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PODEPAT

JlsiiomMHast mpara ckiaaaena 3 37 ctapoHak, 21 KpbIHIIIEL.

Knrouassis croBel: KAHIIDIIT, BOBPA3-KAHIDIIT, HALIBIA,
MEHTAJIBHACIIb, BOEPA3ZHACIIb, TPAJIBILIBII, CIMBAJI, MATHIY,
YHIBEPCAJILA, SK3ICTOHUbBIA, AbIAJIOT.

AO0’ekT nacnenaBaHHs — amnaBsimanHi B.beikaBa “Ilaxamkane”, f.Cimakosa
“Teia, mro ixyns’, M.CtpansiioBa “Cena Ha acdansie”, “CBer [BaHaBid, OBLIBI
nowxkyan”, “Cmanenne Benpyka”, A.@emapsrnki “brsixa”.

IIpagmer nacnenaBaHHA ¥ mpanbl — BOOPA3bI-KAHLPOTHL, PACKPBITHIA ¥
Ha3BaHbIX allaBsIaHHAX: “naxadocane”, “‘cena Ha acghanvye’, “‘cmanenHe genpyka’.

MbsTa npanbl — Ha aCHOBE Marjbl0jieHara TIKCTyajbHara aHaui3y BhIOpaHBIX
anaBananHay B.beikaBa, M.Ctpanbuosa, f.CinakoBa, A.dDenapsHKi BbIBYYbILb 1
axapakTapbl3aBallb Thisl BOOpa3bl-KaHUPNTHI, Npa3 AKisd PacKPhIBAIOLLA TJILIOIHHBISA
npabsiemMbl ObIIIS Oenapycay siK Hallbll.

3axaysl:

l. manp aHAMITBIYHYIO XapaKTAapbICTBIKY TApMiHAY “KaHIPOT 1 “BoOpas-
KaHIPOT y JIiTapaTypa3HayCTBE;

2. mpaaHami3aBallb CIOKIThl amaBsigaHHsy B.beikaBa “Ilaxamxane”,
A.CinakoBa “Teis, mro iayus’, M.CrtpansioBa “Cena Ha acdanbie”, “Caer
IBanagiy, ObLIBI TOHXKYyaH’, “CmarnenHe Benpyka”, A.@enapanki “bisixa”;

3. Bbulyublllb Yy TOKcTax B.beikaBa, S.CinmakoBa, M.CrtpasnbliioBa,
A.DenapsHKi aCHOVHBISI BOOpa3bl-KaHIPINTHL (“‘naxadocawne”, “cena Ha acganvye”,
“cmanenne genpyka’) 1 axapakTapbl3aBallb 1X 3MECT;

4. BBIABIIL BBITOKI 1 acabmiBacul ayTapckara OauaHHsS Ha3BaHbIX BOOpasay-
kaHIpNTay y TBopax B.beikara, f.CinakoBa, M.CrpanbiioBa, A.denapsHki;

5. BbI3HAYbIlb, KYIO BaXXHEHIIYIO 1H(papMalbIto mpa 0enapyckyro KyJabTypy,
Tpajbllbll, HALIBITHAJIBHBI XapaKTap yTPhIMIIIBAIOLb BbUTYYaHbIsl BOOPA3bI-KaHIIITHI.

AcCHOYHBII  mpbIEMBI  JacielaBaHHS  —  KyJbTypHa-TiCTapbIYHbI,
JANIaMO>KHbBISL — CEMISITHIYHBbIA.

