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Py¢gepar
Konayka ['anna YnaazimipayHa

MMADMA SIKYBA KOJACA “HOBAS 3AMJISI”: ®YHKIBII IEM3AXKY,
®EHOMEH 34AMJII, MACTALKIA ACABJIBACII

A6’ém — 84 cTapoHKi, CIiC BRIKApbICTaHaH JiTapaTyphl — 46 HaMEHHSY .

Knrouaswis cnoswi: masma, npblpoJia, Mei3ax, MaJIOHKI, 35MJIs, HABAKOJIbHBI
CBET, Mpalla, *KbIBAIIC CIOBaM, CTbUIb, BOOpa3, MeTadapa.

A6’ ’exm dacnedasanns — nadma Skyoa Komaca “HoBas 3smiis”.

Mbma Oviniomuau pabomel: pasrieA3ellb MPBIPOJHbISL BOOPa3bl, CE30HHA-
KaJISTHJIAPHBIS 1 1HIIBIS BBl TAdThIYHAra nei3axy ¥ “Hosaii 3smmi” Sky6a Konaca
SK CICTAMHAE I[PJIa€; PACKPHILb ayTapCKYI0 KaHIPMIIBIIO 35MJI1 ¥ 1MasMe, sie poJIio 1
3HauUdHHE ¥ IKBIIII 1 JYXOYHBIM CBelle Teposy, IpaaHaiizaBallb MacTallKa-
BBISTYJICHUBIS] CPOJIKI CTBAPIHHS MEH3aKHBIX KapIliH Y TBOPHI.

Memaowl dacneoasannss abyMoyiieHbl ab’eKTaM BBIBYUSHHS 1 crelbidikaii
dakThlyHara MaTIpBILTy, a TakcamMa MdTal 1 3ajadami JBIIJIOMHAN Mparibl.
AcHOYyHBIMI MeTazami Y Hamaii pabore cranmi OisrpadiyHbl, amicaibHbI,
KyJIbTYpHA-TICTApbIYHBI, T€PMEHEYTHIUHBI, KaHTIKCTyaJbHara  aHamzy 3
AJIeMEeHTaMl CTPYKTypHall JIIHTBICTBIKI, ThIMAJAriyHara 1 cynacrayisuibHara
JiTaparypa3Hayctsa. JlacienaBaHHe BAJIOCS ¥ IHAYKTBHIYHBIM KIDYHKY — aJ1 aHaJI3y
(dbakThIYHATa MATIPBISUTY /14 A0 CICTAIMATHI3AIBII.

AxmyanvHacyb Oacnedasanns 3akiodaeniia ¥ TeiM, mTo ma’ma “Hosas
3svus” yBacabiisie  OaraThl JyXOYHA-KyJbTYpHBI 3MECT Obllllig Oenmapyckara
HapoJa, jJae VAYJICHHE IMpa sAro MpacTtopaBae 1 MPLIpOJHAE ICHABaHHE. Y TBOPHI
SCKpaBa BBISABLIACS HalbISTHAIbHA-MAIThIYHAE OayaHHE 1 YCIpPhIMaHHE MPBIPOIBI,
pampaI3eHTaBaHa 1135 “HoBai 3smuti”, ¢inacodis Gemapyckara csuistHeTBa. “HoBas
3siMIISI” — KHITa TPBIpOJbI, OenapycasHayyasi 1 Hapoja3Hayyas SHIIBIKIANEIbIS.
Tamy 3BapoT Aa Koyiacayckai masmbl Ysyiisie HECCYMHEHHYIO JacieIyI0 I1KaBacIlh
1 TpPaKTBIYHYIO KamToyHacub. IIpaubiTaHHe Kiaciki 3 Cy4YacHBIX HaBYKOBBIX
nasinblid, HamparaBaHbl MAaTAIPBIUT JanaMoka aOHOYJIeHaMy TOTJISAY Ha ai3iH 3
KJIACIYHBIX, XPICTAMAThIMHBIX JITAPaTYpPHBIX TBOpAY, a raTa Oya3e KapbICHBIM Ha
Ypokax 1 3aHsITKax ma Oemapyckaii JitapaTypsl, y ma3akiiacHaii padorie ¥ mkoJe.



Pedepar
KonoBko Anna BiagumupoBHa

MMODMA SAKYBA KOJIOCA «<HOBASI 3EMJISI»: ®YHKIIUU MENA3AXKA,
®EHOMEH 3EMJVIM, XY IO KXECTBEHHBIE OCOBEHHOCTH

O6vém — 84 cTpaHUIBl, CHUCOK HCIOJIB30BAaHHOM JnuUTEparypsl — 46
HAUMEHOBaHUMN

Knrouesvle cnosa: mosma, npupojia, neizax, KapTUHBI, 3eMJIsI, OKPY KAt
MUD, TPy, KUBOIHUCH CIOBOM, CTHJIb, 00pa3, MeTtadopa.

Obvexm uccredosanus — nodma Sxyda Komnoca «HoBas 3emitsiy.

