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PE®EPAT

Jumiomuast pabota umeetr oobeM 50 cTpanuir; 6ubauorpaduIecKuii CIIMCOK
BKUTFO9aeT 50 HCTOYHUKOB.

Katouessie ciaoBa: PYCCKUN SI3bIK, KUTAUCKUN $SI3bIK, YCTOUYMU-
BOE BbIPAXKEHUE, CTPYKTYPA, JIEKCUYECKOE 3HAYEHUE, IIPAT-
MATUKA.

OO0BbeKT HMCCIeI0BAHUSI — YCTOWYUBEHIC BBIPAKCHHUS ¢ KOMIIOHCHTOM Mmope /
1 B PyCCKOM ¥ KUTalCKOM SI3BIKAX.

Hesab padoThl — yCTAHOBUTH CTPYKTYPHO-CEMAHTHUUECKUE CXOJICTBA U Pa3JIu-
Yusl, a TAKKE MPAarMaTUueCKUi MOTEHIINAT PYCCKUX U KUTAUCKUX YCTOMYHUBBIX BbI-
pakeHHH ¢ KOMIIOHEHTOM Mope | .

MeToabl HMCC/Ie0BAHMS: HANpPABICHHAs BBHIOOpKA SA3BIKOBOIO Marepuala,
KJaccu(ukanys, aHaTUTHIECKOE OMMCaHNE.

Pe3yabTaThl HCCIC0BAHMSA:

1. O6Gpa3 Mopsi B pyCCKOM SI3bIKE€ BCErJa 3aHMMall M MpPOJ0JDKACT 3aHUMAaTh
OJIHO M3 CaMbIX BaKHBIX MECT. DTO MOry4asi, 3araJjouHasi U pPOMaHTUYHAsI CTUXUSI.
OO6pa3 MOpsI CIIOXKEH: C OJHOM CTOPOHBI, 3TO UCTOUYHUK MPOINUTAHUS, C APYTOH —
OoJbIIIas OMACHOCTh, C TPEThEN — HEKUU PYOekK MEXIY «CBOUMY» U «UY>KUM) MHU-
poMm. IToutn BO BCeX yCTOMYMBBLIX BBIPAKEHUSX CIOBO MOpE yHOTpeOJIeHO B Mpsi-
MOM 3Ha4Y€HUH (MPU 3TOM BBICKA3bIBAHUE IIETMKOM OKa3bIBACTCSI META()OPUUHBIM ),
3a UCKIIFOYEHUEM KOHCTPYKIMU Mope + P.I. B 3HaY€HUM ‘OYE€Hb MHOTO’, TO €CTh B
3HAYCHUU Hapeuusl.

OO0Opa3 MOps B KUTAWCKOM SI3bIKE M300pakaeT HEOOBIYHBIE CYPOBBIE MPUPO/I-
HbIE CHUTYallMM, TAWHCTBEHHBIE MECTa, MOIIHBIC CUJIBI TPUPOJbI U T.a. Kurtail —
npuOpexkHasi CTpaHa, B JIPEBHOCTH M3-3a TeorpaduuecKux OrpaHUYCHUM, TpaHC-
MOPTHBIX OapbepoOB MOpE ObUIO CTPAITHOM 3arajkoi; M3rHaHUE YNHOBHUKA B TIPH-
MOPCKYIO TEPPUTOPUM OBLIO TOYTH PABHO3HAYHO CMEPTHOMY IpuroBopy. Ho B ¢
COBPEMEHHOM KHUTaWCKOM SI3BIKE YK€ UBMEHATCA. MOpe CUMBOJIM3UPYET IIUPOKYIO
Iylly, SpKUA CUHUWA 1BET, NPUIIOAHATOE HacTpoeHue u T.1. O0pa3 Mopsi B KUTail-
CKOM $I3bIKE€ CUMBOJIM3UPYET UACaNbl U TPYJAHOCTH. B BOCXBaJIGHMH MOPSI OTpaxe-
Ha Topsiyas JIFoOOBb K POJHOM CTpaHe.

