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PODEPAT

Jpimiomuas pabora “IIpara ¥ tBopuacui . Coiigepra 1 B. Hpazpaia:
aryibHae 1 anMeTHae” Ykiouae 82 CTapoHKi, 3 TJ1aBbl, 58 KPBIHILL.

Karwuasbia ciaoBbl: [IPAI'A, H33BAII, CQPI@EPT, ITAD3I4, TIPO3A,
[TPAJIETAPCKAS TIAD3IS, TTADTBHI3M, CIOPDAJII3M, BOBPA3 TIPATT,
PBITM, HACTPOU V BEPIIBI, TOMA, MATBIY, AYTABISITPA®IUYHACIID,
JIBALILIATAE CTAT'OJI/T3E.

A0’ekT pacjenaBaHHsi: 300pHiKI “3 Ooram 1 xycrauka”, “IIpara 3

99 ¢¢

nanbLaMi Jaxky”, “I'ynpas ¥ kocui” , “VY msi XxBuTiHax ag ropaaa”, “PamaHnchl i

[13

nmecHi “, “Omzicon”, ma’mbl “Tlpaxkcki nemraxox”, “Ilecas cBery” Bime3caasa
Hha3Bana 1 36o0pHiki “T'opan y cinszax” , "Anpanyras cBsatioMm", "Kamenns moct",
"Kacka rainel", “Momnapt y Ilpaze”, “Ilpara” , Banok caneray “Ilpaze”, “Kamera

lanes” SpacaaBa Caiidepra.

MbTa nacjenaBaHHsI: PacKpblllb yBacaOjeHHE TAMBI 1 BoOpaza Ilpari ¥
tBopuacti B. Ha3Bana 1 S. Coiidepra.

MeTtaapl aacjiefaBaHHA: KYyJIbTYpPHA-TICTApbIYHBI, OlarpadiuyHbl, MeTaj
TIapbIThIYHArA aHAJII3a, TapayHaHHEe, aHali3, METa]] CICTIMAThI3allbIl.

ATpbIMaHbIsl BbIHIKI i IX HaBi3HA: TBOpuacupb JBYX Maj’Tay BbIByYail
IIMATIIKiS KPBITBIKI, aje 3 msaram yacy llpara maycrae mepaa BaubiMa § HOBBIX
dapOax. Pasriemxansl 300pHiki 1 madmbl B. Hazpana 1 30opwriki . Coiidepra, n3e
cycrpakaenma [Ipara, mnpaanamizaBana cictama BoOpaszay Ilpari. Brwisynena
HaBarapcTBa TBopuacii B. Ha3Bana 1 5. Coiidepra.

Pykamennanpli ma BBIKAPBICTAHHI | cdepa NpbIMSIHEHHS BBIHIKAY
JAacjelaBaHHS. MaTAIPBLUTBl JTal3eHall JBIIUIOMHAH pabOTBHl MOTYIh  OBIIb
BBIKAPHICTAHBl Yy HABYKOBBIX JaclieflaBaHHSIX CIICUBLUTICTAY -TYMaHITaphIsay, Y
BBIBYYDHHI 1 JlaciiefaBaHHI MacTairkara BoOpasa Ilpari ¥ TBopax ayrtapay Unxii 1
IHIITBIX KpaiH, Y Ta3HaBaJIbHAN 1 HABYKOBAW JI3MHACII THIX, XTO ITIKaBIIIIa Tad3isi
SpacnaBa Coiidepra, Biniezcnaa Hazpasa 1 1HIIIBIX YBIICKIX ayTapay.



PEDEPAT

JAumiiomuas padora: “Ilpara B TBOpuecTBe . Ceiidepra u B. Hespana:
o0111ee U OTIMYUTENbHOE" BKIIFOYAeT 82 CTpaHMIlbI, 3 ri1aBbl, 58 MCIOIB30BaHHBIX
MCTOYHHKOB.

KaroueBbie cioa: [IPATA, HE3BAJI, CEU®EPT, [1023US1, TPO3A,
[IPOJIETAPCKAS TI023U51, TIODTU3M, CIOPPEAJIM3M, OBPA3 ITIPATH,
PUTM, HACTPOEHUE B CTUXOTBOPEHMU, TEMA, MOTUB,
ABTOBHUOTPA®UYHOCTD, JIBAJIIIATBIN BEK.