BbIHIKI IbITUIOMHAra jfaciaeaaBaHHst OyAylb 3amnarpadaBaHbls MPbl HABYYaHH1
Oenapyckail JliTapaTypbl ¥ CIP3/IHIX 1 BHIIIDMIIBIX HaBYYalIbHBIX YCTAaHOBAX, Oyayllb
KapbICHBIMI JJIs TMpalbl HACTayHIKAy, a Takcama CTYIPHTay 1 MaricTpaHtay Mpbl
HaIllCaHHI TBOPYbIX Mnpal. TakcaMa siHbI MOTYIlb BBIKApHICTOYBAIllla MPbI CTBAPIHHI
JAnaMOXKHBIX BYYPOHA-METAAbIYHBIX MAT3phIsUIay Ma TICTOpbIl Oenapyckail Mpo3bl
XX craronnss, y maHarpadiuHbIM BbIBYYSHHI TBopdYacii Bacins beikaBa, ki
CinakoBa, Mixaca CrpanbuoBa, AHzapast @egapsHki. Y TIITBIM 3aKiIrOyvaenla
NPAKTHIYHAS, a TaKCaMa CalbIJIbHAS 3HAYHACHb IIpaBeJ3€Hara JpllNIOMHara
JlacyieJaBaHHSI.
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PE®EPAT

JumnuioMHas padota cocTout u3 37 cTpaHul, 21 UCTOYHHKA.

KnwueBbsle caoBa:  KOHIEIIT, OBPA3-KOHILIEIIT, HAIIUA,
MEHTAJIBHOCTBh, OBPA3HOCTH, TPAAUIINMA, CHUMBOJI, MOTUB,
YHUBEPCAJINA, DK3UCTEHLUA, TUAJIOT .

O0mbekT uccienoranusi — pacckasbl B. beikoBa “Tloxomxkane”, S.CumnakoBa
“Te, uyto uaytr”’, M.CrpensioBa “Ceno Ha acdansre”, “CBer MBaHOBUY, OBIBIINIA
nowxyan”, “Cmanenue Benps”, A.@enopenku “bisaxa”.

IIpeamer wuccnenoBaHusi B paboTe — OOpa3bl-KOHLENTHI, PACKPBITHIE B
YKa3aHHBIX pacckazax: “noxooocane”, “‘ceno na acghanome”, “‘cmanenue eenps’.

eap paboTsl — Ha OCHOBE YINIYOJIEHHOTO TEKCTYaJlbHOTO aHalln3a
n30paHHbIX paccka3oB B.beikoBa, M.Ctpenbuoa, f.CumakoBa, A.DenopeHku
U3YYUTh U 0XAapaKTEpU30BaTh T€ 00OPa3bl-KOHUEMNTHI, YEPE3 KOTOPBIE PACKPBIBAIOTCS
[IyOMHHBIE POOJIEMBI OBITUSI OEIOPYCOB KaK HAI[UU.

3agauu:

l. naTh AHATMTHUYECKYIO XapaKTEPUCTHKY TEPMHUHOB “KOHIENT U “o0pas-
KOHIIENT B JJUTEPATypOBEICHUH;

2. TNpoaHAIM3HUpPOBaTh CHOKEThI paccka3oB B. beikoBa “Iloxomxkane”,
S.Cunakona “Te, uto uaytr”’, M.Ctpensuosa “Ceno Ha acanbte”, “Cer BaHOBMY,
OwIBIIMI HoHXKyaH”, “Cmanenue Benps”’, A.@enopenku “bisixa’;

3. BbgenuTh B Tekcrax B. beikoBa, f.CunakoBa, M.Ctpenblosa,
A.DenopeHKN OCHOBHBIE 00pa3bI-KOHILIENTHI ( “noxodocane”, “ceno ma acganvme”,
“cmanenue 6enps’) U 0XapaKkTEpU30BaATh UX COJACPIKAHMUE;

4. BBISIBUTh HCTOKM U OCOOCHHOCTHM aBTOPCKOTO BHJICHMS YKa3aHHBIX
oOpa3oB-koHIIeNTOB B mpousBencHusix B. beikoBa, f.Cumnakoa, M.CrtpenblioBa,
A.DenopeHku;

5. ompenenuTh, Kakyro BaXXHEHITYyI0 HH(DOPMaLIMIO 0 OEJIOPYCCKOM KYJIbTYpE,
TpaJULIMIX, HAIMOHAIBHOM XapaKTepe COAEPKAT BbIJEICHHbIE 00Pa3bl-KOHLIETITHI.

