©OPMbI PEAJIM3ATNINU ®YHKITNOHAJIBHO-
KOMMYHUKATHBHOU CHENAU®UKH JUTEPATYPHOI'O
MPOU3BEAEHUA B JUAJOI'AX ITIEPCOHAKEHN

Kapacs O.M.
Benopyccxuii 2ocyoapemeaennvlii yuusepcumem, Munck

HpaFMaTI/II(a TOTO0O HWJIM HWHOTO XYZAOKCCTBCHHOIO MPOU3BCACHUA,
HECOMHCHHO, TMPEANONAaracT HaaWMdue B  JAHHOM  IPOW3BEICHUH
OTIPEJICICHHOTO HA0Opa 3JIEMEHTOB TEKCTA, KOTOPBIC MO 3aMBICIy aBTOpPa
HANPABICHBI HA  MOJCIHMPOBAHME XYJOXKCCTBESHHOH OOpa3HOCTH W
SKCIPCCCHBHOCTH,  ICTBI0  KOTOPBIX  BBICTYMAaeT  (DOPMHPOBAHHUC
ONPCACTCHHOTO MHpPOOIyHICHAA umrarend. COrmacHo caMoMy OOmeMmy
ONpPECACIICHUIO 00BEKTOM HU3YUCHUA MNPArMaTHKH ABJIACTCA OTHOIICHUC
A3BIKOBBIX CIHHHII, 0603Haqa}0mnx Z[Gf[CTBI/ITGJ'H)HOCTB, K TOMY, KTO HX
YHOTPeOISIET U KOMY OHH a/IpECOBAHbI, B KAKOM KOHTEKCTE M C KAKOH LEBIO.
Takum o00pa3zoM, BCE XyIO’KECTBCHHOC IIPOM3BEACHHE IIPEICTABILICTCA
«UCNCHATIPABICHHO MO/ICIIHPOBAHHBIM BBIPAKCHHCM OTHOIICHHS aBTOPA
K HCKOTOpOMY (pparMCHTY ACHCTBHTCIBHOCTH, HANPABICHHOC HA
JOCTIKCHHUE OmpeneacHHOTO pdexra» [7, ¢. 182].

OCHOBHBIM «II0JIEM JACATCIILHOCTH) aBTOpa TMPOU3BCACHUA
B OTMCUCHHOM HAIPABJICHUU HAM NPCACTABLICTCI UMCHHO CIMUIUZ08AHH bI
ouarnoe, TIOCKOJIbKY TIOCPEACTBOM TPETOMICHHUS OKpY KaroIe i
JCHCTBUTENBHOCTH, MHKAICYJIMPOBAHHOW B NMPOU3BEACHUH, CKBO3b MPU3MY
peycBOil KOMMYHMKALIMM, NPOUCXOAAINCH MEXKAY NECPCOHAKAMHU, MOYKHO
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«KOHCTPYHPOBATb», MO HaOmIeMy YOCKICHHIO, MAKCHMAJBbHO <OKHBYIO»
0O0CTaHOBKY, J0CTHraTth J3(QPEKTOB HEMPUHY)KICHHOTO OOIICHHSI MpH
OJHOBPEMEHHOM NMCUXOCOMATBHOM THIIN3ALMHA TEPOEB.

JlutepaTypHBIIT ~ OWANOT —  PE3yJbTaT  TIIATENBHOTO  OTOOpA
Pa3HOOOPa3HBIX CPEACTB, MO3BOJIFOINX MATEPHATH30BATh 3aMBICEN aBTOPA
M  BKIMIOYAKOIMUX  COUHUIBL  (oHOrpaduyeckoro,  JIEKCHYECKOro,
CHHTAKCHYECKOT0 1 JIEKCHKO-CHHTAKCHYECKOT0 YPOBHEH.

