing his character from a week, miserable person 
to a powerful, privileged, over-ambitious monster finally  drawing  
him back to where he has started. This way  he showed the reader   
that Kvarkvarism, which in Georgian sounds as an identical term for 
medrove1 that is the innate disease and ugliness of totalitarianism, only 
can spread like epidemic in such regime and stops existing as soon as 
such kind of system ends. 

As for Alred Jarry (1873–1907), the creator of  the  scandalous  
play Ubu Roi, he was a French symbolist writer who later invented 
Pataphysics, a pseudo-science and philosophy to mock at Metaphysics 
and natural sciences. He created his play Ubu Roi when he was a school- 
boy to mock his incompetent physics teacher, later developing it into   
a political satire with the elements of absurd in order to oppose Ubu, 
the grotesque and monstrous anti-hero, who has all the characteristics 
that are typical of Kvarkvare along with a physical ugliness (unlike the 
Georgian personage) both to the French bourgeois and the naturalism 
and realism of the theater of that time. Whereas Totalitarian regime of 
Georgia inspired the creation of Kvarkvare’s personage, Ubu is the son 
of the French bourgeoisie society diseased with a number of unhealthy 
and vicious traits. Ubu is greedy, selfish,  liar,  coward  and  ruthless  
like Kvarkvare but he is more ambitious than him. Whereas Georgian 
character dreams of a “better” future and enjoys drawing figures in  
the ashes until one day he has struck of luck, Ubu has a very practical 
and ambitious plan, which is revealed in the first lines of the play: he is 
planning to kill the king of Poland including all his family members to 
overtake the throne. He indeed kills King Venceslav as well as his family 
and becomes the King of Poland. 

The play starts with the word “Merdre!”2, which immediately 
caused shock and anger in the French audience. Ubu acts too 
mercilessly like Kvarkvare — his methods are very inhuman as the 
power and privileges, which he won in a dishonest way, leads him to 

 
1 “Medrove” is a Georgian word which in English may sound as a temporizer, an 
opportunist, a trimmer (multitran.ru) and means a person adapting to any socio-political 
environment for his/her better material well-being, privileges and power (M. M.) 
2 “Merdre” is a French word with an extra “r” that in English sounds like “shit” and 
that is translated into English either like “shittr” (Barbara Wright’s translation) or 
“pshit” (Patrick Whittaker’s translation) (M. M.). 
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the extreme cruelty and brutality, which seems endless and limitless 
like it is in Georgian anti-hero’s case. He starts imprisoning the nobles, 
the magistrates, financiers and the peasants of the country, putting 
them into the basement (like Georgian anti-hero of Bolshevism did) in 
order to put them to death: 

 
Père Ubu. I have the honor to announce 

to you that in order to enrich 
the kingdom I’m going to have 
all the Nobles put to death and 
help myself to their property. 

NOBLES. Horror! Help, people and soldiers! 
To us, people and soldiers! 

Père Ubu. Bring me the first Noble, and pass 
me the Nobles’ hook. Those who 

are condemned to death will 
be passed down the trap door 

and they’ll fall into the basement… 
(To the 1st Noble.) Who are you, you buffoon? 

FIRST NOBLE. Count of Vitepsk. 
Père Ubu. What’s your income? 

FIRST NOBLE. Three million six-dollars. 
Père Ubu. Condemned! 

(He grabs him with the hook and passes him to the pit) 
Père Ubu. Second Noble, who are you? 
SECOND NOBLE. Grand Duke of Posen. 

Père Ubu. Excellent! Excellent! That’s all I want to know. 
Down the trap door! 

Third Noble, who are you? You’ve got an ugly mug. 
THIRD NOBLE. Duke of Courlande and of the towns of Riga, of Ravel, 

and of Mitau. 
Père Ubu. Good! Fine! Down the trap door! 

A Magistrate: Horrors! 
SECOND. Infamy! 
THIRD. Shame! 