OcCHOBHbIE =~ NpHeMBbI  HUCCIEAOBaHUS  —  KYJbTYpPHO-UCTOPUYECKHE,
BCIIOMOT'aTeNIbHbIE — CEMUOTUYECKHUE.

Pe3ynbTaThl AUILTIOMHOTO MCCIIEI0OBaHUs Oy1yT BOCTpeOOBaHbI MpU 00YyUEHUN
OeslopyccKoW JIUTEepaTypbl B CpPEJHUX M BBICHIMX YYEOHBIX 3aBEACHUSIX, OyAyT
MOJIE3HBIMU JJi1 paOOThl Yy4yuTeNe, a TakKe CTYJEHTOB M MAarucCTpaHTOB IpHU
HAIMlMCAaHUU TBOpYECKUX palboT. Takke OHUM MOTYT HCIOIB30BATHCS MPHU CO3AAHUU
BCIIOMOTAaTENIbHBIX y4€OHO-METOJUYECKUX MATEepUaJoOB IO HUCTOPUH OEIOPYCCKOM
npo3bl XX BeKa, B MOHOTpadUuecKoM u3yueHun TBopuectBa Bacunus beikoBa, SHku
CunakoBa, Muxauna CrpenbuoBa, Anapes Pemopenko. B 3Tom 3akmtouaercs
NMPAKTHYECKasi, a TAKXKE COUHUAJbHAS 3HAYUMOCTH IPOBEACHHOIO JUILIOMHOTO
MCCIICIOBAHMUS.



ABSTRACT

Diploma thesis contains 37 pages, 21 sources.

Keywords: CONCEPT, IMAGE-CONCEPT, NATION, MENTALITY,
FIGURATIVENESS, TRADITIONS, SYMBOL, MOTIVE, UNIVERSAL,
EXISTENCE, DIALOGUE.

The object of reserch is the stories of V. Bykov "Pohodzhane", Ya.Sipakova
"Those who are coming”, M.Streltsova "Hay on the asphalt"”, "Sviet Ivanovich, the
former Casanova," "Smalenie Veprya" A.Fedorenki "Plaque".

The subject of research is image-concepts which are disclosed in these
stories: "Pohodzhane”, "Hay on the asphalt", "Smalenie Veprya."

The aim of research is to learn and to characterize those images and
concepts which help to disclose underlying problems of being Belarusians as a nation
on basis of textual analysis of appropriate stories of Bykov, Streltsov, Sipakov,
Fedorenko.

The objectives of the thesis:

1. To give an analytical description of the terms "concept" and "image-
concept” in literary criticism;

2. To analyze the subjects of V. Bykov "Pohodzhane", Ya.Sipakova "Those
who are coming", M.Streltsova "Hay on the asphalt”, "Sviet lvanovich, the former
Casanova," "Smalenie Veprya" A.Fedorenki "Plaque”.

3. To mark out the main images and concepts in the texts of V. Bykov,
Ya.Sipakov, M.Streltsov, A.Fedorenko ("Pohodzhane”, "Hay on the asphalt”,
"Smalenie Veprya") and characterize their contents;

4. To identify the sources and characteristics of the author's vision of these
concepts and images in the stories of V. Bykov, Ya.Sipakov, M.Streltsov,
A.Fedorenko;

5. To determine important information about the Belarusian culture,
traditions, national character which current images and concepts contain.

Research methods are cultural, historical and semiotic.

The significance of the research is using the results of the the diploma paper
within studying Belarusian literature in secondary and higher educational institutions.
It will be useful for teachers as well as students and undergraduates in the writing of
creative works. It can also be used to create auxiliary teaching materials on the
history of the Belarusian prose of the XX century in a monographic study of the art of
Vasil Bykov, the Yankee Sipakova, Mikhail Streltsov, Andriy Fedorenko. It is the
practical and social importance of the research.



