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PO®EPAT

JlpIioMHas mparna CKjaajaeriia 3 yBoa3iHay, TpoxX IJiay, 3aKII0UdHHS, CIrica
BBIKapbICTaHA JliTaparypbl 1 Jadatky aryinpHeiM a0’émam 70 crapoHak.
Konpkacip BeIKapbICTaHBIX KPBIHILL 61.

VY TrapaThiuHall yacTibl pabOThl pasrisAaolila MepagyMOBbl Y3HIKHEHHS
ayTapckara Tmepakiamy VY TBOpYAcHi ayTapay-OuTiHrBay, BBI3HAYAIOIIA STO
aZpo3HEHH] aJ 3BblUaifHara 1 ayrapbl3aBaHara mepakiaaay, 3BEpHyTa yBara Ha
npabieMy ayTapckara Mepakiaday MNadThIYHBIX TIKcTay. llpakTbruHas wacTka
3MsIIYae BBIHIKI OifrpadiuyHbIX MOMIyKay KpPBIHIL OUIIHTBI3MY ¥ TBOpYacil
nmicbMEHHIKay, aHami3 mnepakinany amoBecii “Cortnikay” B.beikaBa 1 300pHika
nepakiagHbix Bepmay “3enens” M.barnanosiua.

Kmouaseist  crmos:  AVTAPCKI TIEPAKJIAZL, AVYTAIIEPAKJIAJL
IIEPAKJIAJI, BUIIHI'BI3M, MOVYHASI ACOBA, IHTSP®EPSHIIbIA,
AYTAPDJIATABAHHE, AYTAKAMEHTABAHHE, BACUIb BBbIKAY,
“COTHIKAY”, MAKCIM BATJAHOBIY, “3EJIEHS”.

MbTa mpatibl — BbI3HAUBIIb CIEUbI(IKY 1 M3Ta3roIHACIh ayTanepakiaay Ha
MaTaphisiie Oenmapyckara 1 pyckara Takcray amosecui B.beikaBa “CotHikay”, a
TakcaMa akKpoaclilp acaljiBacii MadThlYHAra ayramepakiaay Ha MaTiphlsiie
nepakyiagabix TBopay M.barnanosiva.

AG’ekT — ayrtamepakiaasl Ha pyckyilo MoBy M.barmanoBiua (300pHiKa
“Senens’”), a TakcaMma apbIriHaNbl Bepuiay Ha Oenapyckail MoOBe; amoBeclb
B.brikaBa “CotHikay” i sie ayTanepakiag Ha pyCKyIO MOBY.

VY nmpuioMHail mpanpl BBIKApHICTAHBl HACTYIIHBISL METajbl JaciieJaBaHHs:
MOYHa-CTBUIEBBI CyNacTayIsUIbHBI, JIITapaTypHAa-KPBITBIUHBI >KaHPABbl, aHAJI3
pBHITMA-CTBUTICTBIYHAN apraHizalbll TBOpa, 119HHA-TAMATBIUHBI, TapayHaIbHBI
aHai3bl; TAY3pOYHEBBI JIHIBICTHIUHBI MapayHajdbHbl aHali3 3 3JIEMEHTaMi
pAIaKTapcKara i TOKCTajlariyHara Jacjae/1aBaHHsy .

[Tacns amamizy ayramepakianay 1 aamaBeAHBIX apbITiHANIAY Ha MPBIKIAI3E
anoBecui B.beikaBa “CotHikay” 1 300pHika M.barmanosiua ‘“3eneHs” Mbl
MPBIAIUIL 1a BBICHOY, IITO ayTamepakiaj — 3aKaHaMepHas 3’sBa TaM, J3€ ICHye
OUTIHTBI3M, 1 SIK YaproBbl JTam TMpalkl MICBMEHHIKA HaJ pyKaricaMm ayTapcki
nepakyaJ MOXKHA JIYBIb aloNTHAN ayTapckail paJakipisii TBOpa, a ¥ HEKaTOPhIX
BbINAa/IKaX — HOBBIM BapbISIHTaM TBODA.

