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PEDOEPAT
MoteBuu Mpuna IOpbeBHa

ITOOTUKA ITIOCTMOAEPHN3MA B POMAHE JIK.®AVIIZA
«KOJUIEKIIMOHEP»

Crpykrypa aunjioMHou padorhl. J(umiomHas paboTa COCTOUT U3 BBEJCHUS,
JIBYX TJIaB, 3aKJIIOUEHUS, CIMCKA MCIOJIb30BAHHBIX MCTOYHUKOB, BKIIIOHAromiero 24
uctounuka. [lomasiit 00beM paboThl — 58 CTpaHUI] MEYaTHOTO TEKCTA.
KioueBble  cii0Ba:  MOCTMOAEPHU3M,  COIMOKYJIBTYPHBIH  (heHOMEH,
dbparMeHTapHOCTh, KOMIIO3UIIMOHHBIA  JTAOMPWUHT, JTHEBHUK, W30BITOYHOCTD,
[UTAaTHOCTh, UHTEPTEKCTYaIbHOCTb.
esap nunaoMHOM padoThI: BBISIBUTE OCOOCHHOCTH XYI0KECTBEHHOTO METO/a
nocrmoziepausma B pomane /. @aynza "Konneknuonep".
JIns OCyIIECTBIICHUS] JaHHOW I1€JIM HEOOXOJIMMO BBITIOJTHUThH CIEAYIOIINE
3a4a4u:
—  pacKpbITb ~ OCOOCHHOCTM  OCTETHUKU  XYJOKECTBEHHOIO  METOja
MOCTMOJIEPHU3MA;

—  ONpeAenuTh, KaKUe YepThl MOCTMOJIEPHU3MA UCIIOIB3YET B pPOMaHe
«Komnekumonep» x.Payns;

—  BBIICJIUTH MOCTMOJICPHUCTCKUE MPUEMbI IOCTPOCHUS CIOKETa POMAaHa;

—  UCCJEAOBaTh S3BIK MEPCOHAXKEH poMaHa KaK XYJIOKECTBEHHBIM MNpHemM
MOCTMOJIEpPHU3MA.

O0bexkT M npeamer wucciaeaoBanus. OOBEKTOM HCCIEIOBAHUS SBISCTCS
poman Jlxon ®aym3a «Komnekuuonep». [IpeaMerom wuccienoBaHusi — MO3THKA
MOCTMOJIEPHU3MA B pOMAaHeE.



PODEPAT
Mouesiu Ipeina FOp’eyna

[TADTBIKA TIOCTMAJISPHI3MY YV PAMAHE JIXK.®AVII3A
«KAJIEKIIBIATHEP»

Crpykrypa abliuioMHali padorbl. [[pimnomuas paboTa ckiagaenna 3
YBOJI31HAY, ABYX pa3ja3elnay, 3aKkI0udHH, 010miarpadiunara cmica, Kyl YBax0a3411b
24 navimenHi. AG’Em paboThI ckitagae 58 cTapoHak.

KalouaBpisi  ¢JIOBBI:  TMOCTMAJIdPHI3M,  CalBIIKYJIbTYPHBI  (DEHOMEH,
dbparMeHTapHacib, KaMIa3inbIdHBl JA0IPBIHT, M3EHHIK, HaIMEPHACIIh, I[LITATHACIID,
IHTIPTIKCTyaJIbHACIIb.

Mbdrta npimiioMHail  paboThl:  BBIABIIE acabiiBaclli  MacTalkara MeETaay
nocTMaJPpHI3MyY ¥ pamane J[x. @ayn3a "Kanekupisuep"

JIns  axbIUUSYJICHHS Jaj3eHail MAThl HeaOXOoJHa BbIKAHAIlb HACTYMHBISA

3a/1a4bl:
- packphlllb acaliiBacLl 3CTATHIKI MacTalKara MeTaay MocTMa3pHI3MY;

- BBI3HAUBIIb, KISl PHICHI IOCTMAJIPHI3MY BBIKAPBHICTOYBAE Y paMaHe
«Kanekupistnep» Jhx.dayns;
- BBUIYYBIIb MOCTMAJIPPHICIIKISI MPBIEMBI TA0YI0BBI CIOKATA paMaHa,
- JlaclieJlaBallb MOBY IIepCaHa)kay paMaHa sIKk MacTallKi MPbIEM
MOCTMAA3PHI3MY;
- BBIABIIL PHICHI TOCTMAJRPHI3MY Y pamane J[x.Paynza «KanekupistHepy.
AO’ekT i mpaamer paacjenaBaHHsi. AO’eKTaM JaciielaBaHHS 3’syJsera
paman Jx.Dayma «Kanekupsissuep». Ilpagmer nacimemaBaHHsST —  TadThIKa
MOCTMAJIPPHI3ZMY ¥ paMaHe.



ABSTRACT
Irina Motevich

POETICS OF POSTMODERNISM IN NOVEL “THE COLLECTOR” BY
JOHN FOWLES

The structure of the thesis. The thesis consists of an introduction, two
chapters, a conclusion. The list of the cited sources includes 24 items. Total work
volume is 58 pages of printed text.

Keywords: postmodernism, sociocultural phenomenon, fragmentariness,
composition labyrinth, diary, superfluity, citation, intertextuality.

The purpose of the thesis is to define the features of the artistic method of
postmodernism in novel “The Collector” by J.Fowles.

The objectives of the thesis:

- to disclose the features of aesthetics of postmodernism;

- to define which features of postmodernism John Fowles used in the novel

“The Collector”;

- to single out postmodernism ways of plot structure;

- to explore the language of characters of the novel as artistic method of

postmodernism.

The object of the research is the novel “The Collector” by John Fowles.

The subject of the research is poetics of postmodernism in the novel.



