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Pa¢epar
Kauanka Bonwra YacnaBayna

"KAHPABAS CIIEIIBI®IKA ®YHEPAJBHBIX KASAHHSY
MAPIIIHA BII3EBIYA I STHA AJIAHJIA

A6°ém —59 cTrapoHak, BRIKapbICTaHBIX KPBIHII — 39, nagatkay — 2.

Knouasviss  cnosvi: maxaBanbHae, (QyHepalbHae, Ka3zaHHE, JKaHp,
apXITAOKTOHIKA, IMadThiKa, NajJeMika, 1a3aji3albisd, CMEpllb, I[axaBaHHE,
bapoxka, bi6mis.

A6’exkm nacnenaBanHsa: «KaszamHe Ha mnaxasanHi <...> Mikaiag
Kpeimrada PaaziBima» Mapuina Bigzesiua 1616 r. 1 «Jlaniga mamsmi <...>
Mixkanato Kpsimirady Panzisiny» Ana Ananga 1617 r.

Ha mancraBe BhIByuYSHHs QyHepalbHBIX KazaHHSY Mapiiina Binzesiua i
Ana Ananpa msmaro nObIIUIOMHaW paboOThl cTajla BBI3HAUDHHE >KaHpaBai
crenpl(iki MaxaBajJbHBIX Ka3aHHSAY K acoOHara »XaHpy CTapaXxbITHAl
Oenapyckail JitTapaTyphl.

Memaoami, BRIKapbICTaHBIMI ¥ MeXax JIBIIIIOMHAN paboThI, 3’ AVIIAIONIA
KYJIbTYpHA-T1CTapbIYHbI, TEPMEHEYTHIUHBI, METAJ TIAPAThIYHAH 1 ricTapbluHaAN
Ma’ThIK1, METAJ KaMIapaThIBICTHIKI.

Buwiniki oviniomuaii pabomsl nakazeaioys, mMTo (yHEpaTIbHBIS Ka3zaHHI
kanna XVI — magatky XVII crarogass 3’synsionia acoOHBIM >KaHpaMm
CTapaXbITHall Oenmapyckail mitapaTypsl. JpykaBaHbisi maxaBajibHbIA Ka3aHHI
Mamwllb CBaw aJMETHYI0 apXiTokToHiKy. Hamicanweis ¥ cTbhull 0Oapoka,
dbyHepanbHBISI Ka3aHHI BBbI3HAYAIONIA DJK3ICTIHIBIWHBIM pa3yMEHHEM 1
BOOpa3HBIM ysyIeHHEeM ab >KBIIIl 1 CMEpIl, Y TBOpax BBIKAPHICTOYBAOIIIA
AHIMAJIICTBIUYHBISL CIMBAJIbl, DJEMEHTHI «JIBISUIOTY» IaMepJiara 3 JKBIBBIMI 1
paniriiHas manemika. A¥yTapsl TBopdYa IepaacdHCOYBawolb 0i0ieickis
MaTBIBBI 1 CIMBOJIIKY, dYacTa 3BSIpTarollla Ja TpaJabllbli aHTBIYHACII,
MPBICTACOYBAIOYHI 1X J1a XPBICHISHCKIX pIaiid.

AcCHOYHbIA NanasscoHHi ObINAOMHAU pabomsl AJUTIOCTpaBaHbl y 4
apTHIKyJIax ayTapKi ABITIJIOMHAra mnpaekrta. BeiHIKI HaBykoBara jacjieaBaHHs
MOTYyIlb OBIIlb BBIKAPBICTAHBl Y BBIBYUdHHI (yHepadbHail, mnajieMiuHai,
Toanariu"au nitapatypsl benapyci.



Pegepar
Kauvanko Onsra YUecinaBoBHa

"KAHPOBAS CIEIIU®UKA ®YHEPAJBHBIX IIPOITOBEIEN
MAPTHUHA BUJEBUYA U AHA AJTAHIA

Ob6vem — 59 cTpaHull, UCIOJIb30BAHHBIX UCTOYHUKOB — 39, NPHIIOKEHUI
- 2.

Kniouesvle cnosa: morpebanbHas, (yHepadbHas, MPOIMOBEIb, >XaHD,
apXUTEKTOHHUKA, IMO3THUKA, MOJEMHUKA, HAcaU3alus, CMEpPTh, MOrpedeHue,
bapokko, bubnus.

