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ABSTRACT

The title of the diploma work is "Means of expression and techniques for the
creation of comic effect in satirical fiction (the work is based on the material of L. Ilf
and E. Petrov’s novels "The Twelve Chairs” and "The Little Golden Calf" and their
translations into the Italian language)”’. The work contains 63 pages, 39 sources of
literature and 2 appendices.

Keywords: COMIC EFFECT, SATIRE, HUMOUR, IRONY, PARODY,
LAUGHTER, PHRASEOLOGICAL LOCUTIONS, INDIVIDUAL WRITING
STYLE OF AN AUTHOR.

The object of the research is the novels of L. Iif and E. Petrov "The Twelve
Chairs" and "The Little Golden Calf" and their translations into the Italian language,
made by A. Ganchikova and A. Villa.

The purpose of the work is to detect the degree of equivalent/non-equivalent
rendering of comic effect in the translation compared to the original texts.

The research methods: continuous sampling method, comparative and linguo-
cultural analysis, descriptive research and a statistical method (detection of the
number of full equivalent linguistic units chosen in the translated texts).

The originality of this diploma work is that the question about translation of
the elements that contain the comic effect in the texts of the Soviet era has not been
enough studied.

During the research a hundred of different phrases and expressions were
chosen. The amount of equivalently rendered elements into the Italian language
compared to the original texts is 71% (excluding the grammatical differences which
are based on the special linguistic properties of the grammatical structure of the
language into which the texts were translated. As a result of the research it can be
stated that the degree of equivalent rendering of comic effect in the translated texts
compared to the original texts is very high. At the same time, it is not always possible
for translators to achieve this degree, because the specificity of satire consists in the
fact that many things are ridiculed in the national-cultural context and with awareness
of social items of the time when the texts were written. Nevertheless, the texts under
research in the Italian language are practically identical to the texts in the original
language, despite the fact in the translated texts some stylistic neutralization occurs
and the artistic influence on Italian readers is reduced to some degree.




PO®EPAT

JlputoMHas Ipalia Ha TIMy «Cponxi BBIAYNEHHs i APBIEMBI CTBAPIHHA
KamiuHara y caThIpBIYHBIX MacTalKixX TIKCTax (Ha MaTaphiiie pamanay L. Ineda i .
[larpoBa «/lBaHaumamnk Kpacaay» i «3anaroe HAIE» i ix mepakiazay Ha iTAIBSHCKYIO
MOBY)» CKJIajiaeria 3 63 crapoHax, 39 kpBIHiL JiTAPATYPHI i 2 nanarkay.

KnouaBbisi CJIOBBI: KAMIUHAE, TIEPAKIJIAJ, CATBIPA, T'YMAP,
[POHISI, TIAPOIBLA,  CMEX, ®PA3EAJIATTUHBIE  AJBIHCTBBI,
[HABIBIAYAJIbHbI AVTAPCKI CTBLJIb.

AG'exTaM [aciefaBaHHA 3'AyJIAIONUA paMaHbl I. Inepa i . Ilarpoa
«J[BaHalUanp Kpacuay» i «3anatoe mANE » i iX mepakiaj Ha ITANBAHCKYIO MOBY,
peikananpisa A. Tampdeikasait i A. Binna.

MbTa: BhIIYIEHHE CTYNEHi sKBiBaeHTHACL / G€33KBiBANICHTHACL ITepaabl
KaMiuHara ¥ TIKCTax nepakiuany ¥ aHOCIHAX Ja TOKCTaY apeIriHaia.

Meraabl JacielaBaHHSA: METaN cymanbHail BeIGApKi, CynacTayisUIBHBL 1
JiHTBaKyJIbTYpPHBI aHANi3El, a Takcama aliCalbHBI i CTaTBICTEIUHBI METabl
(BBI3HAYSHHE KOJIBKACHBIX CyagHOCIH LalkaM SKBIBAJIEHTHBIX TIKCTaM aphiriHana
anabpaHEIX MOYHBIX ai3iHaK /3 TAKCTAY MepaKiana).

HasizHa [gan3eHail ABIUIOMHAM Mpalsl 3aKmovacuna ¥ TBIM, ILITO y
JIHrBICTHIUHBIX JaciielaBaHHAX IIBITAHHE ab mnepaxian3e KaMmigHara ¥ TOKCTax
caBelKara mephisyLly He aTphIMalia [aCTaTKoBara BhIByISHHA.

V mpaipce nagphIXToyKi na3eHal mpans 6610 anabpaHa CTO POSHBIX bpa3 i
BhIpasay, 3 SKiX KONbKaclb NalkaM 3KBIiBAJIEHTHBIX apbIriHaNbHAMy TIKCTY
BHIKA3BaHHAY Ha iTaNbJHCKaH MOBE CKianac 71% (TyT BHIKIIOYAEN@ rpaMaThiHae
pa3BIXOKaHHE, SKOe 3aCHaBaHa Ha acabiiBacIgX caMmora rpaMarsldHara jany MOBEL,
Ha SKYIO TepaKiajaenua TBop). TaxiM 4BIHAM, CTYIEHb SKBiBaJEHTHACI] Mepajatsl
xamigHara ¥ TKcLe Tepakiany ¥ afHOCIHAX Ja TIKCTY aphiriHaia IaBOJIi BBICOKAA.
AnHax TmepaiafdelkaM He 3ayCcEaiel aTpeIMJliBaelllja T9Tara JacsrHylp, 60
criensibika caTHIPHl 3aKiIovaenua y ThIM, IITO MHOTif P3Ybl BBICMEWBAIONIA
MeHaBiTa 3 yIiKaM HaUpBiHANbHA-KyIbTypHara KaHTIKCTY, 3 yiikaM callbisTbHBIX
poaniii 4acy, AKis TIpajCTayIeHEl § TBOPBL. ThIM He MEHII TIKCTHI Ha iTaIbsHCKAH
MOBe IPAKTBIYHA iJSHTBIYHBLA aphITiHANaM, HATHEA3SYBl Ha TOE, IITO MPEHl
nepaxiag3e agObiBacuua iX 3HaIHAA CTELTICTBIYHAS HeWTpamizanpid i 3HDKaeIma
CTyNeHb MacTalkara y3/3esaHHA Ha iTamamMoyHara usiTaya.




