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PE®EPAT JUIIJIOMHOM PABOTbI
PENIPE3EHTAILINSI HOBBIX TEATPAJIBHBIX ®OPM B
BEJIOPYCCKOMU INPECCE

Junnomuas pabora cocraBisier 84 crpanunbl, 44 guarpammbl, 36
IIPUJIOKEHUH, a TakkKe 39 HCTOUYHHKOB.

KJIIOYEBBIE CJIOBA: TEATPAJIbHAA TEMATHUKA,
TEATPAJIbBHAA XKXYPHAJIMCTUKA, TEATPAJIbBHAA KPUTUKA, CMU,
I[TPECCA, HOBBIE TEATPAJIBHBIE ®OPMbI, CITELIMAJIN3NPOBAHHBIE
N3AAHNA, OBLIECTBEHHO-IIOJIMTUYECKUE N3JAHUA,
«POCITYBJIIKAY, «CBb. BEJIAPYCh  CEI'OLHA», «KVYJIBTYPAY,
«MACTAIITBA».

O0BbeKTOM HCCIENOBaHUS SBISIETCS PENPE3CHTALMS HOBBIX TEaTPAIbHBIX
dbopM B CHEHUAIU3UPOBAHHBIX M  OOLIECTBEHHO-MOJUTUYECKUX  HM3JAHUSAX
benapycu. Ilpenmer uccienoBanusi — MyOJUKallMKM, *aHPOBbIE OCOOEHHOCTH U
aBTOPCKUE YCTAaHOBKM IyOJIMKAlMii HAa TEMYy HOBBIX TeaTpalbHbBIX (OpM Ha
CTpPaHMIIAX CHELHAIU3UPOBAHHON M OOIIECTBEHHO-TIOIUTHYECKON MEPUOIUKH.
Heas padorsl — wuccnenoBaTtb 3PEGEKTUBHOCTh PENPE3EHTAUUU  HOBBIX
TeaTpaJibHbIX (POPM B CHEHUAIU3UPOBAHHBIX M OOIECTBEHHO-MOJIUTHUYECKHUX
u3naHusx. B numioMHoi paboTe UCoIb30BaHbl CPABHUTEIBHBIN, OMUCATENIbHbIN,
CTAaTUCTUYECKUN METOIbl, a TAKXKEe METOJ KOHTeHT-aHaiu3a. MHpopMalunoHHyIO
0a3y COCTaBWJIM HAy4YHbIE W3/aHMS OENIOPYCCKUX U 3apyOeKHBIX aBTOPOB Ha 3Ty
TEMY, MEPUOJNYECKUE W3JaHHA. AKTYAJbHOCTh JaHHOTO HCCJIEAOBAHUSA
onpenensieTcss HeoOXOAUMOCThIO CYLIECTBOBAHUS LIEHHOCTHBIX OPHEHTHPOB B
BOCHPHUSTUM U OIICHKE HOBBIX TeaTpajbHbIX (QOpPM, TEHIACHUUH U MPUEMOB
nocpeactsoM CMMU. Ceroansi cymecTByeT HEOOXOJUMOCTh JETAIbHOIO aHalIu3a
HOBBIX TeaTpalbHBIX (HOpPM, OT NPOo(heCcCHOHATBHOTO MCIOJIb30BAHUSI KOTOPBIX BO
MHOI'OM 3aBHCUT KOHEYHBIM pe3yJbTaT I[I0Ka3a CIEKTaKJsg 3putento. JlaHHas
HEO0OXOJIMMOCTh OCOOCHHO MPOCIICKUBAETCS B OCIOPYCCKOM MPOCTPAHCTBE, TIIE
HOBBIE TE€aTpaJbHbIE BESHUS TOJBKO HAUYMHAIOT MOSIBIATHCS, COOTBETCTBEHHO,
c1abo mpesICTaBIeH KaK UX aHaJIU3 CO CTOPOHBI TEATPOBEIOB U KPUTUKOB, TaK U UX
OCBEIICHHE CO CTOPOHBI )KYPHAIMCTOB. B TaHHOM HccneaoBaHUM ObUTN BBISBICHbI
aKTyaJlbHbIE JIJIs1 OEJI0PYCCKOTO MPOCTPAHCTBA TeaTpaJibHbIE (POPMBI, TEHACHLIMHU U
IIPUEMBI. bein IPOBEAECH aHaIu3 OOLIECTBEHHO-TIOJIUTUYECKHUX,
CIICEIMAJIN3UPOBAHHBIX II€YATHBIX W3JaHUW, a TaKXKe WHTEPHET-U3JaHUM Ha
OpeIMeT  penpe3eHTauuMd  JaHHbIX  (Gopm. B aHanu3e  y4MTHIBAIUCH
KOJIMYECTBEHHBIH, TEMATHUYECKHUH, Teorpauueckuii, KaHpOBbIA, aBTOPCKUM
acrneKThbl. Pe3yabTaThl HCClIeqOBaHUS MOTYT OBITh MCIIOJIb30BaHbI B IJIAHUPOBAHUU
JANbHEHIIEero OCBEIICHHs TeaTpalbHOM TEMATUKU M HOBBIX T€aTPaJbHBIX (OpPM B
npecce U uHTepHeTe. PaboTa BBINOJIIHEHA CAMOCTOSITENIBHO.



