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Pedepat nuniaoMHoii padoTsl
O0beM TUNJIOMHOI padoThl — 67,
KoauuectBo miocrpaumii — 0.
KoauvectrBo Tadaun — 0.

Koau4ecTBO HCMOJIB30BAHHBIX HCTOYHUKOB — 50.

KawueBble ciaoBa: MUDOJIOT'MA, POJIBKJIOP, CKA3KA, ®OHTE3N,
MEJINMATOP, IICUXOITOMII, ITPOBOJHUK, ITOITAJAHUYECKOE ®5HTE3N.

O0bexkT wuccilaeq0BaHUA — MOTUB Meauaropa B Mudoigoruu, ¢GobKIOpeE,
COBPEMEHHOU PYCCKOSI3bIYHOMN JUTEepaType (paHTe3m.

ean uccjenoBaHusi — MPOAHAIM3UPOBATh U CPABHUTH MOTHB IPOBOJHHUKA B
Mudosoruu, GonbKIope U IuTepaType GIHTE3N.

MeTomos10rust 1 MeTOAbI MCCJIEOBAHUS — AHAIMTUKO-OMUCATEIbHBIA METO/,
MeTO/ (PUIOJOTUYECKON WMHTEPIpPETALNU, METOJ] HEMOCPEICTBEHHOTO HAOIOICHUS
HaJ[ XYJI0)KECTBEHHBIM MAaTEpPHAJIOM C MOCJIEIYIONIUM O0O0OIIEHUEM MOJyUYEeHHbIX
pEe3yJIbTaTOB.

Teopernyeckasi 3HAYMMOCTD JIAHHOTI'O MCCJIEJIOBAHMUS COCTOUT B TOM, YTO OHO
OCBEILIAET MAaJIOUCCIIEIOBAaHHbIE acHeKThl BIMSHHUS Mudosoruu u (oiabkiopa Ha
COBPEMEHHYIO JIUTEpaTypy B JKaHpe (oHTe3Hu; BHOCHT BKJIaJ B HU3Yy4YCHUE
ocoOeHHOoCTe| TpaHchopMallii MOTHBA MEANATOPA B COBPEMEHHOW JIUTEPATYPE.

IIpakTHyeckass 3HAYUMOCTb JAHHOTI'O MCCJIEAOBAHUS COCTOUT B TOM, UTO €TO
MaTepualibl MOKHO MCIIOJIH30BaTh B U3YUYEHUH OCOOEHHOCTEH COBPEMEHHON PYCCKOM
JUTEpaTyphl, 3aKOHOMEpPHOCTEW TpaHchopMamuu B HeHW MUQPOJIOTHYECKUX U
(b ONBKIOPHBIX MOTHBOB.



Pr¢depar apiniiomuail paéoTbi
AO0’éM abIIOMHAN padoThI — 67,
Koabkacup itroctpansbiii — 0.
Koabkacup Taoain — 0.
Koabkacub BHIKAPBICTAHBIX KPbIHill — 56.

KawuaBbia ciaoBbl: MIDAJIOTTA, OAJIBKJIOP, KA3KA, ®OHTO3I,
MEJBIATAP, ITICIXAITIOMII, ITPABAJIHIK, ITAITAJJAHCKAE ®5HTO3I.

AO’eKkT JaacielaBaHHS — MaTbly MeAplATapa ¥ Midanorii, (aabKIOpH,
cydacHai pyckaMoyHai JiTaparypbl (PIHTI3I.

MbTa nacjenaBaHHsi — IpaaHallizaBailb 1 MapayHallb MaTbhly MpaBagHika ¥
Miaiiorii , pasbKIOPHI 1 JiTapaTypsl PIHTI3I.

Metanajioroiss i mMeraabl JacjedaBaHHs — aHaNTBIYHaA-alicadbHBI MeETajl,
MeTa] (pitanaridHaii 1HTIPIPATAIlbIl, METaJl HENacpdIHara Ha3ipaHHs HaJi MacTaIKIM
MaTAIpbIsyiaM 3 HACTYITHBIM a0aryJibHEHHEM aTPbIMaHbIX BBIHIKAY.

TrapaThiuHas 3HAYHACHB Ja/I3¢Hara JacielaBaHHs 3aKItodaelia ¥ ThIM, IITO
SHO acBATIIAC Mallajacie/laBaHbld AaCMeKThl VIUIbIBY Midanorii 1 (anbkiopy Ha
Cy4YacHYIO JIiTapaTypy ¥ >kaHpbl ()9HTI31; YHOCIIH YKIIA]] Y BBIBYUIHHE acaliBaciien
TpaHcdapMallbli MaThIBY MEJbISITapa ¥ cydacHal JiTapaTyphbl.

IIpakTbiyHasi 3HAYHACHH J[aJ[3¢HATa Jaciie/JaBaHHs 3aKII0YaeIia ¥ ThIM, IITO
AT0 MaTAPBIUIBl MOKHA BBIKAPBICTOYBAIlb Y BBIBYYSHHI acaljiBaclield cydacHait
pyckai JiTapaTyphl, 3akaHamMepHacisgy TpaHcdapmarpl ¥ &l MidanariyHeix 1
(baTbKIOPHBIX MATHIBAY.
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The object of the diploma thesis is the motive of a mediator in the mythology,
folklore, contemporary Russian literature of fantasy.

The purpose of the research is to analyze and compare the motive of a
conductor in mythology, folklore and fantasy.

The following methods are used: analytical and descriptive method, the
philological interpretation, observation and generalization.

Theoretical importance of the research is in the fact that it contributes to the
study of peculiarities of transformation of a mediator’s motive in contemporary
literature.

Practical importance of the research is in the fact that these materials can be
used to study the characteristics of the conductor motive’s transformation in
contemporary Russian literature.