IIparMaTHYeCKH  MAPKHPOBAHHBIC 3IEMEHTHL  (POHOrpAPHIECCKOrO
VPOBHS, TAKHE KaK KYpPCHB, NPONHCHbIC OYKBBI, KAaBBIUKH, IpadoH H T. IL
[3, c. 8] — «cpeacTBa mparMaTH4ecKoro (POKyCHpOBAHHI» B TCPMHUHOJIOTHH
B.A. Arapecsoii [2, ¢. 73], mO3BOIIOT AaKICHTHPOBATh BHUMAHHUC YHTATCIIA
HA CAWHUYHBIX 3JCMCHTAX, HE OONAJAomMX SIPKO  BBIPAKCHHOM
SMOLHOHATBHOCTRIO W 3KCHPECCHBHOCTHIO, HO PACCMATPHBAEMBIX aBTOPOM
KaK 3HAYMMBIC U1 33JaBaCMOH 4Yepe3 TEKCT CTPATETMH OCBOCHHS MHPA
yurareneM: What meks lightnin’ an’ thunder? — Nay, I don’t know (Key To
The Door by A. Sillitoe) — ‘Otucro OpBatOT MOJHHA H TpoM? — BoT yxk He
3Ha10... (A. Cnumuroy «Kirou ot 1eepm»).

Jlekcuuecknii ypoBeHb, B CBOK O4YEpedb, IPEACTABICH IIHPOKHM
CHECKTPOM  AMOLNHOHAJIBHO-OLCHOYHBIX  JJICMCHTOB,  CTHJIHCTHYCCKOH
BAPHATHBHOCTBIO SI3bIKA, A TAKKC ABTOPCKHMH HEOJOTH3MAMH H
okkasmoHamm3Mamu [3, c. 8] Ox mui, orcadioca kpueosyowvrii (b. AxynuH
«Jlerckast kHUTA»); Dbi, 2080pUMm OH, 8 OpegHOCMU HAPOO, 20060MANAMY
umenyembii, u ocun on oanexo Ha cegepe.. (M.E. Canreikos-llenpun
«Hctopus oguoro ropona»); We 're going to have to close down the fucking
hospital! (Nothing lasts forever by S. Sheldon) — ‘Hano 3akpsiBath 3TY
rpedannyio oonpaumy!’ (C. lenmon «HUYITO HE BEUHOY).

K mnparmemaM JE€KCHYECKOTO YPOBHS OTHOCHTCS W CHUMNCCHHAS
(uuBexTuBHAN) Jiekcuka. B monmmanuu B.U. KenpBuca gaHHbIli mact
JEKCHYCCKUX COUHHI[ SBIICTCS CIMOCOOOM CYIIECTBOBAHHS CIOBECHOH
arpeccuu, BOCIPUHUMACMBIN B JAHHOU COLMAIBHON (IIOX)TPYIIIE KaK PE3KUi
win TaOyWpoBaHHBIA. MHAaue TOBOPS, «WHBCKTHBOM MOYKHO HA3BaTh
BepOambHOE (CITOBECHOE) HAPYIICHHE 3THYCCKOTO Tady, OCYINECTBICHHOC
HCKOIA()MITMPOBAHHBIMH (3AMPCIICHHBIME) cpeacTBamMm» [4, ¢. 195]. Taxmm
00pa3oM, TIPHUBJICUYCHHE JAHHBIX JICKCHYCCKHX CIOWHUI B JHAJIOTH
TIEPCOHAKCH MPOM3BEACHHUS ACIACT BO3MOXKHBIM CO3JAHHUC CTHIIM30BAHHOU
JCUCTBHTEIIHOCTH, B  YAaCTHOCTH, CHTYaUMH  HEO()HIMAIBHOTO,
HEMPUHY KICHHOTO OOIIeHISA H MO3BOJIACT c HAnOOIbIICH
SKCIPECCHUBHOCTHI0 M OLCHOYHOCTBIO TIEpPelaTh WHTCHIMH TOBOPSILETO
(VHH3HTH, OOHIETh, OCKOPOHTH U T. 1.) B pe3kor (opme: Do watch that, Dim,
if to continue to be on live thou dost wish. — Yarbles, great bolshy yarblockos
to you (Clockwork orange by A. Burgess) — ‘Korma XoTAT >KHTh, TaKHMH
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cnoBamu He Opocarorcsa, umel B Buay! — Hren Tebe, 60abmoii Takoii tolsti
Teoe hren’ (3. Bépmrecc «3aBOAHOM aMCIECHEY).

