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OObekT wuccnenoBanuss — aproduorpapuueckuii poman Ilpumo JleBu
«YenoBek M 310?».

[Ipenmer uccienoanus — Mmetadopsl U3 poMaHa «YenoBek 1 3T0?»

Ha WTaJbIHCKOM SI3BIKE U HAa pycCKOM B niepeBoze Jmurpueson E.b.

[lenap uccnenoBaHusl — W3YYUTh COXPAHEHHWE SMOTHUBHOCTH MPHU MEPEBOAEC
meTadop.

Metoapl HCCIIEIOBaHMS: CPAaBHUTEIBHBIA METOJ, ONMCATEIbHBIM METON,
METOJ  CTHJIMCTUYECKOTO  aHaJIM3a, METOJ  JTUMOJIOTHYECKOTO  aHalIM3a
IIPOUCXO0KJICHHUS CIIOBA.

B mnpomnecce paboTel ObUIM pPacCMOTPEHbI Takue MOHSITHS, KaK IEpPeBO/,
XYJI0)KECTBEHHBIN MEPEBOJ, TEKCT, XYJI0KECTBEHHBIM TEKCT, MPOAHAIU3HPOBAH
opuruHan u nepesoa meradop (119 npumeposn).

Ha nanHblii MOMEHT SMOTUBHOCTh KaK CEMAaHTUYECKas KaTeropus 10 KOHIA
He u3ydeHa. TOJIBKO C KOHLA MPONUIOrO BEKa HAYaJoCh MOCIEA0BATEIbHOE
CO3JaHUE TEOPHUH HMOTHUBHOCTH S3BIKOBBIX €IHMHHII B pPaMKax pa3Iu4HbIX
JIMHTBUCTUYECKUX HAIPABIICHUN.

AKTyaJIbHOCTbh BBIOPaHHOM TEMBbI JJOKa3bIBAETCS BAXKHOCTHIO UCIIOJIb30BaHUS
MeTtadop Ui nepeadyn 3MOTUBHOCTU B XYJI0)KECTBEHHOM MPOU3BENICHUH, TaK KaK
ATOT TPOII CIIOCOOCTBYET O0JIee TITyOOKOMY OHMMAHHUIO TEKCTA U MBICJIH aBTOPA.

JIyist TOro 4ToOBI OMPEeNEUTh, COXPAHIETCS JIM UCXOAHBIA MeTahopuuecKuit
oOpa3, ¥ COOTBETCTBEHHO OMOTHBHOCTh, B TIEPEBOJIC MBI IPOBEIU
COTIOCTABUTEIIbHBI  CEMAaHTHYECCKUN aHanmu3 MeTadOpUUYECKHX CIAWHHI] B
OpUTHHAJIC U MX COOTBETCTBHI B IepeBojie. Ha 3TOM OCHOBAaHWW MBI BBIACIIHIN
TpU TPYIIBl TOpuUMEepoB. Bo-mepBbiXx, 3T0 MeTadopbl, IMEpPEeBEICHHBIE C
COXpaHEeHHEM o00pasa, JEeXKallero B €€ OCHOBE. Takue Ccllydau COCTaBIISIIOT
Oonbiryro 4dacth BbIOOpkH (80 m3 119, moutu 67%). Bo-BTOpBIX, BBIIEINIACH
rpymma mMeradop, IepeBeACHHBIX MyTeM 3aMeHbl oopasza (19 u3 119; noutn 16%).
B-TpeThux, B psijie ciydaeB MEPEBOIYMK BOOOIINE OTKA3bIBACTCS OT COXPaHCHUS
UCXOJHON (Urypsl peuu, npuoderas Kk aemMerapopusainuu, T.e. U3J0KEHUIO MBICIIU
aBTOpa npsamMo, 6e3 obpaza (20 u3 119, npaktuuecku 17%).

Tak xak Gosnbinas gacth MeTadop ObLIa MepeBe/ieHa C COXpaHeHneM o0pas3a
(67%), MOKHO caenaTh BBIBOJI, YTO BO3MOXHOCTh COXPaHEHUS SMOTHUBHOCTU MPHU
NEPEBOJIE CYIIECTBYET.
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AOG'ext nacnenBanHs — ayTalisrpadiuael paman [Ipeimva JleBi «Lli wanaBex
raTa?.

[Tpanmer nmacnenBanHs — Meradapsl 3 pamaHa «L[i wamaBek r3T1a?» Ha
ITaJIbIHCKA MOBE 1 Ha pycKail y mepaknaaze J3mitpeisaBait E.b.

Mbta nacieBaHHS — BBIBYYBIIb 3aX0YBaHHE SMATHIYHACII MIPBI MEpaKiIaji3e
Metadap.

Meranpsl nacienBaHHS: TapayHalbHbI METaj, alicallbHbl METaja, MeTaj
CTBUIICTRIYHATA aHAaJ13a, MeTaJl dThIMajlariyHara agaji3a I1a3bIX0JPKaHHs CJI0Ba.