[Ipama Vysynse caboil camacToiiHa BbIKaHAHae JaciieJaBaHHE 1 Mae
TIApITBIYHBI  XapakTap. AKTyaJbHaclb JajJ3€Hail  mpansl  abymoyieHa
HEJaCTaTKOBall pacrmpaliaBaHacilo aOpaHaii TAMBI, a TakcaMa IpaKThIKan
cydacHara JitapaTypHara pa3Billsi Ba yMoOBax OUTIHIBI3MY.



PE®EPAT

JlummomHasi paboTa COCTOUT W3 BBEICHUS, TPEX IJIaB, 3aKIIOUYCHHS, CIIMCKA
UCIOJIb30BAaHHOM JIUTEpAaTypbl U JOMOJHEHHs oOumM o0vemMoMm 70 cTpaHHII.
KosnuecTBo UCMOb30BaHHBIX HICTOYHUKOB 61.

B Tteopernueckoil uwactu pabOThl pacCMaTPUBAIOTCS  MPEANOCHUIKU
BO3HMKHOBEHHUSI aBTOPCKOIO IE€peBOJla B TBOPUECTBA aABTOPOB-OUIIMHIBOB,
ONpEACNAIOTCS €ro OTAUYMUA OT OOBIYHOTO M aBTOPHU30BAaHHOIO IEPEBOJIOB,
aKIEHTUPYETCs] BHUMAaHME Ha MpoOJeMe aBTOPCKOTO IMEpeBOJia MOITHUYECKHX
TekcTOB. llpakThueckas wYacTb BKJIIOYA€T WTOTU OHOrpaUuecKUx IOUCKOB
UCTOYHUKOB OWJIMHIBM3Ma B TBOPYECTBA IMHCATENEH, aHAIM3 NEpeBOja MOBECTU
"CotHukoB" B.bbeikoBa n cOopHuKa aBTonepeBoAoB "3enenss M.bornanosuya.

Kmouessle crmoa:  ABTOPCKUM  ITEPEBOJI, ABTOIIEPEBO/I,
[TIEPEBO/I, BUJIMHI'BU3M, A3bIKOBAA JIMYHOCTDH, MHTEP®EPEHIIIA,
ABTOPEJJAKTUPOBAHUE, ABTOKOMMEHTHPOBAHUE, BACUJIUMI
BBIKOB, "COTHHUKOB", MAKCHUM BOI'’ TAHOBUY, "3EJIEHA".

[lens paboThl — onpenenuTs crenuduKy u 1meaecoo0pa3sHOCTh aBTONEepPEBOAa
Ha MaTepuasie OeIapycKoro U pyccKoro TekctoB moBectu B.brikoBa "CoTHHUKOB",
a TaKKe OTMETHTh OCOOEHHOCTH IOATHYECKOTO aBTONEpPEBOJAa Ha MaTrepuale
MepeBOAHBIX Npou3BeaeHnii M.bormanosuya.

OObekT — aBTomepeBoAbl Ha pycckuil s3pik M.borganoBuua (cOopHHKa
"3enena"), a TakkKe OPUTHHANIBI CTUXOTBOPEHHI Ha OEOPYCCKOM fA3BIKE; MOBECTh
B.brikoBa "CoTHUKOB" 1 €€ aBTONEPEBO HA PYCCKUN SA3BIK.

B numnioMHo# paGoThl MCHOIB30BaHbI CIAEAYIONINE METOAbI UCCIIEIOBAHUS:
CTUJIMCTUYECKUN  COIIOCTABUTENIbHBIM, JINTEPATYPHO-KPUTUYHBIA  KAHPOBBIN,
aHaIM3  PUTMO-CTWJIMCTUYECKOM  OpPraHM3aluy  OPOW3BEACHUS,  MACHHO-
TEMaTUYECKUM, CPAaBHUTEJIbHBIA AaHAJM3bl; TOYPOBHEBBIM JIMHIBUCTHUYECKUI
CPABHUTEJIbHBIA AaHAIN3 C 3JEMEHTAaMU PEJAKTOPCKOTO M TEKCTOJIOIMYECKOro
VCCIICIOBAHUM.