FOURTH. Indignity! 
ALL. We object to passing judgment under such conditions. 

Père Ubu. All the magistrates down the trap door! (see [2, p. 63–69]). 
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There is no end to the brutality of Ubu Roi and the reader feels 
some fear that he will never stop his wrong-doings. However, finally, 
Ubu is defeated by one of the king’s sons, who surprisingly remained 
alive, and he escapes to France with his wife. 

Having written Ubu Roi, Alffred Jarry paved the way for the avant- 
garde drama and later for the absurd theater as Ubu Roi is the first 
modern play demonstrating the author’s double revolt against the 
society (Bourgeoisie in Paris in the 19th century determined how 
people lived, worked, interacted, travelled, and relaxed. Furthermore, 
entertainment always catered to a bourgeois public.— M. M.) which he 
had to live in as well as the values of the Naturalism of the French theater 
of that time, set in the strict frames of accuracy (dominant model was the 
well-made play that meant tradition of technique over content. Realistic 
theater was supposed to make the audience ‘believe’ in ways that they 
had never been asked to before.— M. M.). Jarry wrote: “When the 
curtain rose, I wanted the stage to be before the audience like a mirror… 
in which the vicious one would see himself with the horns of a bull and 
the body of a dragon, according to the exageration of his vices; and it  
is not surprising that the public was stupefied at the sight of its inoble 
reflection which had not yet been completely presented to it” [5, p. 6]. 
Besides this, with Ubu Roi Jarry did manage to predict beforehand one of 
the characteristics of the theater of absurd: the tendency of discovering 
of that occurring in the depths of the mind and then displaying it in the 
most intense and exaggerated manner. Indeed, after Jarry, theater of 
absurd contradicts obviousness to hidden psychology. Furthermore, the 
play created by Jarry’s limitless imagination, grotesque of exaggeration, 
which was characteristic of him, simplicity and plainness of the 
characterization, a bold social and political satire which is full of chaos 
and anarchy — started by a human, which he himself has to dissolve — 
along with new lexical elements incorporated into the text paved the 
way for a number of plays in absurdist drama. Hence, by creating Ubu 
Roi’s irrarional, absurd psycho-type and his monstrous figure that 
Catulle Mendès called “eternal imbecility, eternal lust, eternal gluttony, 
the baseness of instinct become tyrannical…” [5, p. 4] Jarry caused such 
big scandal in the French bourgeoisie society that the play was banned 
for some period to be acted at the French theatres. 

Conclusion. We consider the plays presented in the paper are 
genial and unique as their authors independently created in absolutely 
two  different  environments  such  a  psycho-type  in  dramaturgy and 
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literature that can always arise in certain individuals both in totalitarian 
regime (Kvarkvare Tutaberi) and unhealthy, vicious social models (Ubu 
Roi). The problem of medrove (an individual adapting to any socio- 
political regime and environment in order to succeed) that the authors 
presented to the reader through the comedies will be actual forever. 
Furthermore, not only does the Georgian writer set the problem of   
the society through his play but he also emphasized the problem of 
nationality, which might be eventually lead to the demoralization and 
destruction of the nation. As for Jarry, he does not set this problem in 
his play because French society is not under such a risk and hazard — 
here the problem is internal rather than external. Georgian playwright 
opposed his anti-hero to the system itself. As for Jarry, he created a 
personage similar to Kvarkvare to mock at both French bourgeois and 
the values of the naturalistic theater. Last but not least, we believe 
totalitarian regime can be established not only by the external force 
but also the society itself, without being forced, can create it through 
certain social systems — bourgeoisie society was ruled by the code of 
behavior of pseudo-values and false morality put in strict frames that 
they created themselves. In any case, both “Kvarkvarism” and “Ubuism”, 
which are almost identical concepts, can be born in any country and 
bring an enormous threat to the society. 

References. Hugill, Andrew. ‘Pataphysics, A useless guide. The MIT 
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