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CPEJZICTBA XYJIOXXECTBEHHOH BBIPASUTEJIBHOCTH, ITEPEBO/]
XYIAOXECTBEHHOI'O TEKCTA, BAPHUAHTHBIE COOTBETCTBUAI,
I[MEPEBOAYECKHWE TPAHC®OPMAIINU

OO6nbekT uccnenoBanust — HoBesuTbl J{uno byraru.,

HpeI[MeT HUCCICOO0BAHUA - IICpCBOA CpCICTB Xy,Z[O)KCCTBGHHOI?I
BBIPA3UTCIIHOCTH HaA pYCCKI/Iﬁ SA3BIK.
L[GJIB HCCIICAOBAaHUA — HCCICAO0BATH 0COOCHHOCTH nmepeBoaa CpcacCTB

XYJI0’KECTBEHHOM BBIPA3UTEIbHOCTH.

Meroabl uccneoBaHus: METOJI CILTIOIIHON BBIOOPKH, OMIUCATENIbHBIA METO/I,
aHaJu3 U CUCTEMAaTU3allUs.

B npomecce paboThl ObUIM paccMOTpPEHBI TakHe MOHATHSA, Kak MeTadopa,
METOHUMMSI, THUIepOoJia M JUTOTAa, SMUTET, OJUIETBOPEHUE, IKBUBAJIICHTHbHIC
COOTBETCTBUSI, BApUAHTHBIC COOTBETCTBUSI, TpaHchopmarus. boimu
MPOAHAIN3UPOBAIIA TIPUMEPHI MEPEBOJIa XYJI0KECTBEHHBIX 00pa30B Ha PYCCKHUM
A3bIK Ha mMaTepuasie HoBeJUT J{nHOo byumartu. Belio BBISICHEHO, UTO MPHU MEPEBOAE
MEePEBOTYMK MOXKET HANTH BapHaHTHOE COOTBETCTBHUE IJIsi TEKCTA MEPEBOJA, WU
K€  TMpUOErHYyTh K  MEPEeBOJYECKUM  TpaHCPopMalusiM,  JIEKCUUYECKUM,
IrpaMMaTUYECKUM WJIM K€ JIEKCUKO-TPAMMAaTHYECKHUM. BbUIO BBISICHEHO, YTO B XOJI€
TakuxX TpaHchopMmanuil XyJIOKECTBEHHBI 00pa3, CO3lIaHHBIA aBTOPOM B
OPUTHHAIBHOM TIPOU3BEJCHUU, MOXKET JIUOO0 COXPaHAThCS, JUOO OITyCKaThCs,
TakKUM 00pa3oM, XYJ0KECTBEHHBIE CPEACTBA MEPENAIOTCI  HEUTpaTbHBIMU
gexkcemamu. B mporecce wuccnegoBaHusi ObUITM  PACCMOTPEHBI OCOOECHHOCTH
NepPeBO/Ia Xy10KECTBEHHOTO TEKCTA.

Hogemnbl /IlnHO bynuati oTinM4arOTCs HEAOCTATOYHOM HM3YYEHHOCTBIO W
pa3pab0TaHHOCTHIO, U UMEHHO MO3TOMY UCCIIEI0BAHUE XY0KECTBEHHBIX CPEACTB
B npou3sBefieHusax [uno byuuaru siBasieTcsi COBpEMEHHBIM U aKTyaJIbHBIM.

B pesynbraTe wuccnemoBaHus OBLIO BBISIBICEHO, YTO HauOoOJee YacThIM
npuéMoM, K KOTOpOMY TMpUOEraroT TMEepPEeBOJUYMKHU, SBISETCS  JICKCHUKO-
rpaMMmarrueckas TpaHcdopmaiius Tpomna B s3bike nepeBoaa — 41% BeiOopku. Ha
BTOPOM MeECTE€ COXpaHEHHE Bcex ocoOeHHocTed Tpoma (31%) u pexe Bcero
MEepPeBOMUMKH TpHOEraloT K 3aMeHe Tpoma HeHTpanbHON Jekcemon — 28%
BBIOOPKH.
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CPOJIKI MACTAIIKAM BBIPA3HACIII, ITEPAKJIAJT MACTALIKIX
TAOKCTAY, BAPBISIHTPACIb AJIITABEJHACII, ITEPAKJIAJUYBILIKISA
TPAHCOAPMAILIBII

AOG’eKkT nacnenBaHHs — HaBelbl JI31Ha Byiarii.

[IpagmeT naciemBaHHS — TEpakiaj CPOJAKAy MacTallkaid BbIpa3HACIll Ha
PYCKYIO MOBY.

