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PE®EPAT JUIIJIOMHOM PABOTDI
“INOMMYJISAIPU3ALUA ®AJIBKJIOPA HA BEJIOPYCCKOM
TEJEBUIEHWI”

Obvem Ounnomnoii pabomer — 54 crpanuubl. KoJIMUCCTBO HCNOIB30BAIIIL X
HUCTOYHHUKOB — 53.

Knrouesvie crosa: ®OJIBKIIOP, CMU, TTOITYJBIPU3ALMSI, MEJIMATOP,
MAKPATOKCT, CIOXET

Obvexm wuccnenobanus — Genopycckuil (OJIBKIOP B aY/JMOBU3YaIbHBIX
CMU], B 4aCTHOCTH Ha rOCYAapCTBEHHBIX TeNcKaHalax.

Ilpeomem  wuccnemoBaHus — —CrocoGbl  IOMYJISAPU3AUMH  GEJIOPYCCKOro
(domnpKIOpa Ha TelneKaHaiax.

Ileny wccrenoBaHus — ONpENENUTh ONTHMANBHbIE MyTH NOMYJSPH3aALUHN
(GonbKIOpa Ha TeNeBUIEHUH.

B numnoMHOM paboTe ObIIM  HCHOJB30BaHB  OOLIEHAYHYHBIC METOIbI
CpaBHEHMs, aHaJIM3a U CHHTE3a.

B pesynbrare ucClnefoBaHMs YCTAaHOBICHO, YTO Ay[AHOBM3YasbHBIC CPCCTBA
MacCoBO# MH(POPMALKMK, & KMEHHO TeIeBH/IEHHE, BBIIONHIIOT 3HAUUTEIBHYIO PO.ID
B GopMUpoBaHMM HMUKa (OILKIOPA, €ro Mollylspusaiuu. B cpoio ouepeib,
(OMNBKIOpHBIE EIMHHUIBl HACBHINAIOT, OOOTaIlaloT, A00ABIAIOT HCIIOBTOPHUMDIH
KOJIOPUT, SBJISIIOTCA PETPaHCISITOpaMH HapOAHOH MBICIMHA Tesiekananax. Oiu
TIOMOTAlOT  CHeNaTh KOMMYHMKATHBHBIA aKT JKYpHaJIMCT-00IIecTBO Gonece
OTKDBITBIM, IOHATHEIM. B cBoo ouepens, CMU copeiicTByloT peanusaiuu
KOHTaKTa  (QONbKIOp-00mecTBo. [ICHXONOrMUECKH, CIOXKETB, B KOTOPbIX
HCTIONIB3YIOTCS (ONBKIIOPHBIE EAMHUIEI, BEI3BIBAIOT GOJIBILE JIOBEPHS CO CTOPOHbI
ayAUTOpUH, IIOTOMY YTO MHGpOpMalMs B HHX MOAAeTCs HE TOIBKO CO CJIOB
XKypHallUCTa, HO M IONKPEIAETCAs BBIpAXEHUAMH ‘U3  Hapojaa”. Kcerar,
ropoackas (ONBKIOpHAs Ipo3a  SBJIACTCS  HMCKJIFOUMTENBHBIM  HOCHICICM
MaTepUaoB s CloxeToB. Tak, Hanpumep, 6e3 Takoro (GoJBKIOPHOro Kanpa, Kak
YCTHO€ IIOBECTBOBaHHUE, HEBO3MOXKHO CO3J4aHKe OOJIbILHIICTRA CIOMETOB “C MecTa
IIPOUCIIECTBHUS .

B rporecce HCcClienoBaHus OpLIM BLIJIEJICHBI OllITUMaAJIbILIC Iyia

NONyNsApU3alny  (onbkiopa dyeped ayauosusyansHnie CMM (a umenio ¢
TIOMOMIBIO TEJIEBUJEHUS).

ILaHHa}I pa60Ta BBIIIONIHEHA CaMOCTOATEIILHO, 0e3 NpUBJICUCHHA
CIICIIHAJIUCTOB, KOHCYJIbTAHTOB, JKCII CpTOB.
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PO®EPAT JbIITJIOMHAN PABOThI
“ITAITYJISIPBIBALILISA ®AJIBKJIOPA HA BEJIAPYCKIM
TOJEBAUAHHI”

A6°ém noiuiomHail paGoter — 54 craponki. Konbkacub BbIKapbICTaHbIX
KkpoiHiy — 53.

Knrouaswvisn C/108bL; OAJILKIIOP, CMI, [MAITYJISIPBI3ALLBIA,
MEIBISITAP, MAKPATOKCT, CIOXOT.