Ob6wvexm uccnenoBanusa: «lIpomoBens Ha morpebenun <...> Huxomnas
Xpuctodopa PamzuBunna» Maptuna Bunzesuua 1616 r. u «Jlanp mamstu
<...> Huxkomnato Xpucrtodopy Pagzusunny» SAna Ananga 1617 r.

Ha ocHoBanum wu3yuyeHus (¢QyHepalbHBIX MmpomnoBenet MapTuna
Bunesuua u Sflna Ananga yenvio JUNIOMHOM pabOTHI CTajlo ONpeAcieHUE
XKaHPOBOW crenu@uKd MmorpedanbHbIX MPOIMOBENEH KaK OTAEIbHOTO >KaHpa
JIpEBHEN OEIOPYCCKOUN TUTEPATYPHI.

Memoodamu, WCNONB30BaHHBIMU B paMKax JIHUIJIOMHON paloTHI,
ABJISAIOTCS KYJIbTYPHO-UCTOPUYECKUH, repMEHEBTHUYECKUH, METO
TEOPETUUYECKON U UCTOPUUYECKOUN MOITUKHU, METOJT KOMIIAPATUBUCTUKH.

Pesynomamuvl ounnommuoti pabomwvl TOKa3bIBAIOT, 4TO (yHEpalbHbIE
npornoBeau koHna XVI - mayana XVII Beka ABASAIOTCS OTACIBHBIM KaHPOM
JIpeBHEW Oenmopycckoil nutepatypbl. lleuaTHwsie morpebaibHbIE TPOMOBEAU
UMEIOT CBOK OTJIMYUTEIbHYIO apXUTEKTOHUKY. Hamnucanuele B cTuie
0apokko, (¢yHepaibHbIE MPOMOBEAU OTMEYAIOTCSA IK3UCTEHIMAJIbHBIM
NOHMMAaHUEM U OOpa3HbIM MPEJICTABICHHUEM O KHU3HU U CMEPTH, B
NPOU3BEJICHUSX MCIOJb3YIOTCS AaHUMAJUCTUUYECKUE CHUMBOJBI, 3JIEMEHTHI
«auanora» yMepuiero ¢ JKMBBIMH M PpEJIUTHO3HAs TOJEeMHUuKa. ABTOpPBI
TBOPYECKH NEPEOCMBICIUBAIOT OUOJIEiCKUE MOTHBBI M CHMBOJIMKY, YacTO
oOpamaloTess K  TpaaullMsIM  aHTUYHOCTH, MpucnocabiuBas UX K
XPUCTUAHCKUM PEANIHSM.

OcHo8Hble NONOJNCEHUsL OUNIOMHOU pabomsl OTPAXKEHbl B 4 CTaThIX
aBTOpa AUIUIOMHOTO MpoeKkTa. Pe3ynbTaThl HAyYHOTO HCCIEIOBAaHUS MOTYT
OBITh  UCMOJIB30BAaHBI B  HW3YYEHUU  (yHEpalbHOW, MOJIEMHYECKOH,
O0orocioBckoil nutepatypsl bemnapycu.



SUMMARY
Kachalka Volga

GENRE SPECIFICITY OF MARTIN VIDZEVICH AND YAN ALAND’S
FUNERAL SERMONS

Content — 59 pages, 39 references, 2 appendices.

Key words: funeral, sermon, genre, architectonics, poetics, polemic,
idealization, death, funeral rites, Baroque, Bible.

Target of research: “The sermon for funeral of Mikalai Kryshtaf
Radzivil” of Mrtin Vidzevich written in 1616 and “Tribute to the memory
of... Mikalai Kryshtaf Radzivil” of Yan Aland written in 1617.

On the base of Martin Vidzevich and Yan Aland’s funeral sermons
research the goal of the graduation work was defined as determination of
funeral sermons genre specificity as an individual genre of age-old
Belorussian literature.

Methods used within this graduation work include culture-historical
one, hermeneutic one, the method of theoretic and historical poetics, and the
method of comparative linguistics.

The graduate work results prove funeral sermons from the end of XVI
century till the beginning of XVII century to be an individual genre of the
ancient Belorussian literature. Printed funeral sermons have their own unique
architectonics. Funeral sermons created in the manner of Baroque are notable
for existential understanding and figurative idea of life and death. The works
contain animalistic symbols, elements of religious polemic and conversation
between a deceased person and live people. Authors creatively reconsidered
Bible motives and symbolics, often appealed to the traditions of the Ancient
world adapting them for Christian realities.

The main ideas of the thesis are reflected in 4 articles of the author of
the degree project. The results of scientific research can be used in studying
of funeralny, polemic, theological literature of Belarus.
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