B kauectBe cme omHOH  (OpPMBI  peANM3AlMH  MPATMATHKA
CTHJIM30BAHHOTO JMANIOTA CIY>KAT COUHULEI MCAP2OHA, ClleH2d WU ap20 —
JEKCEMbI, MO3BOJUIOMMEC MAKCHMAJIbHO TOYHO MW UETKO IIEpPelaTh
XapaKTePOIOTHICCKHE OCOOCHHOCTH MEPCOHAXA, BKIFOUYAS BCECTOPOHHEE
H300pA’KECHHE €TO JTMYHOCTH, €r0 MO3UIMH KAK B MPO(eCCHOHANLHOH JKI3HH,
Tak W B OBITY, COUMAJABHOTO CTaryca W T. A. Takoro poaa mepemava
BBIIICYKA3AHHBIX OCOOCHHOCTCH BO3MOXKHA Onarogaps CrIeHu(PHICCKOH
CEMAHTHKE OTMCHUCHHBIX JIGKCEM, UTO MPHUAACT BHICKA3BIBAHMSIM TOBOPSIICTO
0COOYI0 IKCIIPECCHI0O W COLMAIBHYIO MAapKHPOBAHHOCTH. ['ve been doing
nothing I shouldn’t, sir. The millicents have nothing on me, brother, sir |
mean. — Cut out this clever talk about millicents (Clockwork orange by A.
Burgess) — ‘Sl HudUero Takoro He cAenan, C3p. Y MIUIMCEHTOB HA MCHIA
Hu4uero Het, koresh, To ecth B cMbIcie C3p. — THI MHE 3TO OpOCH, HACUCT
musceHToB’ (O, Bépmrecc «3aBoaHoil anenbcuu»), That sounds about
right for this gig (Fear and loathing in Las Vegas by H. Thompson) — ‘[l
Takoit TycoBkm 3Byunt moaxomame’ (T. Xantep «CTpax W OTBpPAMICHHC B
Jlac-Berace»);, He’s probably all cranked. up on speed. — Yeah, you should
have given him some reds (Fear and loathing in Las Vegas by H. Thompson)
— ‘Cyns mo BCeMy, OH NOJ 3aBA3KY 3AKHHYJICS crmmaoM. — Jla, Hamo ObLIo
Tebe cyHyTh eMy HemHOTO KpacHbIX’ (T. Xanrep «Crpax u OTBpamIcHUE B
Jlac-Berace»).

[MocpeacTBoM HCTIONB30BAHMS B AUAIOTAX MEPCOHAKEH TAKUX SI3BIKOBBIX
SIBIICHUHM, KAK SA3bIKOGAst UIpd W Clogomeopuecmso, (HOPMUPOBAHHUC
KOTOPBIX OCHOBAHO HA MPEIHAMECPECHHOM HAPYIICHHH TEX WM WHBIX HOPM
S3BIKA, JOCTHTACTCA B TCKCTC MPCHMYMICCTBCHHO CMCXOBOH 3((CKT.
DIeMECHTAMH  CJIOBOTBOPUYECTBA B  XYJOKCCTBEHHOM  IPOW3BEICHHUH
T.T. ConoBa Ha3bIBaCT «OKKA3HOHAJbHBIC BBIPAKCHUS M HHAMBHIYAJIbHO-
ABTOPCKHEC HEOJOTH3MBL, T. €. PCUCBBIC SABJICHHUS, BOZHHKAIOMINE IO
BIMIHHCM KOHTEGKCTA, TEKCTOBOHM CHTYalMH, TJAaBHBIM 00pasoM i
BBIPAKCHHSI CMBICTIA, HEOOXOOMMOTO B KAKIOM KOHKPETHOM CIy4ae, H
poxmaromuecss Ha 0Oase HMMCEIOMIECTOCS B CTPYKTYPE SI3bIKA Marepuaia
BONPCKH CIIOXKHUBIICHCA JuTepaTtypHOH HOpMme» [6, c¢.4]. Co3pmaxme
ABTOPCKOTO OKKA3HOHAIM3MA KAK JIEMEHTA CIOBOTBOPUYECTBA MPEAIIOIAracT
HAPYIICHHUE SI3BIKOBOM HOPMBI C LEJIBI0 CO3MAHMS HCKAHOHHYICCKUX PEUCBBIX
GopM M CTPYKTYp, «IPHOOPCTAOIMUX B PE3YJIBTATC 3TOH JACCTPYKIHH
SKCIPECCHBHOCTE M CHOCOOHOCTb  CO31aBaTh OCTCTHYCCKUH W / WA
CTHIMCTHYCCKAN 3()()eKT — yame BCero KOMHYECKHI d(P(eKT mam cBexui
obpas» |7, c. 184]: That sounds good, but I think we’d better not. I've got a
little something wrong with my waterworks, and wouldn’t want to pass it on
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to 'yvou. — Waterworks, huh (The green mile by S. King) — ‘Hnes mHe 10
Oymie, HO SI JAYMAarw, 4YTO JIyYIIC NOBPEMCHHTb. Y MEHSI HEJIAOBl C
BOAOTIPOBOTHBLIM KPAHHKOM, HE XOTEJNOCh OB, 4YTOOBI 3TO IEPENLIO
u x 1¢Oc. — Boxomposoanniv, 3Haunt, kpammkom?’ (C. Kunr «3encnas
MHJLD?).