Ha mnpausary paGoTbl ObUTM pasriemkaHbl Takis HaHAUl SK Nepakiai,
MacTarlki nepaxiaj, TIKCT, MacTallKi TAKCT, MTpaaHalli3aBaHbl apbIriHaA U MepaKiajl
metadap (119 npeiknanay).

Ha naazenbl MOMaHT SMaThIYHACIb SIK CEMAaHTBIYHAS KaTATOPBIS J1a KaHIla He
BbIBy4aHa. ToJbKI 3 KaHIa MIHyJIara CTaro/J13s mayajiocs rnacisijjoyHae CTBapIHHE
TIOPBIl OMATBIYHACIII MOVHBIX @I3IHAK y paMKax PO3HBIX JIHTBICTBIYHBIX
HaIpaMKay.

AKTyanpHACIlb BBIOpaHAW TAMBI JaKa3Baelllla BaKHACIIIIO Y>KbIBAHHSI
Mertadap I Tepagadbl dMATBIVHACII Yy MAacTalKiM TBOPBI, TaK SK TATBI TPOII
CHpblsie Hal0O0JbIII TJIBIOOKaMy pa3yMEHHIO TIKCTa 1 IyMKIi ayTapa.

Jliist Taro, ka® BBI3HAYBIID, 111 3aX0yBaeIlla 3bIX0JHbI MeTadapbluHbl BOOpa3
W, aJmaBedHa, OMAaThIYHACIh, Yy TIE€paKiaj3€¢ Mbl TMPaBsUId TapayHAIbHbBI
CEMaHTBIUHBI aHAMU3 MeTadapbhlUHbIX a/[31HAK Yy apbIriHajie 1 1X aJnaBeIHacCIsy Y
nepakiaa3e. Ha raTait acHoBe MbI BBUTYYBLII TPBI TPYMBI IpbIKIanay. [la-nepirae,
rata MeTadapbl, MEepPaKIaI3eHbIs 3 3axaBaHHEM BOOpasa, Jshkadara y ix acHOBE.
Taxist BBINIAAKI CKJIaIarolb 00JIbINyI0 yacTKy BbiOapki (80 3 119, amanbs 67%). Ila-
Jpyroe, BhUTydaslach rpyrna metadap, mepakiaI3eHbIX MeTajaM 3aMeHbl BoOpasa
(19 3 119, amans 16 %). Ila-Tpauge, y mmpary BblagKay Nepakiaadblk 3yciM
aJMOyBaella aja 3axoyBaHHS 3bIXOJHAW (Iirypsl MOBBI, TpbIOsATas 1a
nmpMeTadaphi3allbli, T9Ta 3HAYBIIL BHIKJIAIAHHIO TyMKI ayTapa npama, 0si3 BoOpasa
(203 119, npakteiuna 17 %).

[Takonbki Oosblas yacTka Metadap Obula MepakiaA3eHa 3 3aXxOyBaHHEM
BoOpaza (67 %), MoxHa 3pabillb BBIBaJ, IITO MarybIMacllb 3axOYyBaHHS
sMaThIYHACI MPBI TIEpaKIIaa3e iCHye.
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TRANSLATION, LITERARY TRANSLATION, EMOTIVITY,
METAPHOR

Subject of the study: autobiographical novel by Primo Levi “If This a Man?”
(“Survival in Auschwitz”)

Scope of the study: metaphors from the novel “If This a Man?”” (“Survival in
Auschwitz”) in the Italian language and in translation into Russian made by
Dmitrieva.

Target of the study: studying the retention of emotivity in translation of
metaphors.

Methods of the study: comparative method, descriptive method, stylistical
analysis method and method of etymological analysis of the origin of the word.

Within the work, such notions as translation, literary translation, text and
literary text were considered; and the original and translation of metaphors (119
examples) were analysed.

The emotivity as a semantic category has not be studied to a full degree until
now. The consistent creation of the theory of emotivity of linguistic units within
various linguistic directions has been begun as recently as from the end of the last
century.

The rationale of the chosen topic is proved by the significance of use of
metaphors for conveying the emotivity in a work of fiction, because this trope
facilitates the deeper understanding of the text and author's thought.

To determine, whether the initial metaphorical image, and, respectively,
emotivity, in the translation, we have performed the comparative semantic analysis
of the metaphorical units in the original and their equivalents in the translation. On
this basis, we have marked out the three groups of examples. Firstly, they are
metaphors translated with retention of the underlying image. Such cases form the
most part of the sample (80 out of 119, i.e. almost 67%). Secondly, a group of
metaphors translated by substitution of the image (19 out of 119, i.e. almost 16%).
Thirdly, in a number of cases the translator renounces the retention of the original
figure of speech at all while resorting to demetaphorization, i.e. statement of the
author's thought directly, without image (20 out of 119, actually 17%).

Since the most of metaphors were translated with retention of the image
(67%), we can make a conclusion that the emotivity in the translation may be
retained.