PO®EPAT JIBIIIJIOMHAMN PABOTHI
PIIIPI3EHTALBIA HOBBIX TIATPAJIBHBIX ®OPM Y
BEJIAPYCKAMHU IIPOCE

JlpiruioMHast pabota 3Mmsimyae 83 craposki, 44 awisirpambl, 36 mamarkay, a
Takcama 39 KpbIHill.

K/IFOYABBIA CJIOBA: TOATPAJIbBHAA TOMATDBIKA,
TOATPAJIBHASA XYPHAJIICTBIKA, TOATPAJIbBHAS KPBITBIKA, CMI,
[TPOCA, HOBBIA TOATPAJIbHBIA @®OPMBI, CIHELBIAJI3ABAHBIA
BbIIAHHI, T'PAMAJICKA-ITAJIITBIYHBIA BbBIJAHHI, «POCITYBJIIKAY,
«CBb. BEJIAPYCH CEI'OJIHA», «KYJIBTYPA », «MACTALITBAY.

AO'ekTam nacnefaBaHHs 3'AyJiella PIMPI3EHTALbBI HOBBIX TIATPalIbHBIX
dbopM y croenpisUli3aBaHbIX 1 TrpamajcKa-NaliTBIYHBIX BbIAaHHSAX bemapyci.
IIpagmer nacnegaBaHHs — MyOJIKallbll, >KaHpaBblsd acalOiiBacil 1 ayTapckis
ycTaHoYki MyOJikaubli Ha TAMY HOBBIX TIaTpalibHbIX (OpPM Ha CTapoOHKax
creuplsuli3aBaHaid 1 rpamajcka-namiTblyHail mnepel€npiki. M3Tta padorbl —
nacienaBaib 3(QEKThIYHACIL PANPAI3EHTALbIl HOBBIX TIATPajbHBIX (opMm 'y
CIICUBISJII3aBaHbIX 1 IpaMajJCKa-MaliThIYHBIX  BBIJIAHHSAX. Y  JIaciie/laBaHHI
BBIKApPBICTaHbl TapayHaJbHbI, aliCajibHbl, CTATBHICTBHIYHBI MeTaJbl, a TaKcama
MeTaJ KaHT3HT-aHamizy. [HdapmaupliiHyro 0a3y ckiajil HaBYKOBBIS BblJaHHI
Oemapyckix 1 3aMeXHBIX ayTapay Ha TIITy TAMY, NEpPbIAJbIUYHbIA BbIJaHHI.
AKTyaJbHAaCUb J1aJ[3¢Hara Jacjie/laBaHHs BbI3Havaella HeaOXoJHACII0 ICHABaHHS
LPHACHBIX apbICHIIpay Ba YCHOpPbIMAaHHI 1 AalPHKI HOBBIX TIATPAIbHBIX (OPM,
TOHIPHIBIA 1 mnpeiémay npel nganamo3e CMI. CEnHa icHye HeaOXoaHacUb
JPTalI€Bara aHaji3y HOBBIX TaTpaibHbIX (opMm, aa npadeciiiHara BbIKapbICTAaHHS
SKIX IIMaT Yy YbIM 3aJIeKbIl[b KAHYATKOBBI BBIHIK IaKa3dy CIEKTAKIS TIJienady.
Hanzenas HeabxojHaclb acabiiiBa mpacoyBaeliia y Oenapyckail mpacTtopsl, 13€
HOBBISI TPATpPajbHBISI MaBEBbl TOJIbKI MAybIHAKONL 3'SyJsAUUa, aAnaBeqHa, ciiada
npajacTayieHsl K 1X aHaii3 3 OOKy TdIarpazHayuay 1 KpbIThIKAY, Tak 1 1X
acBSTIICHHE 3 OOKYy >KypHamicTay. Y Aaa3eHbIM JaciefaBaHHl ObUIl BBISYJICHBI
aKTyalbHbIA JJIs1 Oenapyckail MpacTopbl TIATPAJIbHBIL (POPMBI, TIHIIHUBI 1
npbléMbl. BbIY mpaBen3eHbl aHali3 TpaMaJCKa-MaliThIYHbIX, CHELbIsII3aBaHbIX
JpyKaBaHbIX  BBIIAHHSY, a Takcama IHTIPHAT-BBIJAHHAY HAa  OpajaMeT
pampa3eHTallbll 1aa3eHbIX (GopM. Y aHai3e yiiuBaiicsi KOJIbKACHBI, TAMATHIYHBI,
rearpadiyHbl, )KaHpaBbl, ayTapcKi acneKkThl. BhIHIKI JaciegaBaHHs MOTYIb ObIllb