O0pa3moM SAPKOTO HPOHHUCCKOTO 3(PPEKTa ABIACTCI W HCHOIB30BAHHC
37IEMEHTA BEpPOAIBLHOTO CIOBOTBOPUCCTBA B CIACAYIOIIEM npumMepe: “What do
you claim that it was?” he asked. — “To the best of my belief, a pterodactyl.” —
Summerlee burst into derisive laughter. “4 pter-fiddlestick!” said he. “It was
a stork, if ever I saw one” (The Lost World by A. Conan Doyle) — «Uro xe
3TO Takoe, mo-BamieMy?» — cmpocui oH. — «Kak uro? IIrepomaktwis!» —
Cammepan npesputeabHo pacxoxorancs. «IIrepoayms! — cka3an oH. — 210
aucCT, CaMblii 0OBIKHOBCHHBIH ancT» (A. Konan Join «3aTCpSHHBIH MHPY).

DNEMEHTBI JIEKCHYECKOTO VPOBHS, MOXKHO IOJIAraTh, BBICTYNAIOT
JOMHHHPYIOIIMMH ~ CPEACTBAMH  NPAarMaTHYECKOTO  (POKYCHpPOBaHHSA
B CTHJIM30BAHHOM JHAJIOTC.

Cneoyromuii  ypOBCHP —  CTHUIMCTHYECKHIi,  NPCICTABICHHBIH
BOIIPOCHTCIJILHBIMH / BOCKIMIATCIBHBIMEI TIPEUIOKCHISIMHY, SJUTHNTHICCKAMHA
TMPSIIOKCHUAMHE, WHBCPCHCH, MOBTOpaMH | T. 1. [3, ¢. 8], ycnmemHo 3amaer
3(PEKT «IMIHOCTHOTO NPHCYTCTBUS» 4HTarexi B pomane:. What good
mother is there who would not commiserate a penniless spinster who might
have been my lady and shared four thousand a 'year? (Vanity fair by
W.M. Thackeray) - ‘Kakas moOpas Math HE mOXKajaeeT OCaHYIO
OecnpuIaHHUIYY, KOTOpPas MOTAa OBl CTaTh MWJICAH W MMETh CBOKO OO B
eXerogHoM aoxone B dersipe Thicsunm (pyHTOB? (VY. Tekkepeit «SIpmapka
THICCJIABHS»), PABHO KAK M OCYINCCTBILICT NCHXOCOLMAIBHYIO THITH3AIMIO
oOpaza mepcoHa)ka — TEposi C TEMH WM HHBIMH TNICHUXO()H3MUECKHMHA
OCOOCHHOCTSIMH MAaHEpBHI PEYd (TOPOILUIMBOCTH, COMBUMBOCTH, XC3HTALMH
uT. 1.): You son of a bitch, vou do something for my baby! — We ... we’ll do
what we can (The Minds of Billy Milligan by D. Keyes) — “Tb1, CYKHH CBbIH,
menait uTo-HuOyas! — MbI... MBI caenacM Bce, uro Moxkem ([ Kms
«MHuosxecTBeHHBIC YMBI b Mummuranay), Don 't you like girls, Billy? —
Sure I do. I ain’t no queer. It’s just I ... I don’t ... I ... (The Minds of Billy
Milligan by D. Keyes) — “Tebe ve Hpapsrcs aesyiuku, bumm? — Koneuro,
HpaBarca. S He romyOoi. Ilpocro si... st me... su.. (I Kus
«MHO3KeCTBeHHBIE YMBI buiin Munnurasa).

