CKOJIBKO JIeT. /ISl 4eTBephIX ONPOLICHHBIX PYCCKHH SI3BIK SIBISIETCS POIHBIM: MAaTEPUHCKUM
SI3BIKOM H I3bIKOM 00y4eHHs1. Tpoe n3 3THX CTYAEHTOB IUIOXO BIIAJACIOT TYPKMCHCKHUM SI3BIKOM.

Hu y koro u3 HUX HE BBI3BAJIM 3aTPyIHEHHs UCKOHHBIC (Pa3eoOTU3MBbl GbIliMU CYXUM
U3 80061, UMemsb 0B0UHOE OHO, OCMAamMbCA 6 meHu U Obimb noo bawmakom. 11 4enoBek U3
16 mpaBUIIBHO ONPENETHIN 3HAUCHHE BBIPAXKCHUS cmpenauviil eopodell («IOCTpamai...»,
«MHOTO BHUAET», «ITOOUTHIN KH3HBIOY. .. ), TAKXKE OONBIINHCTBY OKA3aJI0Ch 3HAKOMO BBIpake-
HUE Kpymumbvcs Kax Oenka 6 konece (9 denosek). s ceMu denoBek TpeOOBAIO YTOYHEHUS
3Ha4YeHHe 000poTa 3a8apums Kauty — OHN OTIPEAEIISIIN €To KaK «3allyTaThy U YIIyCKalu 3Ha-
YEeHHE «HA4A10 KAaKOTO-TO MIPOOIEMHOTO JIeIay.

TpynHocTH BEI3Banu Gpa3eonoru3Msl kax y Xpucma 3a naszyxoii (y 10 4enoBek), ckpens
cepoye (y 10 genoBek), kax nums dame (y 12 4enoBek), 0o mosea kocmetl (y 13 denosek),
He avikom wum (y 13 4denoBek), Hu ¢ 3y0 Hocou (y 14 denosek). [Ipu onpeneneHun 3Hade-
HUSI 9TUX BBIPQ)KEHUIT OOJIBIIMHCTBO CTYACHTOB OTKA3bIBAJIOCh OT OTBETOB WJIM IPEAIIONara-
Y 3HAUCHUSI, TAJIEKHE OT IPABMIIBHBIX: KAK Y XpUCma 3a nazyxou — TSDKETI0», CKpens cepo-
ye — «cobparThCs C CUIIAMU», KAK AUMb 0ams — «OT TYIIN», 10 MO3ra KOCTel — «yMy He-
MIOCTHXKUMOY, HU 6 3Y0 HO20lU — «HE 3aroBapuBaii 3yObD»...

ABTOpCKHE KpBUIAThIe BBIpAKCHHS M OMOJIECH3MBI BBI3BAIM €lle OOJblIee 3aTpyaHEHHE.
Tonbko 1Ba yenoBeka u3 16-TH (BIaJCIOIIE PYCCKUM S3BIKOM KaK POIHBIM) CMOIIIN MPABUIIb-
HO OOBSCHHUTH 3HaUCHHE (PPa3CONOTU3Ma Medgedichbs yeayed. 13 4enoBeK 0TKa3alich OT OTBe-
Ta, OJMH MPEIIIOIOKIII 3HaYCHHE «OOMbIIast yciuyra». Beipaxkenue umems puiivye 6 nywxy
CMOT OOBSICHUTB TOJIBKO OJWH CTYJCHT, UMEIOMINH PyCCKHE KOPHH, PyCCKUX POIHBIX U CIIBI-
MIABIIHIA 3TO BBIpakeHUE B JieTcTBe oT 0a0ymku. C 6acHsmu U. A. KpbutoBa TypkMeHCKHE
CTYAEHTHI HE 3HAKOMBI IIPAKTHYECKH COBCEM. BrIpaxkeHnue ocmamocs y pazbumozo kopvima
0Ka3aJI0Ch U3BECTHO BCEM 16 ONMPOIIEHHBIM, HO TOJIBKO JIBOE 3HAIIH IIPOHCXOKACHHE UIHOMBI
U cymenH BcrioMHUTB «Cka3Ky o pbibaxe u peioke» A. C. [TymikuHa.

