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PE®EPAT

3a0equnnckas Anexcanapa WibnanyHa
DeHOMEH «TOBOPAILLEI0» HMEHHM B KUTAMCKOM JIMTepaType 1 MeTOAbI ero
nepesBojaa

O6béM numIoMHOM paboThl cocTaBisier 64 crpanuibl. Pabora cocrout u3
BBEJICHUS, TPEX TJaB, 3aKIIOYCHHs, M CIHCKA HCIOJb30BAHHBIX HMCTOYHUKOB.
KonnuecTBo UCIONIBb30BAHHBIX UCTOYHUKOB — 32.

Karouessie ciaoBa: UM, TOBOPSIIUE UMEHA, KUTAUCKUM SI3BIK,
[IEPEBO/], CITIOCOBBI [IEPEBO/IA, TAHCKAS HOBEJUIA,

AHTPOITOHUMMUKA.
O0DBeKT uccjaeI0BAHNA: TAHCKUE HOBEJUIBI.

IIpenmer ucciaenoBaHusi: (pEHOMEH «TOBOPSIIETO MMEHU» B KUTalCKOU
JUTEPATYPE U BO3MOKHBIE METOJIBI €70 NIEPEBOJIA.

Hean ucciaegoBanusi: U3y4YuTh UMEHA COOCTBEHHBIE B KUTAHUCKOM SI3bIKE W
ONPEIEIUTh X CEMAHTUYECKHE KOMIIOHEHTHI, T.€. 3JIEMEHTA «TOBOPAILIETO UMEHW,
B JINTEPATYPHOM KOHTEKCTE U BBISIBUTH METOJIbI IEPEBOJA 3TUX UMEH HA PYCCKUI
A3BIK.

Metoabl  WcceI0BAHMA.  JIMHTBUCTHMYECKUN  aHalW3,  HCTOPHUKO-
KYJIbTYPHBII aHaIN3, repMEHEBTUYECKUI aHaus, KJaccupukanus,
CPaBHUTEIIbHBIN aHAJIU3.

IMonyuyeHnbie pe3yabTaThl U MX HOBM3HA. B nanHoil pabote 00001IEHBI
TEOPETUYECKHE 3HAHUS B 00JIACTAX aHTPONOHUMHUKHA B CUCTEME JIMHTBUCTUYECKHUX
HayK, KJlacCu(PUKaud KUTAUCKUX UMEH M (aMUIUi B KUTAHCKOW KynbType. B
X0J1e paboThl OBUTO MPHUBEACHO TEOPETUUECKOE MCCIEIOBAHNE TAHCKUX HOBEIUI U
UX 3HAYUMOCTH JUIsl KHUTAMCKON JUTepaTypHOM Tpaauluu; ObUl NPOBEIEH
MPaKTUYECKUN aHAIU3 OMPENEIEHHOTO Yucia COOCTBEHHBIX UMEH IE€pPOEB TAHCKHUX
HOBEJUI U ObLJIO MOATBEPKICHO HAIMYKE AOTOTHUTEIBHBIX CMBICIOB B KOHTEKCTE
KaXJI0T0 KOHKPETHOTO JINTEPATYPHOTO TPOU3BEACHUSI.

PexomMeHaauMu mo MCmoJb30BaHMIO. Pe3ynbTaThl TaHHOTO MCCIIECIOBAaHUSA
MOT'YT OBITh KCIOJIb30BaHbl B JajbHEHIIEM HW3YYEHUU TMPOOJIEMBbI TepeBoja
«TOBOPALIMX» UMEH HA PYCCKMU fA3BIK, a TAKKE NMPUMEHEHBI MPENOAABATEIAMU
KUTAMUCKOTO fA3bIKa W JIMTEPATYPHI JJISI CO3JIaHUS METOAWYECKOTO Marepuayia Io
TeMe, CBSI3aHHON ¢ CUMBOJIMKOM U CEMAaHTHUKOM TaHCKUX HOBEJIJI.

OobJ1acTh IPUMEHEHMSI: TEOPHUS U MPAKTUKA NIEPEBOIA, JIUTEPATYPOBEICHUE,
B KAUECTBE JUIAKTUUYECKOTO MaTepuaa IMpyu U3y4eHUH KUTACKOTO SI3bIKA.



PODEPAT

3a0suinckasn Anskcanapa libiniuyna
deHoMEH «raBopuara» imMs y Kitaiickai JitapaTypsl i MeTabl SIF0 MepPaKJIaxy

AG’éM gpiiomMHalt pabotel ckimagae 64 craponki. PaGora cknamaenna 3
YBOJ31H, TPOX TJiay, 3aKJIIOUSHHS, CIIICY BBIKAPBICTaHBIX KpbIHiI. [Ipbl HamicaHHi
OBLIIO BbIKapacTaHa 32 KPBIHIIIBI.

