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PED®EPAT

Crtpykrypa U 00beM. OOmuii 00beM — 48 MaIMMHOTIMCHBIX CTPAHUI], CITHCOK
UCIIOJIb30BaHHBIX HICTOYHUKOB BKIIFOUAET 52 HAMMEHOBAHUM.

KawueBble caoBa: ABTOMU®, MHUDOOTBOPYECTBO, MOTUB
CTPAIAHUA, TEATPAJIM3ALIVA XXNU3HU, JINTEPATYPHOE TTOBEJIEHUE,
MACKU JIUPUYECKOU T'EPOMHU.

O0beKkTOM MCCae0BaHNUs JUITUIOMHON pabOThI ABJsieTCs MUGOTBOpUECKas
ouorpaduss AHHBI AXMaTOBOM.

IIpeameT ucciaenoBanus — MEPOTBOPUECKUE MOTUBBI, 00pa3bl U B Onorpaduu
Y TBOpUYECTBE AHHBI AXMAaTOBOM.

ILlear wuccaeqoBaHUsl: BBIABUTh W HM3YYHTh MH(POTBOPUECKUE MPUEMBI,
packphITh cnenuduky aBroonorpapuyeckoro Mmuda AHHBEI AXMaTOBOM.

MeToabl ucc/ie10BaHUA: UCTOPUKO-TUTEPATYPHBIHN MOJX0/I B COUETAaHUH CO
CPaBHUTEIILHO-TUMOJOTHUECKUM aHATU30M.

Bo3pacrtaromuii  mHTEpeC COBpPEMEHHBIX HCCIeAoBaTele K Mpoodieme
MHA(POTBOpPYECTBA M HEAOCTATOYHOCTh pPa3pabOTaHHOCTH MaHHOW MpoOJIeMBl B
COBPEMEHHOM JINTEPaTypOBEICHIUH 00YCIOBIIN AKTYaJIbHOCTh M30PaHHON TeMBbl.

HayuyHasi HOBH3HA 3aKJII04aeTcsi B TIOMBITKE PACKPBITUS crHenuduku
MupoTBOpUeCKOi Ouorpaguu AHHBI AXMaTOBOM U BBISIBJICHUU OCOOEHHOCTEH
MU(OTBOPUYECKUX MOTHUBOB, 00Pa30B U MacoK.

IHonyyeHHble pe3yabTaThl. VI3ydeHbl ’KU3HEHHBIM U TBOPUYECKUMN ITyTh AHHBI
AXMaToBOW CKBO3b MpHU3MY €€ MHU(POTBOPUECTBA; PACCMOTPEHBI MU(OTBOPUECKUE
MOTHBBI, O0pa3bl M Macku B CyAb0€ M TBOPUECTBE I03TA; MPOaHATM3UPOBAHBI
npuémsl MupoTBOpUecTBAa AHHBI AXMaroBOW; packpbiTa crneuupurka aBToMuda
AHHBI AXMaTOBOW.

IIpakTHyeckass 3HAYMMOCTh. OOJACThIO BO3MOXHOTO MPAKTHUYECKOTO
NPYMEHEHHS SIBJIICTCS y4eOHas W HaydHasl JCATEIbHOCTh CTYICHTOB M HHBIX
3aMHTEPECOBAHHBIX JIHII.

JlurutomHasi paboTa HarMcaHa CaMOCTOSITENNBHO.



PO®EPAT

Crpykrypa i a6’ém. YnacHel ab’ém — 48 mamblHamicHas CTapOHKa, CITiC
BbIKapaCTaHHBIX KPBIHII — 52.

Kawouasbis ciaosr: AYTAMI®, MIGATBOPYACLIb, MATBIY ITAKVTHI,
TOATPAJIIBALIBIA KbILLA, JITAPATYPHBIA TIABOA3IHBI, MACKI
JIPBIYHAM I'EPAIHL

A0’exTaM [aacjielaBaHHS JBIIUIOMHON paboThl 3’ saymserna MmidarBopuas
oiarpadis 'anubr AxmaraBaii.