Llenv ounnommuoii pabomwi: PACCMOTPETh MPUPOAHBIE OOpa3bl, CE30HHO-
KOJICHJApHbIE W JIpyrue BUJBI MOATHYECKOro mnei3axa B «Hooit 3emie» SkyOa
Komoca kak cucteMHoOe 11e710€; PaCKpPhITh aBTOPCKYIO KOHIIEMIUIO 3€MJIU B MTOAME,
e€ poib U 3HAYCHHE B JKU3HU U JYXOBHOM MHpPE Te€pOeB, MPOAHATU3UPOBATH
XYJ0’KECTBEHHO-U300pa3UTEIbHbIE CPEJICTBA CO3/aHMS TEH3aKHBIX KapTHH B
IPOU3BEICHUMU.

Memoouvl uccreoosanuss 00yCaoBICHb 00BEKTOM H3YUYCHUS U CIEIU(UKON
dakTHUecKOoro marepuana, a TaKKe LEeJIbl0 W 3ajlayaMu JIUIUIOMHOM padoTHI.
OCHOBHBIMHM METOJIaMU B Halleil padote ctanu Ouorpaduyeckuii, onucaTesIbHbIH,
KyJIbTYPHO-UCTOPUYECKUN, TEPMEHEBTHUECKHI, KOHTEKCTYaJIbHOTO aHajiu3a C
AJIEMEHTaMH CTPYKTYPHOM JTUHTBUCTHKU, TUIIOJOTUYECKOTO U COTIOCTABUTEILHOTO
auTeparypoBenenus. VccnenoBanue npoBOAMIOCH B MHAYKTUBHOM HAINpaBIIEHUU
— OT aHanu3a (PAKTUYECKOTO MaTepHraia K €ro CHCTeMaTH3all1u.

AxmyanbHocmb uccredoéanus 3akiiodaercs B ToM, uto modma «Hosas
3eMJISD»  OJUIETBOPSIET Ooraroe JIyXOBHO-KYJIBTYPHOE COJEp’KaHUE OBITHSA
Oermopycckoro Hapojaa, Ha€T TPENCTaBIeHWE O €ro MPOCTPAHCTBEHHOM W
MPUPOTHOM CYIIIECTBOBaHMU. B mpou3BeneHUH SPKO BBISIBUIOCH HAIMOHAIHHO-
MOATUYECKOE BHJICHHE U BOCIPHUSATHE TPHUPOIBI, PEMPE3CHTOBaHA HCS «HOBOU
3emiin», ¢unocodus Oemopycckoro kpectbsiHCTBA. «HoBasi 3emiss» — KHHUTa
npUpoBI, OelopycoBemueckass W HapoJoBeqdeckas sSHuukionenus. I[lostomy
oOparieHue K KOJIOCOBCKOU o3me IIPEICTaBISAET HECOMHEHHBIN
WCCJIEIOBATENLCKUI MHTEPEC M MPAKTUYECKYIO IEHHOCTh. [IpouTeHue Kiaccuku
UCXOJI1 U3 COBPEMEHHBIX HAYYHBIX MO3UIINI, HapaOOTaHHBIN MaTepuai MOMOTYT
OOHOBJIEHHOMY B3IUIly Ha OJIWH W3 KJIACCHYECKUX, XPECTOMATHHHBIX
JUTEPATYPHBIX TTPOU3BEACHUHN, a 3TO Oy/IeT MOJIE3HBIM Ha YPOKaxX U 3aHATHIX IO
OeopycCcKol JTUTEpaType, BO BHEKIACCHON paboTe B IITKOJIE.



ABSTRACT
Konovko Anna VIadimirovna

THE POEM OF YAKUB KOLAS "THE NEW LAND": FUNCTIONS OF
LANDSCAPE, THE PHENOMENON OF THE LAND, ARTISTIC
FEATURES

Scope — 84 pages,used sources — 46 items.

The keywords: poem, nature, landscape, pictures, land, the world, work,
painting a word, style, image, metaphor.

The object of study is the poem of Yakub Kolas "The New Land".

The aim of the diploma thesis: is to consider natural images, seasonally
calendar and other poetic landscape in the poem of Yakub Kolas "The New Land *
as a whole system; reveal the author's concept of land in the poem, its role and
consequence in thelife and spiritual lightof heroes, analyze the artistic and graphic
tools for creating landscape paintings in the work.

The methods of research are caused of the object of study and the specifics
of actual material and the purpose and tasks of thediploma thesis. The main
methods in this work arebiographical, descriptive, cultural, historical,
hermeneutical, contextual analysis, typological and comparative literary studies
with elements of structural linguistics. The study was conducted in an inductive
direction - from the analysis of the factual material to its systematization.

The relevance of the study consistsin the fact that the poem "The New Land"
representsthe rich spiritual and cultural content of the Belarusian people existence,
it gives an idea of its spatial and natural existence. There are clearly identified
national and poetic viewsand perception of nature, representedthe idea of "a new
land", philosophy of Belarusian peasantry in the poem. The poem "The New Land"
is the book of nature, Belarusian andfolk encyclopedia. Therefore, Kolos’ poem
studying causes undoubted interest and practical value. The reading classics of
modern scientific positions, gained renewed material will look at one of the classic,
textbook of literary works, and it will be useful at the lessons and classes on
Belarusian literature, in extra-curricular activities at school.



