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OBILIAA XAPAKTEPUCTHUKA PABOTHBI

KmoueBpie cnoBa: IIBETOOBO3HAYEHMS, CHUMBOJIMKA 1IBETA,
JJEKCUKO-CEMAHTUYECKAS TPVIIIIA, LIBETOBAA CHUMBOJIMKA,
XPOMATHUYECKAA OCHOBA, AXPOMATHUYECKHUE LBETA, A3BIKOBAA
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AKTYaJlbHOCTh MAarucCTEPCKOTO HCCIEJOBAaHUS OMNPEACNAECTCS TEM, YTO
LBETOBAs KapTHHA MHUPA BCErJla OYEHb TECHO CBSI3aHA C MHUPOOIIYIIEHHEM Ka)J0ro
yenoBeka. OYHKIIMOHUPOBAHUE IBETOOOO3HAYEHHI B CTUXAX OTAEJIBHOIO M03Ta IAET
BO3MOYKHOCTbh HE TOJIbKO ONPENEIUTh LIBETOBYIO KapTHHY MHUpA B €ro MO33UH, HO U
yIayOUTh CYIIECTBYIOIIME MPEACTaBICHUS O €ro MHUPOBO33PEHUH, UYTO SBIISETCS
BAKHBIM [UJII HWCCIEOOBAaHMS JIMYHOCTHU W TBOPYECTBA IMO3TA. AKTYaJIbHOCTb
UCCJICIOBAHUS  OMPENENseTCs €ero mpo0JeMaTHUKON, CBS3aHHOM C H3y4YeHUEM
CUCTEMHOT0 XapakTepa JIEKCMKH, a HMEHHO C JIEKCUKO-CEMaHTUYECKUM IIOJIEM
BETOOOO3HAUEHUH, KOTOPbIE aHAJIU3UPYIOTCS Ha Marepuane cOopHuka «Jlupuka»
b.JI. [lacTrepHaxa.

O0beKT AHCCEPTALNMOHHOIO WCCJIeI0BAHUSA COOpHUK CTHUXOTBOPEHUUN
b.ITactepnaka «JIupukay.

IIpeamer ucciieqoBaHus [IBETOBAsE KApTUHA MHPA B CTUXOTBOPEHUSIX COOpHHUKA
«JInmpuka» b.IlactepHaka.

Henabo padoThl SBISETCA BBISIBICHUE KOJUYECTBEHHOTO W KayeCTBEHHOIO
COCTaBa JIEKCUKO-CEMaHTUYECKOTO MOJIA LIBETO0OO03HaueHu B mo33uu b.IlactepHaka,
a TakkKe yCTaHOBJIEHUE OCOOCHHOCTEH  (YHKIIMOHUPOBAHUSA  JIEKCEM  C
IBETOOOO3HAUEHUSMHU B CTUXOTBOPEHUSX MOATA.

B pe3yJibTarte nccien0oBaHus ObLIO BBISBICHO, YTO Han0OJIEE YAaCTO B MOI3UU
b.[Tactepnaka ucnosb3yroTcs cieayromue mneta: oensiid (60), uepHbiii (48), KTl
(19), duonerossiii (18), cepwiit (15), cunuit (14), kpacueiit (14), kopuuneBsiid (7),
3eneHsblil (4). B macrepHakoBCKOM MUpe IBETOOO03HAUEHHSI UTPAIOT O0JIee CII0XKHYIO
pOJIb, YEM Yy APYTUX MOITOB, OCOOCHHO PU OMHCAHUU IPUPOJIbI-Xpama..

B xome wmcciegoBaHusi UCIOJNB30BAINCh METOJ CIUIOIIHOM  BBIOOPKH,
ONUCATENBHBIA METO/, KOHTEKCTYaJIbHbIN aHAN3, KOJMYECTBCHHBIN aHaN3

Hayuynasi HOBM3HA WUCCJIEIOBAHMS 3aKJIIOYaeTcss B TOM, YTO AaHAIU3
(YHKUIMOHUPOBAHUS JIEKCEM C LIBETOOOO3HAYEHUSIMU M JIEKCMKO-CEMAHTHYECKOIrO
noJis uBeTa B coopHuke ctuxoB b.IlacTepHaka «Jlupuka» nmpeanpuHATO BIEPBHIE.

PaboTa BbINOIHEHA CAMOCTOSATEIBHO.

IIpakTH4yeckass 3HAYMMOCTH JAHHOW pabOTBl COCTOMT B TOM, 4YTO €€
pe3yabTaThl MOTYT OBbITh MCIIOJIB30BaHbl MPU Pa3pabOTKE CHELKYPCOB MO U3YyUEHUIO
A3bIKOBOM KapTHUHBI MHPA OTJIEIbHBIX [OATOB, B MPAKTUKE MPENOIaBaHUsI PyCCKOrO
A3bIKa KaK MHOCTPAHHOT'O M Ha CIIELIKYpCe IO JINHTBUCTUKH TEKCTA.

Pabota coctouT U3 BBeAEHUS, 3 IJIaB, 3aKJIIOUEHHUS U CIUCKA HCIOJIb30BaHHOM
autepatypsl (113 ucTouHUKOB).



GENERAL DISCRIPTION OF THE THESIS
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The justification of master's study considers that the color worldview is always
linked to each person's mental outlook. Functioning of color terms in the verses of the
concrete poet gives the opportunity not only to define the color picture of the world in
his poetry, but also deepen the existing ideas about his personal worldview, which is
important for the study of personality and creativity of the poet. The relevance of the
study is determined by the issues related to the study of the systemic nature of
language, namely, the lexical-semantic field of color terms, which are analyzed in the
article «Lyric» collection B. Pasternak.

The object of the research is collection of poems by Boris Pasternak "Lyrics."

The subject of the research is the color worldview in the poems collection
«Lyrics» by Boris Pasternak.

The purpose is to identify the quantitative and qualitative composition of the
lexical-semantic field of color terms in the poetry of Boris Pasternak, as well as the
evaluation of the special aspects interaction of the lexical items and color terms in
poems of the poet.

The study found that the most common colors that are used in the poetry of Boris
Pasternak are the following: white (60), black (48), yellow (19), purple (18), gray
(15), blue (14), red (14), brown (7), green (4). In Pasternak world color terms play a
more complex role than in other poets’ worlds, especially in the nature descriptions.

The study used the method of the continuous sampling, descriptive method,
contextual analysis, quantitative analysis.

The academic novelty of the research lies in the fact that the analysis of the
functioning of lexic tokens with color terms and lexical-semantic field of color in a
collection of poems by Boris Pasternak "Lyrics" is undertaken for the first time.

This work is accomplished independently.

The practical significance of this work consists in the fact that its results can be
used to develop special courses for the study of a language picture of the world of
individual poets, in the practice of teaching Russian as a foreign language and special
courses on the text linguistics.

The work contains an introduction, three chapters, conclusion and bibliography
(113 sources).