BBIKAPBICTAHbl Y TUUIaHABAHHI Jajiediara acBATICHHS TIaTpajibHaldl TIMATHIKI 1
HOBBIX TAATPaJbHBIX (POpPM y mpace 1 iHTIpHALE. PaboTa BhlkaHaHa caMacTOWHA.



THE ABSTRACT
THE REPRESENTATION OF THEATRICAL FORMS IN
THE BELARUSIAN PRESS

Diploma contains 83 pages, 44 diagrams, 36 annexes and 39 sources.

KEYWORDS: THEATRICAL THEME, THEATRICAL JOURNALISM,
THEATRICAL CRITIC, THE MEDIA, THE PRESS, THE NEW THEATRICAL
FORMS, SPECIALIZED EDITIONS, SOCIO-POLITICAL EDITIONS,
«RESPUBLIKA», «SB. BELARUS TODAY», « CULTURE», <kMASTATSTVAy.

The object of our research is is the representation of new theatrical forms in
Belarus specialized and socio-political editions. The subject of research is
publications, genre features and author’s targets of publications about new
theatrical forms in specialized and socio-political periodicals. Objective is to
investigate the effectiveness of representation new theatrical forms in specialized
and socio-political publications. During diploma studying there were used
comparative, descriptive, statistical methods, as well as content analysis method.
Information base totaled Belarusian and foreign authors educational publications,
periodicals. The relevance of this research is determined by the necessity of the
existence of values in the perception and evaluation of new theatrical forms, trends
and receptions through the media. Today there is a need for a detailed analysis of
new theatrical forms, the final outcome of the play to the audience largely depends
on the professional use of these forms. This need is particularly evident in the
Belarusian space where new theatrical trends are just beginning to emerge,
consequently, the analys of these forms is presented by theater experts and critics,
and poorly coveraged by journalists. During diploma topical theatrical forms,
trends and techniques for the Belarusian space were identified. The analysis of
representation of these forms in specialized, socio-political and online editions was
carried. The analysis took into account the quantitative, thematic, geographic,
genre, author's aspects. Results of the study can be used in planning future
coverage of theatrical themes and new theatrical forms in the press and on the
Internet. The work has done independently.



