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PODEPAT

b1k FQuisa Bikrapayna
Xpanaron y pamane IBana HHlamskina “3mas 30pka”

JpimioMuas npama 50 c., 45 KpbIHiIlL.

KiawuyaBbis CJIOBBI: XPAHATOII, ITPACTOPABA-HACABAA
MAIDJIb, MACTALKI YAC, MACTALKAA IIPACTOPA, JIOKVYC,
OYHKIbII XPAHATOIIA, JAMIHYIOUYbBlI XPAHATOII, XPAHATOIIHbBI
MATBIY, JIHEMHA I MAJ1DJ1b.

VY nmeimiomHail pabore macnenyemma paman [ [amskina “3mas 30pka”,
KAaT3rophlsl XpaHaTona ¥ SKIM aJbIIPhIBA€ BBIKJIIOYHYIO 1 BBI3HAYaJIbHYIO POJIIO.
AKTyanpHaclp TI3Tara JAaciiefaBaHHs alOymoyjieHa HeaOXOJHACLI0 BBIBYYIHHS
(yHKUBISTHAJIbHATA 3HAYSHHS KaTATOPBIA 4Yacy 1 IpacTopbl ¥ MacTalKiX TBOpax
Oenapyckail jiTapaTypbl 1 1X yIUIBIBY Ha (apmipaBaHHE CIOKAITa 1 Xapakrapay
reposy.

MbTa apiruioMHail paboThl — pacKphIlh acadiiBacili XpaHatorna Y pamaHe
IBana [lamsikina “3nas 30pka’”.

VY agnaBegHacui 3 macTayieHail M3Tail BbIpalllatola HACTYITHbIS 3a4a4bl:

MpaaHalizaBailb MaJbIX0JIbl HABYKOYIAY Jla a3HAUDHHS CYTHACII MaHSIIY
XpaHATOI, XpaHATOHBI MATHIY, JJOKYC;

BBISIBII[b PO3HILY MaMiK MacTalKiMl MpacTopaBa-4acaBbIMi MaJdisaMl 1
plabHBIMI YacaM 1 MecIiaM J3€sIHHS;

axapakTapbI3aBallb ()YHKIbI1 1 THIIIBI XpaHATONAy y MacTalKiM TBOPBI;

npaaHai3aBallb yac, aanoctpaBansl [. [IlaMsakineiM y pamane “3nas 30pka”,
CyaJlHECLl SIT0 3 plalbHBIMI Maj3esaMi, Mpacaybllb YIUIBIY MacTalkara 4yacy Ha
pa3BILIIE CIOXKATa TBOPA 1 CTAHAYJICHHE ST0 Teposy;

pasriea3els crocadsl amicaHHs IpacTophl ¥ paMmane “3mas 30pka’;

IpaBeCll aHajll3 CTAHAYJIEHHS XapaKTapay rajloyHbIX reposy TBOpa 3 yiiKaM
MacTalKiX MpacTopaBa-yacaBbIX MaadJieH.

AO’ekT nacnenaBans — pamad IBana [llamsikina “3mas 30pka’.

TrapaThiuHaii  acHOBail ABIIJIOMHAN paboOThl  3’SAYIsAIONIA HABYKOBa-
Jacienublsl Mpalbl JliTapaTypa3Haylay na MbITaHHAX XpaHarona 1 JacieaBaHHs
yacy 1 MpacTopbl ¥ MacTalKiM TIKCIE, y ThiM JiKy mnpaubl M.M. baxuina,
J.C. Jlixauona, B.II. Paroiimsl, JI.B. Yapue.

[Ipp1 HamicaHHi Tpambl BBIKAPHICTAHBl METAJbl MapayHaidbHara i
IHTApIpATALBIfHATA aHATI3Y, TPapAIThIYHATA aHAIIIZY 1 a0aryJIbHEHHS.

MaTapbisibl r3Tara JacieaBaHHs MOTYIlb ObIIb BBIKAPBICTaHbl HA 3aHATKAaX
na Oenapyckail JiTapaTypbl Ipbl aHaII3€ MacTalKara T3KCTy, Y Kypce BbIKJIaJaHHs
JiTapaTypa3HayCcTBa 1 TiCTOpbIl Oenapyckai jgiTapaTyphl.



PE®EPAT
Iuk FOuus BukropoBHa
Xponoron B pomane UBana lllamsaxkuna “3nas 38e3ga”

Humnomuast pabota 50 c., 45 HICTOYHHUKOB.

Karouesbie ciioa: XPOHOTOIIL, IIPOCTPAHCTBEHHO-BPEMEHHA S
MO/IEJIb, XYIOXECTBEHHOE BPEMI, XYAOXECTBEHHOE
[TPOCTPAHCTBO, JIOKYVYC, OYHKIMN XPOHOTOIIA,
JTOMUHUPVYIOILMI XPOHOTOII, XPOHOTOITHBIM MOTUB, JIUHENHA S
MOJEJIb.

B mumnomuoil pabote uccrnenyercs poman M. Hlamskuna “3mas 3Be3na”,
KaTeropus XpOHOTONA B KOTOPOM HUIPAECT MCKIIOYUTEIBbHYIO U OMPEACIISIIOLLYIO
poJib. AKTYyaJIbHOCTh 3TOr0O MCCIEIOBaHUA OOYCIIOBJI€HA HEOOXOJUMOCTHIO
U3ydeHUs: (PYyHKIMOHAIHHOTO 3HAYECHMS KAaTETOPUl BPEMEHH W TPOCTpPAHCTBA B
XYJ0KECTBEHHBIX MPOU3BEACHUIX OEIOPYCCKOM JTUTEpaTyphl U MX BIUSHUSA HA
dbopMHUpOBaHUE CIOKETA U XapaKTEPOB rePOEB.