2. YcToiuuBbIe BRIPAKECHUSI TIOYTH BCEra MeTaOpudIHbI, UMEIOT /B 3HAUE-
HUS: OYKBaJIbHOE M TlepeHOocHOoe. [/ yCrenHoro NoHMMaHus BhIpakKeHUH HEeoO-
XOJMMBI OTpeJiefieHHbIe (DOHOBBIC 3HAHUS, UCTOPUKO-KYJIbTYpHAs KOMIIETEHIIMS.
[TouTn Bce M3yueHHbIC HAMU YCTOWYMBBIC BHIPAKCHHSI OKA3bIBAIOTCS MOCIOBUIIA-
MU, TO €CTh (ppa3eoIOTHUECKUMU BhIpakeHusiMUu. Ha BTOpom Mecte — (ppazeorio-
TMYECKHE €MHCTBA.

3. CTpyKTypa PYCCKUX YCTOWYMBBIX BBIpAXKEHUU BapbUPYETCS OT JIBYXKOM-
MOHEHTHIX CJIOBOCOYETAHUN JIO CJOXKHBIX MPEIJIOKEHUH C pa3sHbIMU THUIIAMHU
CMBICJIOBBIX OTHOIIEHUW MEXIY 4acTAMU. BBIpakeHUss UMEIOT KaK pa3rOBOPHBIN



(nvsinomy mope no xoneno, mope npobaem), TaKk M KHIKHBIA XapakTep (1o mopio
aku no cyxy). Cpeln KHTalCKUX YCTOWYMBBIX BBIPAXKEHHUI MPEACTaBIEHBI, B OC-
HOBHOM, YDHBIOW MapajuieIbHOU CTPYKTYphl. MHOTHE KuTaiickue (pa3eosnorus-
MBI — OYEHb JPEBHUE BBIPAXKECHMSI, KOTOPBIM IIPUCYI KHWXKHBIA Xapakrep. Takune
IIOCJIOBHLIBI CETOJIHS M3BECTHBI HEMHOIMM JIIOJSM, OHH PEIKO HCIIOJB3YIOTCS B
Pa3rOBOPHOM peyH.

4. Hanbonee yacTeie CpeacTBa OOPa3HON peUYr B PYCCKUX YCTOWUMBBIX BBIPA-
XKeHusX: Metadopa, pudma, IPOTUBONOCTABIEHHUE, THIIepOOa, cpaBHEHHUE (IIepe-
YuCIeHbl 10 yObIBaromiel). B kuTailickux yCTOWYMBBIX BbIpaXKeHMsIX: MeTadopa,
runepoboia, cpaBHeHue. HamMu oTMeueHa noJiokuTenbHasl, HeUTpaibHas U OTpULla-
TeJbHAS OICHKW CUTYaIlMi W MOCTYMKOB Jitoaei. Cpenn 3TUX BBIpAKCHHUHN Mpeoo-
JAJA0T BBIPAXKEHUS C OUEHKOW OTpHUIAaTENbHOM. OUEBUIHO, KOJUIEKTUBHOE CO3HA-
HUE (PUKCUPYET B MEPBYIO OYEpEab TO, YTO HETATUBHO BbLAENsAETCS HA (POHE HOP-
MbI. TO €CTh NOJIOKUTENIBHBIE CUTYallUH M KAa4eCTBA PACLICHUBAIOTCS KakK JOJDK-
HbIE, HOPMAJIBHBIE U TIO3TOMY OHH PEKE CTAHOBATCS IPEIMETOM XAPAKTEPUCTUKH.