O0bekT uccaenoBanusi: coopanku «C OGorom m mnarouek», «llpara c
naneiamu noxas", "Urpa B koctu", "B nsatu munyrax ot ropona’, "PomaHchl u
necan", "Daucon", mosmer "llpaxckuii nemexon", "llecus mupa" Bure3ciaBa
He3Bana u cOopauku "T'opon B cneszax", "Onera cBerom", "Kamenusiit moct",
"Kacka rimnbl", "Mouaprt B Ilpare", "Ilpara", Benok coneroB "IIpare", "Komera
lannes" SIpocnasa Ceiidepra.

Heab ucciaenoBanusi: packpbITh BOIUIONIEHHWE TeMbl U oOpasa [lparu B
tBOpuecTBe B. Hespana u . Celidepra.

Metoabpl uccjeI0BaHUA: KYJIbTYPHO-UCTOPUYECKUM, OMOrpaduyecKuid,
METOJ TEOPETUUYECKOT 0 aHAIN3a, CPABHEHUE, aHAJIN3, METOJl CUCTEMaTU3all1H.

IHosy4yeHHbIe pe3yJbTAaTbl M HMX HOBH3HA: TBOPYECTBO JABYX IOJTOB
U3y4yalli MHOTHE KPUTHUKH, HO C TeueHueM BpemeHu [lpara mpencraér nepen
rJla3aMl B HOBBIX KpackaxX. Paccmorpensl cOopuHuku u modmbl B. HesBama u
coopuuku . Ceitdepra, rae BcTpeuaercs ropoxa Ilpara, mpoaHamuzupoBaHa
cucreMa obpazoB IIparu. BeisiBneno HoBatopcTBO TBopuecTtBa B. Hespama u fl.
Ceiidepra.

PekomMenganum 1no  MCHOIbB30BAHUK M cpepa NpPpUMEHEHUA
pe3yJbTaTOB MCCJAEAOBAHUS: MaTEpUalbl JAHHOW IUIUIOMHON pabOThl MOTYT
OBITh MCIIOH30BAaHBI B HAYYHBIX UCCIEAOBAHMIX CIICIIMAMCTOB-TYMAHUTAPUECB, B
U3YYCHUM U UCCIEOBAaHUU XYyJ0KECTBEHHOro obpasza Ilparu B mpousBeaeHHsIX
aBTOpOB Uexuu U Jpyrux CTpaH, B MO3HABATEILHOW U HAYYHOU JESITEIbHOCTH TEX,
KTO MHTEepecyercs nossueit ApocnaBa Ceitdepra, ButescnaBa HesBana u apyrux
YEIICKUX aBTOPOB.



SUMMARY

Thesis on the theme: "Prague in the works of J. Seifert and V. Nezval:
common and distinctive" consists of 82 pages, 3 chapters, 58 sources.

Keywords: PRAGUE, NEZVAL, SEIFERT, POETRY, PROSE,
PROLETARIAN POETRY, POETISM, SURREALISM, IMAGE OF PRAGUE,
RHYTHM, MOOD OF A POEM, of a Poem, THEME, MOTIVES,
AUTOBIOGRAPHICAL, THE TWENTIETH CENTURY

The Object of the research is the collections V. Nezval “Waving
farewell”, “Prague with rain fingers”, “Game of dice”, “Five minutes from town”,
“Romances and songs”, “Edison” a the poem “Prague pedestrian”, “Song of the
world” and is the collections J. Seifert “City in tears”, “It is dressed by light”,
“Stone Bridge”, “Clay of the helmet”, “Mozart in Prague”, “Prague”, “Galley's
comet”.

Research aim: to expose the embodiment of theme and character of
Prague in V.Nezval and Y. Seifert's work.

Research methods: cultural ,historical and biographic, method of
theoretical analysis , comparison, analysis, method of systematization.

Got results and their novelty: the work of the two poets was studied
by many critics, but in time Prague appears in different way. V. Nezval and Y.
Seifert’s collections of poems where Prague was mentioned was viewed . The
system of characters of Prague was analysed. The innovation of V. Nezval and Y.
Seifert’s work was educed.

Recommendations on the use and purview of research results:
the materials of this diploma work can be used in scientific researches of
specialists humanitarians , in the study and research of image of Prague in works of
authors of Czech Republic and other countries, in cognitive and scientific activity
of those who are interested in Yaroslav Seifert and Vitezslav Nezval's poetry and
in work of other Czech authors..