Heap aumniaoMHOM pabOThl — PaCKPhITh OCOOEHHOCTH XPOHOTOIA B POMaHE
HBana Illamaknna “3nas 3Be3na’.

B cooTBeTCTBHYU € OCTABIEHHOW LEBIO PEIIAIOTCS CIEAYIONE 3aaHu:

IPOAHATU3UPOBATH TMOJIXO/IbI YUCHBIX K OMPENEICHUIO0 CYIIHOCTH MOHSITHMA
XPOHOTOII, XpPOHOTOITHBIN MOTHUB, JIOKYC;

BBISIBUTh ~ Pa3NIMYUsl  MEXKAY  XYJIOKECTBEHHBIMH  TPOCTPAHCTBEHHO-
BPEMEHHBIMHU MOJICIISIMUA U PEATbHBIMA BPEMEHEM U MECTOM JICHCTBUS;

OXapaKTepu30BaTh (PYHKIIMM W THIIBI XPOHOTOINOB B XYA0KECTBCHHOM
IPOU3BEICHUH;

npoaHanu3upoBath Bpems, orpaxeHHoe U. IllamskuubiM B pomane “3nas
3Be3/1a”’, COOTHECTH €ro C peabHbBIMU COOBITUSIMH, TMPOCICIUTh BIIHSHUE
XYJI0)KECTBEHHOTO BPEMEHHM Ha Pa3BUTHE CIOXKETA MPOM3BENICHUS] U CTAHOBIICHUE
€ro repoes;

paccMoOTpeTh CIOCOOBI ONUCAHUS TPOCTPAHCTBA B poMaHe “3jas 3Be3/a”;

MIPOBECTH aHAJIN3 CTAHOBJICHUSI XapAaKTEPOB TJIABHBIX T€POEB MIPOU3BEIACHMUS,
YUUTHIBASI XYI0KECTBEHHBIE MPOCTPAHCTBEHHO-BPEMEHHBIC MOJICIIH.

O0bekT uccnenoBanus — poman MBana [Hlamsikuna “3mas 3Be3aa’.

Teopetnueckoil OCHOBOWM  JUIUIOMHOM pabOThl  SBIAIOTCS  HAY4HO-
UCCJIEIOBATENbCKUE PabOThl JIUTEPaTypOBEAOB IO BOIPOCAM XPOHOTOMA U
MCCIIEIOBAaHUSI BPEMEHU M MPOCTPAHCTBA B XY/I0’)KECTBEHHOM TEKCTE, B TOM UHUCIIC
pabotel M.M. baxtuna, JI.C. Jluxauésa, B.I1. Paroiimmu, JI.B. Uepner.

[Ipu nHanwmcanum pabOTHI HCMOIB30BAHBI METOJbI CPAaBHUTEIHHOTO W
MHTEPIPETALIMOHHOTO aHaJIN3a, TEOPETUIECKOT0 aHaan3a U 0000IIeHN .

Marepuanbl HACTOSIIETO HMCCIIEIOBAHUS MOTYT OBITh HWCIIOJIb30BAaHBI Ha
3aHATHSX MO0 OEJOPYCCKOM JIuTepaType NMpHU aHaIM3€e XYHO0KECTBEHHOIO TEKCTa, B
Kypce npenojaBaHus JUTEPATYPOBENCHUS U UCTOPUH OEJIOPYCCKOM JIUTEPATYPHI.



SUMMARY
Shik Yuliya Victorovna

Chronotope in the novel by Ivan Shamyakin “Evil Star” (“Zlaya
zorka”)

Thesis 50 pages, 45 sources.

Keywords: CHRONOTOPE, SPATIO-TEMPORAL MODEL, ARTISTIC
TIME, ARTISTIC SPACE, LOCUS, FUNCTIONS OF THE CHRONOTORPE,
DOMINANT CHRONOTOPE, CHRONOTOPE MOTIVE, LINEAR MODEL.

The novel “Evil Star” (“Zlaya zorka™), written by I.Shamyakin, is explored
in the thesis. The category of chronotope plays a unique and crucial role in this
novel. The relevance of this research is caused by the need to study the functional
meaning of the categories of time and space in the artistic works of the Belarusian
literature and their influence on the plot and heroes’ characters.

The purpose of the thesis is to reveal the particular qualities of chronotope in
the novel by Ivan Shamyakin “Evil Star” (“Zlaya zorka”).

In accordance with intended purpose the following tasks will be
accomplished:

to analyze scientists’ approaches of identifying the entity of chronotope,
chronotope motive, locus concepts;

to reveal differences between artistic space-time models and actual time and
place of action;

to characterize functions and types of chronotope in the artistic work;

to analyze time that was described by I. Shamuakin in the novel “Evil Star”
(“Zlaya zorka”), to correlate it with the real events, to trace the influence of artistic
time on the plot development and the formation of its heroes;

to consider the ways of space description the in the novel “Evil Star” (“Zlaya
zorka”);

to undertake the analysis of the formation of the main heroes’ characters
considering artistic space-temporal models.

Research object is the novel “Evil Star” (“Zlaya zorka”) written by Ivan
Shamyakin.

The theoretical basis of the thesis is research works of literature specialists
on chronotope and time and space research in the artistic text, including the works
of M.M. Bakhtin, D.S.Likhachev, B.P. Ragojsha, L.V. Chernez.

The methods of comparative and interpretive analysis, theoretical analysis
and synthesis were used when writing the thesis work.

The materials of this study can be used for classroom work on the Belarusian
literature to analyze literary text, in the course of teaching literature and the history
of the Belarusian literature.



