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PEDEPAT

Crpykrypa U o0beM PpadoTbl: paboTa COCTOMT W3 BBEICHUSA, 2 TJIABHI,
3aKJIFOYEHUS U CIIMCKA UCTOJIb30BAHHOM JTUTEPATYPHL.
O0bem: - 58C., CIIUCOK UCTIONB30BAHHOM TUTEPATYPhl — 39 HCTOUHUKOB.
Kuarwuesbie caosa: KOHIIEIIT, IBETOOBO3HAUYEHUE, ITOOTUYECKAA
KAPTMHA MUPA, M.IIETAEBA
OO0beKT ucciIeoBaHMs: TMO3TUYECKHE TeKCThl M.I[BeTaeBoMu.
IIpenmer wucciaegoBaHMs: KOHIIENT IIBETA, MPEICTABICHHBIM B TEKCTax
MOATECCHI CIIOBAMU CO 3HAYEHUEM KPACHOTO, YEPHOTO U OEJIOro TOHOB.
Leas padorsi: uccienoBanue (yHKIIMOHUPOBAHUS KOHIENTA I[BETa (YEPHOTO,
KpacHOro u 0eynoro) B TekcTtax mpousBeneHuit M.l[BeraeBoii, ero posib B
CO37JaHUU TOATUYECKOM KapTHUHBI MUpa IMOATa U BBISBICHUE TPAIUIIMOHHBIX U
WHJIMBUAYaJbHO-aBTOPCKUX HOMUHAIIMK TaHHBIX 1[BETOB.
AKTYyaJIbHOCTHh PadOTbl COCTOUT B TOM, 4TO O TBOpuecTBe M.l[BeraeBoil
HAIIMCAaHO JIOCTAaTOYHOE KOJW4YecTBO paboT. EcTth paboThl, MNOCBSIICHHBIC
M3y4YeHUI0 (DYHKIIMOHUPOBAHUSI KOHIIENTA I[BETa B MO3THYECKON KapTUHE MUDa,
HO BCE OHHU OTHOCSTCS K JIMHTBOKYJIBTYPOJIOTUM M JIMHTBUCTHKE, a
JUTEPATYpPOBEIUECKUII aCMEeKT aHaiM3a 3aTparuBajcsi TOJIbKO B padoTax
B.A.MacnoBoii. Hama pabora siBIsSe€TCsl TONBITKOW COCTUHUTH B MCCIICIOBAHUH
JUHTBUCTUYECKUI M JINTEPAaTypOBEIUECKUMUA  MOAXOAbl B aHaJU3e
1IB€TOO0003HAYCHNM B TTOATUYECKHX TekcTax M.1{BeTaeBoii.
MeTtoabl ucciaenoBanus: 6uorpaguieckuii METo, KyIbTypPHO-UCTOPUUYECKUH, a
TAKK€ MPUEMBI aHAJIN3A JINTEPATYPHOTO MPOU3BEACHUS.
IlosryyeHHble pe3yJabTaTbl: B XOJ€ UCCJCNOBAaHUA OBbUIM  BBISBIICHBI
OCOOEHHOCTH peasih3allii KOHIICTITa B SA3BIKOBOM M MOITUYECKON KapTUHE MHpa
MOATECCHI, MPOAHATUZUPOBAHBI OCOOEHHOCTH (YHKIMOHUPOBAHUS KOHLIENITA
KpPacHOT0, YEPHOTro U OeJIoro TOHOB B TeKCcTax cTuxoB M.1[BeTaeBoi.
IlpumeHeHue pe3yJbTATOB UCCJACI0BAHMS: Marepuadbl W  PE3YJbTAThI
MCCIIEIOBAHUSA MOTYT NPUMEHATBHCA IPU M3ydyeHuM TBOopuecTtBa M.L[Beraesou,
W3YYCHUS SI3bIKAa U CTHJISI TIHCATENIS B CPEHHUX W BBICHIMX y4E€OHBIX 3aBEACHUSIX

benapycu.



SUMMARY

The structure and the volume of work: This work consists of an introduction,
two chapters, a conclusion and bibliography.

Volume: 58 p and references — 35 sources.

Keywords: the concept, color concept, poetic picture of the world, M.Tsvetaeva.
Object of the research: the lyric poetry of M. Tsvetaeva.

Subject of the research: the color concept presented in the texts of M. Tsvetaeva
with the help of the words with the value of red, black, and white.

The aim of the work: to study the functioning of the color concept (red, black,
and white) in the texts of M.Tsvetaeva, and its role in creating the poetic picture
of the world and individual authors’ nominations of color’s data.

The actuality of the work: it is in the fact that there are many works connected
with Tsvetaeva’s poetry. There are works devoted to the study of the functioning
of the color concept in the poetic picture of the world, but all of them refer to
cultural linguistic and linguistic, and only in the works of V.A. Maslova there
was literary criticism. This work is an attempt to combine the study of linguistic
and literary approaches in the analysis of color concept in Tsvetaeva's poetic
texts.

Methods: biographical, cultural and historical, as well as methods of analysis of
literary works.

The results: The study revealed features of the implementation of the concept in
the linguistic and poetic picture of the world of the poet; the features of the
functioning of the concept of red, black and white colors in the lyric poetry of
Marina Tsvetaeva were analyzed.

Application of the results of the research: the materials and results of the research
can be used in the study of the creativity of Marina Tsvetaeva, while learning the
language and the style of the writer in the secondary and higher educational
establishments of Belarus