Onnoit 3 JIEKCUKO-CHHTAKCHYECKHUX (hopm peammzau
KOMMYHHKAaTHBHOH MParMaTWKd JHTCPATYPHOTO MPOW3BEACHHA MOKHO
paccMarpuBaTh BECh CIIEKTP BUIOB KOMUUECKO20 B TUANOTAX NMEPCOHAXEH. B
3aBUCHMOCTH OT TEKCTOBOTO KaHPA, CTII aBTOPA, CIOXKETa MPOM3BEACHUS, a
TaKKe, B 00JIee 3HAYMTEIFHOM CTENICHH, OT MOTHBHPOBAHHO (POPMHPYEMOTO
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moprpera oOpaza Treposi W NCEBAOPCANBHOCTH, HHTCHCHBHOCTD,
SKCIUIMOUTHOCTD /  MMIUTHIIUTHOCTh KOMHYECKOTO, €r0 3CTCTHYECKAs H
COIMATIbHAS 3HAYMMOCTh MOTYT, OC3YCIIOBHO, BAPBHPOBATHCSA B IIHPOKOM
aUama3oHe oOT 0e33m00HOM, HO HE «0e33y0oi» MIyTKH OO0 PE3KO
o0myaromero capkasma. Tak, MOJKHO OTMCTHTh KaK HAWOOJCEC YACTOTHBIC
CIeNyIOImye BHABI KOMHYCCKOTO, PpAHKHPOBAHHBIE KAaK IO CTCHCHH
AMITTHOUTHOCTH M 3CTETUYHOCTH BEPOAIBHOTO BOILIOIICHHUS CMEIITHOTO, TaK
W 1O CTCNICHH PAa3pPCUICHUS B JHTEPATYPHOM KOMH3ME HPOTHBOPEUHMH
«CYIIET0», OOHAKEHUS U PEOJOJICHUS HEKOTOPOH «MEPhD» COLMAIBHOTO 3714
[5,c. 118]:

a) myTka (aclicTBue paam MOTeXH, Becembs). (I pulled the old peak of
my hunting hat around to the front, then pulled it way down over my eyes.
That way, I couldn’t see a goddam thing). I think I’'m going blind. Mother
darling, everything’s getting so dark in here. — You 're nuts. I swear to God. —
Mother darling, give me your hand, why won’t you give me your hand?
(The catcher in the rye by J. Salinger) — “(5I moBepHY I mamky KO3BIPHKOM
BIICPE] M HAABUHYJ HA CaMBbIC I71a3a. Sl Tak HU YepTa HE MOT BHICTH). YBbI,
yBbI! Kakercs, st csienny! O Mos1 1oporasi MaTymka, Kak TEMHO CTAJIO0
BOKPYT. — Jla TBI craru, ei-0ory! — Marymka, poaHas, xaii pyKy cBoeMy
HecuacTHomy cbiy! Ilodyemy ThI He mojaemL MHE PYKY momomu?’
(x. Commumxep «Hax mpomacTeio BO Prkm»);

6) roMop (HacMeIIKa, MHOTAA Janeko He Oe3obunuasn): ['ll pay yvou and
all, but do you mind very much if we don’t do it? Do you mind very much? —
What sa matter? — Nothing'’s the matter. The thing is, I had an operation very
recently. — Yeah? Where? — On my wuddayacallit — my clavichord. — Yeah?
Where the hell’s that? — The clavichord? Well, actually, it’s in the spinal
canal. I mean it’s quite a ways down in the spinal canal (The catcher in the
rye by J. Salinger) — “$1 Bam 3ammady W BCC TaKkO¢, HO BBl HA MCHA HC
obmantecs, ecmu HuUero He Oyaer? He odunurecs? — A B uem meno? — Jla Hu
B ueM. Ho s coBceM HeaaBHO mepeHec omepaumto. — Hy? A uro Tebe pesamm?
— 310 camoe — Hy, kiaaBuropay! — Jla? A e ske 3to takoe? — Kimasukopaa?
3Haere, oHa GakTHYECKH BHYTPH, B CHMHHOMO3TrOBOM KaHaje. O4eHb,
3Haere, rJay0oko, B camoM crmmHHOM MO3ry (/bx. Comammxep «Han
TPOTIACTHIO BO PKU»);