A6’exm nacnemaBaHHS — Genapycki Qanbkiop y ayapiésizyansibix CMI, y
TIpbIBATHACIII Ha Tane6avamHi.

Ipadmem  pacnenasadis —UUIAXi  nanyispeisausi — Qansiopy  Ha
TaJIeKaHasax.

Mbsma naciefaBaHHS —BbI3HAYBILG ANTHIMAILHBIS LUISXi [allysispe3allbli
(anpkiIopy Ha TAJIeKaHalax.

V nolmioMHail Tpaupl ObUTl BbIKAPBICTaHLI aryJbHalaByKOBBIS Memadol
napayHaHHs, aHaJli3y i CIHTI3Y.

YV BHIEIKY JacienaBaHHs YCTaHOYNeHa, INTO ay/BIeBi3yalbHbIS CPOJIKI
MmacaBail iHbapmManel (HemacpaaHa TonebadaHHe), BHIKOHBAIOIbL 3HAULYIO POJIO ¥
dapmipaBanni iMimky ¢anpkiopy, fro mamyjispbl3albl. Y o CBalo  Hapry,
(QanbKIOpHBIS a13iHKI HackIdarolb, y30aradarolb, )(a/[atollb HeNayTopiibl Kajiaphbi1,
3’qyIsionua  paTpaHCisTapami  HapopHa#  jaymkina  ToneGauammi. Sl
famamararolp 3pabillb KaMyHiKaThIyHbl aKkT JKypHalicT-rpamaictsa Dosibil
afKpBITBIM,  3pasymensiM. CMI,  Takcama  cajseilmivac  poasisailbi
KaMyHikaTelyHara axta  Qanbkiop-rpamajcrsa.  llcixanariuga — Clomod bl
a3n00neHsIs (GanbKIOpHBIMI BbpazaMi BbIKIIKaloIb OoJjibll AaBepy 3 OOKy
ayIBITOPHIi, TaMy IUTO iH(papMaibls ¥ iX Najaenia He ToIbKI ca Clloy KypHalicTd,
ale i magManoysaenua Belpazami “3 HapoXy”. Japausl, rapajackas GalbKiiopiiast
po3a 3’AYidellla BBIKIIOYHBIM HOCBOIT MaTaphlsnay Juid cioxaray. lak,
Hanpsikiaj, 6e3 Takoro ¢aabKIOpHAra XKaHpy, K ByCHae allaBsyiaHHe, liemMardsiva
CTBap3HHE GONBIIACII CIOXKITAY KIITAITY “3 MeCla 3/1apaHHs .

Y mpanpce gnacienaBaHust ObUll  BBUIYHaHBl  aNThIMAJbBLiblsl  LIISIX]
Ay AphI3alibli GanbKIOpy IIpa3 ayasleBisyasibiibls Cpoaki Macasali indapmaibil.

JlamseHas npalla BhIKaHaHa caMacToila, 0e3 NPbISrieHHs CHelblsIcTay,
KaHCYJBTaHTAY | oKcIlepTay.
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DIPLOMA PAPER ABSTRACT
“POPULARIZATION OF FOLKLORE
IN BELARUSIAN TELEVISION”
Diploma paper volume — 54 pages. Number of sources used - 53.
Key words: FOLKLORE, MEDIA, POPULARIZATION, MEDIATOR,
MACROTEXT, PLOT
Object of the study — national audiovisual mass media.
Subject of the study — process of folklore popularization through audiovisual

mass media.
Purpose of the study — analyze audiovisual mass media to find folklore

elements, determine positive and negative aspects of interaction (on the example of
plots of central and regional national mass media), and find the best ways for
popularization of folklore in audiovisual mass media.

General scientific methods of comparison, analysis and synthesis were used in
this diploma paper.

The study found that the audio-visual media, namely telcvision, perform
significant role in shaping the image of folklore and its popularization. In their
turn, folklore elemetns, saturated, enrich and add unique flavor, and scrve as
retransmitters of folk thought in audiovisual media. They help make the act of
communication of the journalist society more open and understandable. In its turn,
the media contribute to implementation of contact with folklore society.
Psychologically, the plots that use folklore units have more confidence on the part
of the audience, because the information in them is delivered not only from the
words of the journalist, but is also supported by the expressions "of the people." By
the way, the urban folk prose is the exceptional source of material for plots. [For
example, without such folklore genre as oral narrative, it is impossible to create a
majority of plots "from the scene."

The study helped determine the best ways of folklore popularization through
audiovisual media (namely, with the help of television).

This study was executed by the author solely, without help of specialists,
consultants of experts.