Ilocne aHamu3a aBTONEPEBOAOB M COOTBETCTBYIOIIMX OpPHUIMHAIOB Ha
npumepe noBectu B.brikoBa "CotHukos" u coopauka M.bormanosuua "3enens”
Mbl IPUIUIM K BBIBOJAM, YTO AaBTONEPEBOJ — 3aKOHOMEPHOE SIBIICHHE TaM, IJie
CyLIECTBYeT OWJIMHIBHU3M, M Kak oOd4epeqHoW dTam paboThl mNucaTenst Hal
PYKOIMCBKO aBTOPCKHM TNEPEBOJ MOYKHO CUMTATh IMIOCIEIHEH aABTOPCKOU
penakuue MpOM3BEIECHHsS, a B HEKOTOPBIX CIy4asX — HOBBIM BapHAHTAM
IPOU3BEACHUS.

Pabota npexacrapnser co00il caMOCTOSTENILHO MPOBEAEHHOE HCCIIEI0BaHNE
U UMEET TEOPETUUECKHUIl XapakTep. AKTyaJlbHOCTh JaHHOM paboThl 00ycloBIIEHA
HEJIOCTAaTOYHOW  pa3pabOTKOW  BBHIOPAHHOW TEMbI, a TakXKe MPaKTUKOU
COBPEMEHHOT0 JIUTEPATYPHOTO PA3BUTHS B YCIOBUSAX OUIMHIBU3MA.



ABSTRACT

The diploma consists of an introduction, three chapters, conclusion, list of
references and additions. The overall volume is 70 pages. 61 sources were used.

The theoretical part of the research is about the self-translation background
of bilingual authors’ creative work and its difference from translation and
authorized translation. This part focuses on the problem of the self-translation of
poetic texts. The practical part includes the biographical search results of
bilingualism sources in creative work, analysis of the translation of novel
"Sotnikov" by V. Bykov and poetry miscellany “Zelenya” by M. Bogdanovich.

Tags:  SELF-TRANSLATION, AUTHORIZED TRANSLATION,
TRANSLATION, BILINGUALISM, LANGUAGE PERSONALITY,
INTERFERENCE, SELF-EDITION, SELF-COMMENTING, VASIL BYKOV,
"SOTNIKOV", MAXIM BOGDANOVICH, "ZELENYA".

The purpose of the work is to determine the specificity and relevance of self-
translation based on Belarusian and Russian texts "Sotnikov" by V. Bykov, and to
note the features of poetic self-translation based on the translating poems by M.
Bogdanovich.

The object of the work is self-translations from Belarusian into Russian by
M. Bogdanovich (poetic miscellany “Zelenya”) and the original poems in
Belarusian; the novel "Sotnikov" by V. Bykov and its Russian self-translation.

The following research methods were used: comparative stylistic method,
literary critical genre method, rhythm and stylistic organization analysis of works,
thematic and comparative analysis; tiered linguistic comparative analysis with
editorial and textual research elements.

After analyzing of the originals and self-translation of the novel "Sotnikov"
by V. Bykov and poetic miscellany “Zelenya” by M. Bogdanovich the following
conclusion was formulated. Self-translation is natural phenomena where
bilingualism exists. Self-translation as the next stage of the author’s working with
texts is the last author’s editing and is a new version of the creation in some cases.

The diploma is a self-conducted research and has a theoretical nature. The
actuality of the research results from the inadequate working on self-translation
phenomena as well as from the development of contemporary literary process in
the bilingualism context.
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