IIpagmeTam gaciaenaBaHHs — MihaTBOPYBIS MaThIBBI, BOOpa3kl 1y Oisrpadii i
TBOpYaci ['anupl AXmaraBai.

Mbta aacJjeaaBaHHA. BBISIBILb 1  jJaciexaBallb MihaTBOPUBIS
PBIEMBI, PACKPBIIE cenpldiky ayTadisrpadianara mida ["'anaer AxmaraBai.

MeTanbl AacjielaBaHHS: TICTOPBIKA-JITAPATypPHBI MAIBIX0] ¥ CHATY4Y3HHI 3
napayHajlbHa-ThINAJar MHbBIM aHATI3AM.

VY3pacTarodbl iHTap3IC CydacHBIX JaclieNublKay Ja nmpadieMbl MiaTBopuaciii i
HElAacTaTKOBAacllb ~ paclpalaBaHHs  Jaja3eHail  mpalbiembl ¥ CydacHbBIM
JiTapaTypa3HayCTBE BhI3HAYBLI AKTyaJbHACHHL A0paHail TIMBbI.

HaBykoBasi HaBi3Ha 3akmrodacnia Yy cmpoOe pacKpwId Crenbldiki
MmiaTBopuai Oitrpadii 'anHbI AXMaraBaii 1 BBISYJIEHH] aca0iBacIiel MiaTBOPUBIX
MaTbIBay, BOOpasay i Macak.

ATpbIMaHbIsi BbIHIKI. JlaciegaBaHbl O KBIIUEBBI 1 TBOPYbI NUISAX | aHHBI
AxMaraBail npa3 npbei3My se MidaTBopyaciy; pa3risa3elb MiparBOpUbIs MaTbIBHI,
BOOpa3bl 1 Macki ¥ Ji€ce 1 TROpYACIIl adTa; NpaaHalli3aBaHbl IpbIEMBI Mip)aTBOpUAaCIIi
["anHb1 AXMmaTaBaif; packpbiTa crielpidika ayTamida ['anHbl AXmaTaBaii.

IIpakThiuHass  3Ha4YHacub. BoOnacuo  MaruybiMara  IpakThlUHAra
BBIKAPBICTAHHS 3’ AyJisiela By4ys0Has 1 HaByKOBasl J3€MHACIb CTYI3HTAY 1 IHIIBIX

3aIfiKay JIeHHBIX aco0.
JlpImIoMHas TIpalia HaricaHa caMacTOMHa.



Summary

Thesis: 48 pages, 52 sources.

Keywords: AUTO-MYTH, MYTH-MAKING, MOTIVE OF SUFFERING,
THEATRALIZATION OF LIFE, LITERARY ACTION, MASKS OF THE
LYRICAL HEROINE.

The object of research is the myth-making biography of Anna Akhmatova.

The subject of the research is the myth-making motives, images in the
biography and works of Anna Akhmatova.

The purpose of the research: to identify and explore the myth-making
techniques, to reveal the specifics of the autobiographical myth of Anna Akhmatova.

The methods of the research: historical and literary approach in combination
with comparative typological analysis.

The growing interest of contemporary researchers to the problem of myth-
making and the lack of elaboration of this problem in modern literary criticism led to
the relevance of the chosen topic.

The scientific novelty of the research lies in an attempt to disclose the
specifics of the biography of Anna Akhmatova’s myth-making biography and to
identify features, myth-making motives, images and masks.

The obtained results. We studied the life and career of Anna Akhmatova in
the light of its myth-making; considered myth-making motives, images and masks in
the life and work of the poet; analyzed myth-making methods of Anna Akhmatova;
disclosed specifics of Anna Akhmatova’s auto-myth.,

The practical significance of the research. The possible practical application

is learning and scientific activities of students and other concerned parties.
The thesis was written on my own.