BONBIIMHCTBO CTYAEHTOB CyMENH IIPABUIIBHO OIPE/ICIIUTh 3HAYeHHE OHOJICU3MOB yMblimb
pyku (9 genoBek) U sapuimv manaum 6 3emnio (11 yenosex). Beipaxenue enecmu ceoro nen-
My 0Ka3aJ0Ch HE3HAKOMBIM BCEM.

3HaueHNe BBIPAKCHUS 01VOHbIl CblH OTIPENCISIOCh BCEMH CTYACHTAMH, BEPOSTHO, HC-
X0 M3 BHyTPeHHEH (OPMBI, KaKk «OECHyTHBII» («TYISIIHNAY, «3aTylsD», «IIaTaeTcs Tie-
TO...), IPU STOM HUKTO HE YIOMSHYI 3HAUYSHUSI «PACKAABIINICS, BEPHYBIIHHCS JOMOID.

MoxHO crienarh 00N BEIBOJ O HEAOCTATOYHOM 3HAKOMCTBE TYPKMEHCKHX CTY/ICHTOB C
IIMPOKOYHOTPEOUTEIBHON pyccKoil (paseonorueii. Kppuiareie (passl 3HAMEHHUTBHIX ITHCATE-
JIel 3HAaKOMBI eMHHUIAM. VX mporncxokieHne, Kak U MPOUCXOXKIeHNe OHONeHCKIX BBIpaxkKe-
HUH, TYPKMEHCKUM CTYJCHTaM HEM3BECTHO. TakuMm o0pa3oMm, NpH 0OyYEeHHU TYpPKMEH pyc-
CKOMY SI3bIKY KaK HHOCTPaHHOMY MMEET CMBICI YIEIUTh 0c000e BHUMaHue paboTe ¢ ppaseo-
JIOTHeH, B 0COOEHHOCTH 3HAKOMCTBY C aBTOPCKMMH KPBUIATHIMU BBIPYKSHUSIMH.

EXISTENTIAL THOUGHT IN ART
Kirillova T. D., Belarusian State University

Existentialism, treated as a «lived» philosophy, a «system», studied from books, may
be often expectedly found in the literary form of novels, short stories and plays as well as
in the traditional comprehensible philosophical treatises. The most important examples of
prevailing existentialist texts nevertheless remain literary. The contemporary literary criticism
finds existentialism, even in the masterpieces of Fyodor Dostoyevsky, a 19th-century Russian
genius- author who wrote so long before any existentialism existed.

Dostoyevsky and those comparable to him have found the universe much more accidental
and bizarre than we want to consider, with no rational pattern, no overarching theme, not fit
into any neat little categories. Obviously, these artists neither experience order, nor reality as
the metaphysical cosmos is still quite unpredictable. Thus, any attempts to construct a rational
humanism are doomed to failure. It is common knowledge.

»The movement is called existentialism because the majority of its representatives are
interested in the nature of existence or being. The term suggests one main issue: the stress of
individual human existence and, consequently, on subjectivity, individual freedom and choice
that has affected various artists in the nineteenth and twentieth century. Existentialists refuse
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to subordinate personal self-awareness to abstract concepts or dehumanizing social structures
and advocate rebellion against established ideas and institutions that inhibit personal freedom
and negate responsibility” (1/ 533/, — one of contemporary critics impartially asserts).

The Austrian Jewish writer Franz Kafka, whose books and stories frequently deal with an
inaccessible lonely individual coping with vindictive bureaucracies and night marsh industrial
society, quite unreasonable and unpredictable. Other conspicuous Kafka themes are distortion,
exaggeration, primitiveness, inner reality, vivid and shocking scenes. Dark fantasies of
incomprehension and impersonal oppression, the air of menace, often madness prevail in
his mind. Anxiety and guilt play imperative roles in the writings of many existentialists like
French classics Jean Paul Sartre and Nobel Prize Winner, Albert Camus, they possess rare
energy, sophistication, political directness, intellectuality, shock vitality, scrupulous linguistic
text metamorphoses. They both wrote scientific philosophical manuscripts as a lot of other
prominent 20th century men of letters did.

A code refrain in their stroke of genius is the notion that human life is, demonstrably
speaking, meaningless. These upshots in irrationality can be only flabbergasted by moral
integrity, commitment and social solidarity. The vital animating principles of existentialist
literature had always been ‘the prominence of subjectivity over objectivity. This subjectivity
extends over a wide range of issues: morality, values, truth, commitment, faith, and so forth.
This subjectivity is not so much the denial of truth or an outside reality as it is the insistence
that no truly objective perspective is available to a living person. An important and common
manifestation of the emphasis on subjectivity is the corresponding emphasis on individuals
over philosophical systems, certainly, logical description of necessary connections between
all members of the systems: God, humans, society, etc.