MbdTta pmacnmenaBaHHS — JaciefaBallb  acaOumiBacIli TEpakiamy CpoaKay
MacTalKai BeIpa3HacIli.

Meranel ngacienBaHssi: MeTal CYIRJIbHBI BBIOAPKI , amicaldbHBI MeETal |,
aHaJi3 1 cicTAMaThI3allbIs.

VY mnpaipce paboTel ObUTL pas3riie[KaHbl Takis MaHANIl, sSK Meradapa,
MeTaHiMisg, rimepbaiga 1 JITOTa, OHITAT, yBacaOJeHHE, SKBIBaJCHTHBISA
aJilaBeIHACII, BapbISHTHBIA a/MaBeHactil, TpanchapMalpia. beun npaanamtizaBaii
MPBIKJIAJIBI TIEpaKiaay MacTalKiX BoOpa3ay Ha pyCKyl0 MOBY Ha MaTIpbIsjie HaBdJI
J3ina Bymmari. beuto BeICBeT/IEHA, IITO MPHI MEpakiaji3e MEPaKIaTdblK MOKa
3HAMCII BaphISIHTHTHYIO aJMaBeHACIb IS TOKCTY Mepakiiady, i 5K 3BSIpHYIa J1a
NepaKIaaubIKiX TpaHchapMalblii, JEKCIYHBIX, TpaMaThIYHBIX II K JIEKCIKa-
rpaMaTblYHbIX. BBUIO BBICBETIIEHA, IITO Maayac TakKixX TpaHc(apMalblii MacTarki
BOOpa3, CTBOPAHbI ayTapaM y apbIriHAIbHBIM TBOPBI, MOXka aJib00 3axoyBarlia, ado
amyckaiua, TakKiM 4YblHaM, MacTalKisd CpoJKl Iepajarolla HeUTpadbHbIMI
JekcemMaMi. Y mparpce aaciienaBaHHs ObUIl pasriekaHbl acabiiBaciil nepakiiasy
MacTarkara TIKCTy.

Hagenbr [[3iHa bynuami aaposHiBarollla HENACTaTKOBAal BBIBYYaHACIO 1
pacmpaiiaBaHacIlo, 1 MEHaBiTa TaMy JacjielaBaHHE MacCTaIKiX CPOJKay y TBOpax
JI3ina bymani 3'ayasieriia Cy4acHbIM 1 aKTyaJIbHBIM.

Y BBIHIKY Jaclie/laBaHHs ObLIO BBISYJICHA, INTO HAWOOJNBII YaCThIM
npbIéMaM, J1a sIKOTa 3BAPTAIOIIIa TepaKIaIubIKi, 3'yIIselia JeKcika-rpaMmaTbluyHas
TpaHcdapmalplis ciexxka ¥ MoBe mnepakiany - 41% Bwibapki. Ha apyrim mectisi
3axaBaHHe Ycix acabmiBacisy Ttpoma (31%) 1 panseir 3a Yc€ mepakiamaybIKi
3BSIPTAIOIIA Ja 3aMEHbI TPOTa HelTpalbHal JeKceMbl - 28% BbIOAPKI.
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ARTISTIC EXPRESSION MEANS, TRANSLATION OF LITERARY
TEXT, VARIANT CORRESPONDENCES, TRANSLATION
TRANSFORMATIONS

Subject of the study: short stories by Dino Buzzati.

Scope of the study: translation of the artistic expression means into Russian.

Target of the study: study of the particularities of translation of the artistic
expression means.

Methods of the study: continuous sampling method, descriptive method,
analysis and systematization.

Within the work, such notions as metaphor, metonymy, hyperbole and
litotes, epithet, epitome, equivalent correspondences, variant correspondences and
transformation. The examples of translation of word pictures into Russian were
analysed on the materials of short stories written by Dino Buzzati. It was
ascertained that, when making the translation, the translator can find the variant
correspondence for the translation text or, alternatively, resort to the translation
transformations, should they be of lexical, grammatical or lexicogrammatical
nature. It was ascertained that the word picture created by the author in the original
work can be either retained or omitted when performing such transformations; thus
the artistic devices are conveyed by neutral lexical items. When performing the
study, the peculiarities of translation of a literary text were considered.

The short stories by Dino Buzzati are featured by insufficient mastery of
studies and development, that is why the study of artistic devices in the works by
Dino Buzzati is time-sensitive and topical.

As a result of the study, it was revealed that the most common practice used by
translators consists in the lexicogrammatical transformation of the trope in the
language of the translation: 41% of the sample. The retention of all the
peculiarities of the trope (31%) is the second best and the most rare practice the
translators resort to consists in substitution of a neutral lexical item for the trope,
28% of the sample.



