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PE®EPAT

CTpykrypa u 00beM padoThi: paboTa COCTOUT U3 BBEACHMUS, 2 IJ1aB, 3aKII0YCHUS
U CIIMCKA MCIOJIb30BAaHHOM JINTEPATYPHI.

O0bem: 48 c., CIUCOK UCIIOJIb30BAaHHOM JTUTEPATYPHI - 32 UCTOUHHKA.

KiroueBble cjioBa: XYJOXECTBEHHAS JETAJIb, TUIOJIOTUST XYIOXECTBEHHOM
JIETAJI, CUMBOJI, . BYHUH, « TEMHbIE AJJIEW», PEAJIN3M, KOHLIEILMS JIIOEBMU.

OO0bekT mcciaegoBaHusi: sBisieTcsl LUK paccka3oB M.A. bynuna «Temnbie
ajien».

IIpeaMer ucciieqoBaHusi: NPU3HAKKA PA3IMYHBIX METOJIOB B TBOpuecTBe byHuHa
(cMMBOJM3M, MMIIPECCMOHM3M) U, KakK CIEJICTBUE 3TOr0, OCOOEHHOCTH
(YHKIIMOHUPOBAHUSA XYJ0’)KECTBEHHON JIETANI B €r0 TEKCTAaX.

Hear  aumiaoMHOM  padoOThI: BBISIBJICHWE  pa3HooOpasus  (pyHKIui
XYyJI0)KECTBEHHOU JAeTain B nmo3gHel npo3e M. A. byHuHa, a Takke IeMOHCTpalus
UX CHHTE€3a B pEHICHUHM AaBTOPOM  ICTETHUYECKUX, (Pmiocodpckux U
KOCMOJIOTHYECKHX 3a4a4.

AKTyaJIbHOCTh PadoThl OOyCJIOBIIGHa TE€M, 4YTO B HACTOSIIEE BpeMsd
HEJIOCTATOYHO MOJHO pa3paboTaHa eauHas Kiaccupukanuss (QyHKIHMN aetanud, a
3TO, B CBOIO  oYepedb, 3aTpydHseT NOHUMaHue (GYHKIIMOHUPOBAHUS
OTNpPENCIICHHOTO THMa JeTajed (3BYKOBBIX M  IIBETOBBIX) B  CO3JaHUU
COJIepKaTEeIbHOTO YPOBHS MPOU3BENICHUSI, B Iepeaue aTMocepbl YyBCTBEHHOCTH
B ukJie paccka3oB . A. bynuna «TemHubie annen».

MeTtoabl uccienoBaHusi:onorpadguueckuii, KyJabTypHO-UCTOPUUYECKUM, a TaKKe
IIPUHLIUIT LEJIOCTHOTO aHAIU3A JINTEPATYPHOTO MPOU3BEICHUS.

IlonydyeHHble pe3yabTaThbl: B TIPOIECCE HCCIENOBAaHUA OblJla PacCMOTpPEHA
npobiema TBopuecTBa M.A. ByHnHa B KOHTEKCTE PYCCKOW JUTEpaTyphl pyOexka
BEKOB, JaHa XapaKTEpHCTHKAa (PYHKIUN XyIO0KECTBEHHOW JIeTaliu Ha MpUMEpe
aHaJIn3a paccka3oB u3 nukia « Temusle amuen» N.A. bynuna.

IIpuMeHeHre pe3yJIbTATOB  HCCICI0OBAHMSA: MAaTEpUABI U PE3YJIbTATHI
UCCIIEOBAHNSI MOTYT NPUMEHATHCS NMpU M3ydyeHuH TBopuectBa M.A. byHuna B
CpEeIHUX U BBICIINX yueOHBIX 3aBeieHUsX bemapycu.



SUMMARY

Structure and volume: The diploma consists of introduction, 2 chapters, the
conclusion and the reference list.

Volume: 48 pages; the reference list includes 32 sources.

Key words: ARTISTIC DETAIL, TYPOLOGY OF ARTISTIC DETAIL,
SYMBOL, I.A. BUNIN, “DARK ALLEYS”, REALISM, CONCEPTION OF
LOVE.

Object of research: I.A. Bunin’s cycle of stories “Dark Alleys”.

Subject of research: signs of different methods in Bunin’s creativity (symbolism,
impressionism), and, as a result, functional features of artistic detail in his works.

Aim of Diploma is to identify thevarietyof artistic detail functions in I.A. Bunin’s
late prose, and also the demonstration of their synthesis in the author’s decision of
aesthetic, philosophical and cosmological tasks.

Relevance: nowadays the unified classification of detail function is not
completely developed, and in its turn, it occludes comprehension of the
functioning of the certain type of details (sound and color) in creation of the
substantial level of work, in picturing the atmosphere of sensitivity in [.A. Bunin’s
cycle of stories “Dark Alleys”.

Methods of research:biographical, culture-historical, and also the principle of
comprehensive analysis of literary work.

Achieved results: in the process of the research the problem of I.A. Bunin’s
creativity was reviewed in the context of the Russian literature at the turn of the
century, the characteristic of the artistic detail function through the example of the
story analysis of [.A. Bunin’s cycle “Dark Alleys” was given.

Application of research results: the materials and results of the research can be
applied during the study of I.A. Bunin’s creativity in secondary schools and
institutions of  higher education of the Republic of Belarus.