Existential artists are never irrational to deny that reason, but often get carried out by
the Nietzsche ideas, which have emotionally involved the weak and the mediocre against
the strong and self-reliant. He called the human beings ‘the herd’ that prefers the safety and
security to personal excellence and honor. Nietzsche and a German religious existentialist
philosopher Kierkegaard, seeking absolute knowledge in a totally committed life in evasion
of personal responsibility, shared one approach: they both attacked the Christianity as
hypocritical, united in an expression of the herd instinct and personal weaknesses.

Nietzsche also criticized traditional moral beliefs and proclaimed the life-affirming
individual will opposition to the moral conformity of the majority. The theory of knowledge
of the experience essential structures and the universal truths establishes the notions of
consciousness and self- comprehension, which are either common. Such ideas are still
prevalent even with the 21 century artists. Their literary creations will, definitely, be studied
and researched in this philosophical respect.

YYET HAUMOHAJIbHOIO KOMMYHUKATUBHOIO CO3HAHUA PYCCKUX
B OBYYEHUU PYCCKOMY A3blKY KAK UHOCTPAHHOMY UTAJNNIbAHLEB

Kosanénoxk C. B., Munckuil 2ocyoapcmeennbiil IUHSBUCTNUYECKUT YHUBEPCUmMem
Macno A. A., Typunckuil 20cyoapcmeeHublil YHusepcument

SI3bpIKOBOE 00pa30BaHME SBISCTCS KHUBBIM OPTaHU3MOM, PEardupyloliM Ha MOJUTHKO-
HKOHOMHMHYECKHUE, COLUAIIBHBIE U KyJIBTypHBIC H3MEHEHHUS B MUPE, HA NTOCTOSHHOE yBEJIUYE-
HHE BUPTYaIbHBIX ()OPM KOMMYHHUKAIMH, aKTHBHO BKJIIOYAEMBIX B IPOCTPAHCTBO 0Opa3oBa-
TEIbHBIX [IPAKTHK HOBBIX HH(OPMAIHOHHBIX TEXHOIOTHN. YCTOHUMBOE Pa3BUTHE A3bIKOBOTO
o0pa3oBaHus B 00/1aCTH MHOCTPAHHBIX S3BIKOB PEAJIN3YETCS COU3YUCHHEM POJHOIO M HHO-
CTPAHHOTO S3bIKOB B X JAUJAaKTUYECKON B3aUMOCBSI3U, HOBBIM B3IVIAJIOM Ha POJIb HAIlMOHAITb-
HBIX SI3BIKOB M KYJIBTYp B CTQHOBJICHWM HAIIMOHAJIBHOW M NIOOAIM3UpYIOLIEiics IMYHOCTH,
COYETaHUEM CTapbIX YHUBEPCUTETCKUX TPAJULIMI ¢ HOBBIMH JOCTHKCHUAMU HAYKU U TEXHU-
ku. B nocaennee BpeMs MHTEPEC COBPEMEHHBIX JIMHTBUCTOB M METOJMCTOB CBSA3aH C BbIsABIIC-
HHUEM, N3y9eHHEM U YIeTOM B y4eOHOM IPOIecce HAIMOHANBHBIX 1 COBPEMEHHBIX KyJIbTyp-
HBIX CHMBOJIOB M PHUTYaJIOB, OTPAXXEHHBIX B sI3bIKe. B pa3HBIX sA3bIKax HAOTIONAIOTCS OIpesie-
JICHHBIC Pa3JIM4Us B CEMAHTUKE KYJIBTYpbl, HO B LICJIOM CJIOKHUBIIMECA CEMaHTUYECKUE Kap-
Kachl IIOXOXKH JIpyT Ha Apyra. B cBs3u ¢ 3TUM U3ydeHUE HAMOHAIBLHOIO KOMMYHUKATUBHO-
rO CO3HAHU M €ro y4eT B Ipolecce 00yueHHss HHOCTPAaHHOMY SI3bIKY SIBISETCS aKTyaIbHbIM,
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