PE®EPAT

IuriomMHass paGota mo Teme «CpelcTBa BHIpaXKEHHS W IPUEMBI CO3JaHMsA
KOMHYECKOT0 B CAaTUPHYECKHX XyJ0XKECTBEHHBIX TEKCTaX (Ha MaTepuane poMaHoB M.
Uneda u E. Ietposa «/[BeHaAaTs CTyIbEB» U «30J0TOH TENEHOK» U UX NEPEBOJIOB
HA UTATBSHCKUM S3BIK)» COIEPXKHT: 63 cTpaHUUBl, 39 UCTOYHUKOB JHTEPATYPHl U 2
TIPUIIOKEHHS.

Kniouesnle ciosa: KOMUUYECKOE, IIEPEBOJI, CATHPA, IOMOP,
UPOHUA, TIAPOOMS, CMEX, ©OPA3EOJIOTMUYECKHME EJWHUIILI,
VIHIVBUTY AJIbHBI ABTOPCKWI CTUJIb.

Ob6mexTomM uccienopanus seiustorca poMansl WM. Mneda um E. Iletposa
«JIBeHaIaTh CTYIbEB» U «30JI0TOM TENEHOK» M MX MEPEeBOJ Ha UTANbAHCKUH A3BIK,
BHINONHEHHEIH A. ['aHunkoBo# U A. Bunna.

Ileab paGoThbl: BEUIBIEHHME CTENICHH SKBUBaJCHTHOCTH/GE33KBMBAIEHTHOCTH
nepeJayi KOMIIECKOro B TEKCTaX MEPEBO/ia M0 OTHOLICHHUIO K TEKCTaM OpUIHHAa.

MeToabl HCCIeJOBAHHNA: METOJ CIUIOIIHOH BBIOOPKH, COIIOCTaBHUTENBHbIN H
JUHTBOKYIETYPHEIM aHANM3BI, @ TalOKe ONMHCATENBHBEIH M CTATHCTHYECKUH METOIbI
(ompezeNieHHe KOIMIECTBEHHOTO COOTHOLIEHHS ITOJIHOCTBIO 9KBUBAJICHTHBIX TEKCTaM
OpHTHHAIa OTOGPAHHEIX A3BIKOBBIX €IMHHI] B TEKCTaX EPEBOAA).

HoBu3Ha JaHHOM AMILIOMHO#M paGOTBI COCTOUT B TOM, YTO B IMHIBUCTHYECKUX
HCCIeIOBAHUAX BOIPOC O NEpPeBOAe KOMHYECKOr0 B TEKCTaX COBETCKOH 3MOXH He
IIOIY4HJI JOCTaTOYHOTO OCBEIICHHS.

B npolecce HOATOTOBKH JaHHOH paGoThl GBLIO 0TO6PaHO CTO Pa3IMYHBIX (pa3
¥ BEIPQXXEHHIA, U3 KOTOPBIX KOJIMYECTBO IOJHOCTBIO 9KBHBAJICHTHBIX OPUTHHATEHOMY
TEKCTy BBICKA3LIBAHHI Ha UTAIBSHCKOM s3bIKe cocTaBisieT 71% (3aech uckimoyaercs
IPaMMAaTH4IECKOE PACXOX/EHHE, KOTOPOE OCHOBAaHO Ha OCOOEHHOCTSAX CaMoro
IpaMMaTH4ECKOTO CTPOs S3BIKA, Ha KOTOPBIH IepeBOAMTCS Npou3BeneHue). TaxkuM
06pa3oM, CTeleHb SKBUBAJIEHTHOCTH Iepefad KOMHYECKOTO B TEKCTE IepeBoja 1o
OTHOILIEHUIO K TEKCTy OpUIHHANA NO0BOJNbHA BhICOKa. OQHAKO MepeBOAYMKAM He
BCerja yaaercsa STOro AOCTUTHYTh, TaK KaK crenuduKa CaTUphl 3aKII04aeTcs, B TOM,
YTO MHOTHME BEI¥ BEICMEMBAIOTCS HMEHHO C YYETOM HAI[HOHAIBHO-KYJIBTYPHOI'O
KOHTEKCT4, C YYETOM COLHANbHBIX pealdil BpPEMEHM, KOTOphle INpe/CTaBICHBI B
Npou3BeleHUH. TeM He MeHee TeKCTHl Ha HTAIBAHCKOM S3BIKE NPaKTHYESCKH
HJIEHTHYHEl OpUTHHANTaM, HECMOTps Ha TO, YTO IPH IEepeBoJe IMPOMCXOAUT HX
3HauuTeIbHAsd  CTHIHCTHYECKas  HeHTpanusanMs M CHHKAeTCs  CTENeHb
XYI0’KECTBEHHOT'0 BO3JEHCTBHS HAa HTAIOA3BIYHOTO YUTATEIS.
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