5. ®pa3eonoru3Mbl pa3InvyHbIX TUIOB SBIISIOTCS S3bIKOBBIMU €IMHUIIAM C BbI-
COKOM CTENEHBIO NMPArMaTHYECKONM HATPY>KEHHOCTU. MBI BBIAEIWIN CHEAYIOIINE
nparMaTH4ecKre (PYHKIMU YCTOWYMBBIX BBIPAXKEHHH C KOMIIOHEHTOM ‘MoOpe’: 3c-
TETUYECKOE BO3JECHCTBUE HA CIIyLIAaTelsd, aKTUBU3ALMs BHUMAHUs aapecara, apry-
MEHTallKs, CO3AaHUE TOBEPUTEIbHON aTMOC(ephl, peanu3anus «3TUKETHBIX» CH-
Tyanui oouieHus (yTenieHue, 0100peHue, mpeaocTepPeKeHue).



SUMMARY

Thesis: 50 pages, 50 sources.

Keywords: RUSSIAN LANGUAGE, CHINESE LANGUAGE, SET EX-
PRESSION, STRUCTURE, LEXICAL MEANING , PRAGMATICS.

The object of the research is set expressions with the word “sea” in the Rus-
sian and the Chinese languages.

The aim of this study is to establish the structural and semantic similarities
and differences of the set expressions with the word “sea” in the Russian language
and the Chinese language and also to identify the pragmatic potential of these ex-
pressions in both languages.

Research methods: directed sampling of linguistic material, classification,
analytical description.

The results of the research:

1. The image of the sea has always played an important role in the Russian
language. The sea represents a powerful, mysterious and romantic element. The
image of the sea is a complex one: on the one hand, the sea is a source of life, but
on the other hand, the sea represents a danger. The image of the sea also can be
considered as a line between "our" and "another" world. The word “sea” is used in
the literal sense almost in all set expressions (in these cases the statement is entire-
ly metaphorical) except for the structure “sea + genitive case” in the meaning “too
many”, that is, when it functions as an adverb.

In the Chinese language the image of the sea is used for representing the unu-
sual, harsh environmental situations, the mysterious places, the powerful forces of
nature etc. China is a coastal country and in ancient times due to its geographical
position and transport barriers the sea has always been a mystery; an exile of a civil
servant to the coastal areas was considered equal to death penalty. Nevertheless,
the meaning of this image has changed in the modern Chinese language. Nowadays
the sea represents a generous nature, a bright blue colour, liveliness etc. Moreover,
in the Chinese language the sea is a symbol of the ideals and difficulties. When
praising the sea, one expresses a passionate love for his/her native country.

2. Generally, set expressions are always metaphorical. Set expressions have
two meanings: the literal meaning and the figurative one. In order to understand
the correct meaning of a set expression, one is to have background knowledge, his-
torical and cultural competence. The majority of the set expressions studied by us
are the proverbs. The phraseological unities are on the second place by frequency
of occurrence.

3. The structure of the set expressions in Russian varies from two-component
word combinations to complex sentences with the various types of semantic rela-
tions between their constituent parts. The expressions have both the colloquial and
the bookish style. The majority of set expressions in the Chinese language are pre-



sented with the help of chengyu with parallel structure. The majority of the Chi-
nese idioms are very ancient expressions of the bookish style. Nowadays these ex-
pressions are familiar to few people, that is why these idioms are rarely used in
everyday speech.

4. The most common means of figurative speech in the set expressions in the
Russian language are metaphor, rhyme, opposition, hyperbole, comparison (listed
in descending order). In the Chinese language: metaphor, hyperbole, comparison.
We have also noted the positive, negative and neutral evaluation of situations and
people’s actions. The expressions with the negative evaluation prevail. Obviously,
the collective consciousness notices what is abnormal rather than normal. It means
that positive situations and qualities are regarded as proper and normal, thus they
are less likely to become the subject of characterization.

5. The idioms of different types are the language units with a high degree of
pragmatic loading. We have identified the following pragmatic functions of the set
expressions with the component “sea”: the aesthetic influence on the listener, the
intensification of the addressee’s attention, reasoning, the creation of the atmos-
phere of confidence, the implementation of "etiquette” communication situations
(such as a consolation, an approval, a warning).