KmouaBbisi  caoBbl. VMS, KITAMCKAS MOBA, IIEPAKJIAL,

CIIOCABBI ITEPAKJIAY, TAHCKAA HABOJIJIA, AHTPAITAHIMIKA.
AO’eKT JacjeIaBaHHA: TAHCKIS HABOJIbIL.

IIpagmer paciaenaBaHHsi: (EHOMEH «raBopuara» 1M ¥ KiTaldcKail
JiTapaTypsl 1 MardsIMbIsi METaJIbl A0 MEPAKIIATY.

MbTra pgaciieABaHHA. BbIBYYbIb IMEHBI VIIACHBIA Y KITalicKallh MOBE 1
BBI3HAYBIIb 1X CEMAHTBIYHbIE KAaMIIAHEHTHI, T.3H. DJIIEMEHT «raBopyara» IMsH, Y
JiTapaTypHBIM KaHTAKCIIE 1 BBISBIIb METAJbI MEpaKIaay IIThIX IMEHAY HA PYCKYIO
MOBY.

MeTtaabl 1acjeABaHHS: JIIHTBICTBIYHBI aHAJ13, TICTOPBIKA-KYJIbTYPHBI aHAMI3,
repMEHEYThIYHbI aHaNI3, Kiacipikaupls, HapayHaIbHbI aHAI3.

ATpbiMaHbIl BBbIHIKI 1 ix HaBi3Ha. VY jgan3enail paboue abaryibHEHBI
TIApITHIYHBIA BEIbl § TalllHAX AHTpANaHIMIKI ¥ CICTAME JIHTBICTBIYHBIX HaBYK,
kiacipikanpli KiTalckix IMEHAY 1 Mpo3BiMIYay y KiTaWCKall KyJIbTypbl. Y XOi3e
paboThl OBUIO TPBIBEA3CHA TIAPATHIYHAC JaciielaBaHHE TaHCKUX HaBII 1 1X
3HAYHACHI JIJIS KiTalicKal JiTaparypHail Tpajblibli; ObIy MpaBel3eHbl MPAKTHIYHBI
aHai3 BbI3HAUaHara JIIKYy VJacHbBIX IMEHAy Treposly TaHCKUX HaBAI 1 ObUIO
nanBep/pkaHa HasyHacllb JaJaTKOBBIX COHCAY Y KaHTAKCIE KOJKHAra KaHKp3THara
JiTapaTypHara TBopa.

Pykamennanbli nma BbIKapbicTaHHI. BbIHIKI maja3eHara acliielaBaHHs
MOTYIlb OBIIb BBIKAPBICTAHBI Y MAJICUIIBIM BBIBYYIHHI MpalieMbl Mepakiamgy
«raBopybIX» 1MEHAY Ha PYCKYI0 MOBY, a TakcaMma BBIKJIQJublkaMmi KiTalckan
JiTapaTypbl IS CTBapd HHS MeETajJbluHAara MaTIPhLsUTy Ma TAOME 3BsS3aHal 3
CIMBOJIIKal 1 CEMaHTBhIKal ¥ TAHCKIX HaBdiax.

I'anaina BbIKAPBICTAHHS TOOpBIE 1  TIpaKkThlka  Tepakiiany,
JiTapaTypa3HaycTBa, Yy SKaclll JAbIJaKThlYHAra MaT3pbISi TajJ 4ac BBIBYUIHHS
KiTalicKasi MOBBI.



ABSTRACT

Zabelinskaya Aleksandra
Phenomenon of symbolic names in Chinese literature and their methods of
translation

The volume of the following diploma work is 64 pages. The diploma work
consists of an introduction, three chapters, a conclusion, a list of references. 32
sources were used when writing.

Key words: NAME, NAME SYMBOLISM, THE CHINESE LANGUAGE,
TRANSLATION, TRANSLATION METHODS, TANG NOVELLAS,
ANTHROPONOMASTICS.

Object of the research: Tang novellas.

The subject of the research: methods and peculiarities of the translation of
foreign brand names into the Chinese language.

The purpose of the research: to research Chinese personal names and
determine their semantic components, i.e. elements of symbolic names in literary
context, and define possible methods of translation into the Russian language.

Research methods: linguistic analysis, classification, comparative analysis,
historical and cultural analysis, hermeneutic analysis.

The obtained results in terms of novelty. This paper summarizes the
theoretical knowledge in the field of anthroponomastics in relation to linguistics,
Chinese personal name classifications in Chinese culture. During the course of the
work theoretical researches were carried out, based on them we determined the
Tang novels significance for the Chinese literary tradition. A practical analysis of a
certain number of personal names from stories of the heroes of Tang novellas has
been carried out to determine whether or not an additional layer of name meaning
exists in the mentioned novellas.

Recommendations for use. The results of this study can be used in the
further research of the problem of translation of Chinese personal names into the
Russian language, as well as used by Chinese language and literature teachers to
prepare methodic materials on such topics as name symbolism and name semantics
in Tang novellas.

Scope of use: translation theory and practice, theory of literature, as didactic
material in the course of studying the Chinese language.



