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PED®EPAT

Ctpykrypa M 00béM. OOnmii 066EM — 47 MaIMHONIMCHBIX CTPAHHUII,
CIIMCOK MCIIOJIb30BaHHBIX HICTOYHUKOB BKIItOUaeT 49 HAMMEHOBAHUM.

KuaroueBbie caoBa: I[IODTHUKA AKCECCYAPOB, II093M4,
YKU3HETBOPYECTBO, IUPUYECKAS MACKA, MOTHB, OBPA3, TEPOIA.

O0beKkT HccaegoBaHusi — OuorpaduuecKkue U MOITUYECKUE TEKCTHI
M. IIBeraeBoii.

IIpeameT ucciexoBaHMsA — IO3THUKA aKCecCyapoB B upuke M. L[BeracBou
B CUMBOJINYECKOM U CEMUOTHYECKOM aCIIEKTax.

Leap ucciaeaoBaHuMs: BBIIBUTH W HHTEPIPETUPOBATH AKCECCYApHbBIC
00pa3bl U MOTHUBBI B dKU3HETBOPUYECKUX U MOITUYECKUX TekcTax M. [[BeTaeBoi.

MeTtoabl HCCJIEAOBAHMSA: HCTOPUKO-TUTEPATYPHBIM M CPAaBHUTEIBHO-
TUIIOJIOTHYECKAA METOAbl B COYETAHUM C DIIEMEHTAMU T'€PMEHEBTUYECKOTO
aHaJIM3a.

AKTYyaJIbHOCTH M30PaHHOI TeMBbI 00YCJIOBJIEHAa HEOOXOIMMOCThIO OoJIee
rIyOOKOTO pacKpbIiTUsi 0cOOEHHOCTeW mostuueckoro mupa M. LlBeraeBoii, a
TaK)Ke HEIOCTaTOYHOM pa3pabOTaHHOCTHIO TAHHOTO aCIEKTa B LIBETACBECHUH .

Hayynass HOBHM3Ha 3aKII0YaeTcsi B MCCJIEIOBAaHMM CEMAHTUKH M
OTIPENENICHUH XYyI0KECTBEHHBIX (YHKIMI MO3TUKHA aKCecCyapoB B IM033UHU
M. IIBeraeBoii.

IMoayuennsie pe3yiabTaTthl. B mpoiecce paboTel Oblia paccMOTpeHa U
NpOaHAIM3UPOBAHA aKceccyapHas 0Opa3HOCTh, ONpeENeeHa €€ pojb B MO33UU
M. liBeracBO#, BBISBJICHBl aKCECCYapHbIE MOTHBBI B JKU3HETBOPYECTBE
M. L{BeTaeBoii.

IpakTyeckasi 3HAYNMOCTh. OO0JaCTHI0O BO3MOXKHOTO MPAKTHUECKOTO
MIPUMEHEHHSI ABJIAETCS yuyeOHash M HaydyHas JEATENbHOCTb CTYJEHTOB M HHBIX
3aMHTEPECOBAHHBIX JIULI.

JluruioMHasi paboTa HalMcaHa CaMOCTOSATENbHO.



PI®DEPAT

Crtpykrypa i a0’ém. YinacHsl a6’ éM — 47 MallIbIHAMICHBIX CTAPOHAK, CITIC
BBIKapacTaHbIX KPBIHII — 49.

KmouaBeis  caoBbl: IIADTBIKA  AKCDCVYAPAY, TIIAR3L,
KBIIATBOPYACIID, JJIPLIYHASI MACKA, MATBIY, BOBPA3, I'EPOI.

A0’eKTaMm JacjieJaBaHHS AbIINIOMHON paboThI 3’ AyIsitolia OsirpadiaHbIs
1 TadTBIYHBIA TIKCTHI M. [IBsTaeBaii.

IIpaagMeTram fgacjeaaBaHHA — TIAdThIKa akcicyapay Yy  JIPBILBI
M. 1IBsaTaeBaii y CIMBaJIIYHBIM 1 CEMISTHIYHBIM aCTICKTaX.

Mbdra fpaciaenaBaHHS! BbISYJIEHHE 1 IHTOPIPATALBIS  aKCACYapHBIX
BOOpazay 1 MaTbIBay ¥ *KBIILIATBOPYBIX 1 MA3THIYHBIX TAKCTaX M. LIBsiTacBaii.

MeTaapl fgaciielaBaHHSl. TICTOPBIKA-TITapaTypHbl 1 MapayHalbHa-
ThIMANATTYHBI META/Ibl ¥ CHATYY3HHI 3 AJIEMEHTaM1 F'epMEHEeY ThIuHara aHalizy.

AKTyaabHacub adpaHaii TMbI a0yMoyieHa HeaOXOIHACII0 OOJIbII
rIbl0OKara packpbllls acabiiBacugy mnadTelyHara cBery M. lIBstaeBail, a
TaKkcaMa  HENAacTaTKOBaldl  paclpalaBaHacIl0  Jaj3eHara  aclekry Y
[[BETAEBE3ECHHIL

HaBykoBasi HaBi3Ha pa0oThl ckiamaenia y jacjenaBaHHI CEMAHTBHIKI 1
BBI3HAYOHHI MacTaIKIX (DYHKIIBIN MAdTHIKI akcacyapay y nmad3ii M. [[BstaeBaii.

ATpbIMaHbIsi BbIHIKL. VY Xxoa3e paboTsl ObUIa pa3riiemkaHa 1
npaaHaji3aBaHa akcicyapHas BoOpa3Hacllb, BBI3HAUYaHA s€ PO y Tad3il
M. [llpsTaeBaii, BBIAYJIEHbl aKCICYapHBISI MaTbIBBI ¥ O KBILLIATBOPYACII
M. LIBsiTacBaii.

IpakTbiyHasi 3Ha4yHacHb. BoOmaciro wmarypiMara mpakThIYHAra
BBIKAPBICTAHHS 3’ Ay el Byad0Has 1 HAByKOBas T3€HHACIIh CTYADHTAY 1 IHIIIBIX
3aIfikayIeHbIX aco0.

JIpITTOMHAS TIpalia HaricaHa caMacToiHa.



SUMMARY

Thesis: 47 pages, 49 sources.

Key words: POETICS OF ACCESSORIES, POETRY, LIFE CREATION,
LYRICAL MASK, MOTIVE, IMAGE, HERO.

The object of research is biographical texts and poems by Marina
Tsvetaeva.

The subject of the research is the poetics of accessories in the lyrics of
Marina Tsvetaeva in the symbolic and semiotic aspects.

The objective of the research is to reveal and interpret accessories images
and motives in life creative and poetic texts by Marina Tsvetaeva.

The methods of the research: historical literary and comparative
typologycal methods in combination with elements of hermeneutical analysis.

The relevance of the topic is defined by the need to better disclose the
features of the poetic world of Marina Tsvetaeva, and insufficient development of
this aspect in the study of the author’s creative work.

The scientific novelty of the research lies in the study of the semantics and
defining the artistic functions of the poetics of accessories in the poetry of Marina
Tsvetaeva.

The obtained results. In the process of study the accessory imagery was
reviewed and analyzed, its role in Marina Tsvetaeva’s poetry was defined,
accessories motives in Marina Tsvetaeva’s life creation were identified.

The practical significance of the research. The possible practical
application is learning and scientific activities of students and other concerned
parties.

The thesis was written on my own.