B) HpOHHUS (CKpPBITAs HACMEIIKA, KaK TPABWIO, M3AEBKA): You're a
prince, Ackley kid, you know that? — No, I mean it — [ can’t just tell
somebody they can sleep in — You’re a real prince. You’re a gentleman and.
a scholar, kid (The catcher in the rye by J. Salinger) — ‘Tw1 — mpunII, IK/IH,
JeTKa, Thl 3Hacmb 310 Win Her? — Her, mpaBma, HE MOTY K€ S MPOCTO
CKAa3aTh YEJIOBEKY — CIH HA 4Yy)KOM KpoBaTH. — ThI — HACTOSIIUIA MPUHIIL
Tbl KeHTJbMEH U Yy4eHbni, muta moe!” ([Jx. Comaamixep «Hang

155



MPOMACTHI0 BO pkw»). JIOBOIBHO YACTO HPOHHA MOXKCT OBITh CIKOI,
S3BUTENBHOM: What the hellya reading? — Goddam book. — Any good? — This
sentence I’'m reading is terrific — “Uro 1b1 unTacms? — He Buaums — KHUTY
yuraro. — Xopomas? — Ja, oco0enno 3ra ¢pasa, KOTOPYH 1 BCe BpeMs
gara’ (k. Comuamkxep «Ham mpomacTeio BO Prkm»);

r) ocTpoTa (TOHKHMII HAMEK, 3a4acTYK) OCHOBAHHBIM HAa HUIPE CJIOB,
CBA3H HA YPOBHE CKPBITOTO CMBICIA MCKIY HACAMH, MBICIIME). [ don't
know. New York, if we have time. She only signed out for nine-thirty, for
Chrissake. — The reason she did that, she probably just didn’t know what a
handsome, charming bastard you are (The catcher in the rye by J. Salinger) —
‘Cam He 3Har0. Ecm Gy et Bpems, moeneM B Hero-Hopk. Ona no raynocTu
B3s1J1a OTIIYCK TOJBKO JI0 TIOJIOBUHBI ecAToro. — OHa B3f/1a OTIYCK TOJIHKO
J0 TOJIOBHHBLI AECATOr0, NMOTOMY |TO HE Pa3rjsgeia, KaKod TbI
KpacuBblii m o0asarenbHbIii, cykuH Thl ¢biH’ (k. Commamxep «Han
TPOTIACTHIO BO PAKU»);

I) capka3sM (HACMCILIHBOC, ¢OKOC 3aMedaHme): [ fook a look out the
window before I left the room, though, to see how all the perverts were doing,
but they all had their shades down. They were the height of modesty in the
morning (The catcher in the rye by J. Salinger) — ‘Berinsg u3 HOMEpa, A
3ar/BHYJI B OKOIIKO, YTO TaM 3TH NCHUXH JCJAIOT, HO Y HUX HOPTHEPHI ObLIH
ONyIICHBL. YTPOM OHH CKpomHee ckpomuoro’ (/x. Commamkep «Han
MPOIACTHIO BO PIKU»).

besycaoBHO, BCE BBIICYTTOMSAHY THIC (hopmbI peanuzanuu
(P)YHKIIMOHATHHO-KOMMY HHKATHBHOH cnenupuku Xy I05KECTBEHHOTO
MPOM3BEACHHUS WIPAIOT BAKHYIO POJb TPH CO3TAHUH HPEIOTPEACICHHON
TparMaTu4eCKoi AKICHTYAIluu  TECTA. Bnaromaps ~ 4acTOTHOCTH
(urypupoBanus JaHHBIX (OPM B JHTEPATYPHOM HAPPATHBE, a TAKXKE HX
TOTCHIUAITY BOILJIOIICHHUS 3aN02CEeHHOT asmopom mexcma
UHMepNpemMayUoHHON npozpammsl 04 'peanvHozo dYumamens [1, c. 63],
YUTATEIb CHOCOOCH BRICTPOUTH CBOM «ITMMHOCTHO-AKTYaJbHBIH CMBICI-00pa3
TeKCcTa» [8, c. 73] HA OCHOBE BCKPBITHA «MHPA TEKCTa», «BHYTPEHHETO MHpa
aBTOPA» M CBOETO COOCTBEHHOTO BHY TPEHHETO MHpA.
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