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PE®EPAT

Crpykrypa M o00beM PpaGoThbl: paboTa COCTOUT M3 BBEACHUS, 3 TIJIaB,
3aKJIIOUEHHUS], IPUIIOKEHUS U CIIMCKA UCIIOJIb30BAHHOM JIUTEPATYPHI.

Oo6bem: - 60 C., CrIMCOK UCIIONB30BaHHOM TUTEpaTyphl - 40 UICTOYHUKOB.

KuroueBsie caosa: [IBETOOBO3HAYEHUE, IIBET, CEMAHTUYECKAA
MUKPOCUCTEMA, JIMHITBUCTUYECKASA KITACCUOUKALIUA, U.A.
BbYHUH “TEMHBIE AJIJIEN”™.

O0bekT nccaenoBanms: coopuuk pacckason M.A. bynuna “Temnsbie amien”.

IIpeamer uccien0BaHUs: CEMAHTHKA I[BETOOOO3HAYECHHS B IIMKIJIE PACCKA30B
N.A. bynuna “Temnbie aien”.

Hear paboThl: MNpOBEACHHE  KAau€CTBEHHO-KOJIMYECTBEHHOTO  aHAJIM3a
1IBETO0003HaYeHUH B 1MKJe paccka3oB M. A. bynuna “Temubie anen”.

AKTYaJIbHOCTh  pPadoTHhI oOyCIIOBJICHA ~ BHUMAaHUEM  YYEHBIX K
I[BETOO003HAYCHUSIM, WX BAXKHOCTHIO B (POPMUPOBAHUU SI3BIKOBOW KapTHHBI
mupa. OpHako, HECMOTPST HAa BO3POCIIMI B TMOCIEIHHE TOAbl HMHTEPEC K
TtBOpuecTBy M.A. ByHuHa, cuMBOJMKa 1IBETOOOO3HAYEHH B €r0 TBOPYECTBE
Majao u3ydeHa. BHUMaTeNbHOMY W3Y4YEHHUIO MOAJICKHUT OOJNbIlas IBETOBas
HACBIIIEHHOCTh TPOU3BEJACHUN TUCATElNsl, CBOEOOpa3HOE, WHAUBHUIYyaIbHO-
aBTOPCKOE  YIMOTpeOJIeHHe JIEKCUKH IBeTOoOOO3HaueHuid. (CremoBareiabHO,
HEJI0CTAaTOYHOE BHUMAaHHUE HCCIENoBaTeNel K mpoOiieMe HCIOJIb30BaHUS U
(byHKITMOHUPOBAHUSA 1[BeTO0003HaYeHM B TBopuecTBe M. A. Bynuna mo3Bosser
CUMTATh BHIOPAHHBIA HAMU OOBEKT aHATN3a AKTYaIbHBIM.

Metoabl ucciaenoBanusi: ouorpaduyueckuii METO, METOJ CILIOIIHON BHIOOPKH,
METOJ] HAOJTIOICHMSI, CPABHUTEIbHO-TUIIOJIOTUYECKHIA.

Ilosy4yeHHbIe Ppe3yabTaTbl: B MPOLIECCE HUCCIENOBAaHUSA ObUIM BBISIBJICHBI
HanOoJiee aKTUBHbIE I[BETOOOO3HAYEHMSI B CO3JAHMM CTUJIEBOTO CBOEOOpa3us
nukia pacckazoB M.A. bynuna “TemHble amien”, pacKpbIThl OCOOCHHOCTU
UHAVBUYallbHO-aBTOPCKUX  yNOTpeOJieHWd,  MpOBEleHa  yacTepeyHas
kiaccudukaius nupetoooo3nadeHuit (I[lpunoxenue 1,2).

IIpumeHenue pe3yJbTATOB HCCIACI0BAHUS. MAaTEpUalbl W  PE3YyJbTaThl
HCCIIEIOBAHUS MOTYT IMPUMEHSTHCSA NMpU M3yuyeHun TtBopuecTtBa M.A. byHuHa,
M3YYCHUH SI3bIKA M CTUJIS TIMCATENS B CPEHUX M BBICIIMX YYCOHBIX 3aBEICHUSIX
benapycwu.



SUMMARY

Structure and volume: The diploma consists of an introduction, 3 chapters, the
conclusion, the annex and the reference list.

Volume: 60 pages; the reference list includes 40 sources.

Key words: COLOR NAMING, COLOR, SEMANTIC MICROSYSTEM,
LINGUISTIC CLASSIFICATION, I.A. BUNIN, “DARK ALLEYS”.

Object of research is I.A. Bunin’s cycle of stories “Dark Alleys”.

Subject of research is the color naming semantics in I.A. Bunin’s cycle of
stories “Dark Alleys”.

Aim of Diploma is to carry out the qualitative-quantitative analysis of color
naming in I.A. Bunin’s cycle of stories “Dark Alleys”.

Relevanceof Diploma is determined by the attention of the scientists towards
color naming, its importance in the creation of the linguistic view of the world.
However, despite the increased interest in I.A. Bunin’s creativity over last years,
symbolism of color naming in his creativity has not been studied enough. The
strong color depth of the author’s works and unique, individual author’s use of
color naming lexicon are subject to careful examination. So, the inadequate
attention of the scientists towards the problem of usage and function of color
naming in [.A. Bunin’s creativity allows considering that our object chosen for
analysis is currently important.

Methods of research: biographical method, continuous sampling method,
method of observation, comparative-typologicalmethod.

Achieved results: in the process of the research the most active color naming in
creation of stylistic uniqueness of [.A. Bunin’s cycle of stories “Dark Alleys”
was revealed, peculiarities of individual author’s uses were cleared up, part-of-
speech classification of color naming was carried out (The Annexes 1, 2).

Application of research results: the materials and results of the research can
be applied during the study of [.A. Bunin’s creativity in secondary schools and
institutions of higher education of the Republic of Belarus.






