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PE®EPAT

I'paxoanckas IOQausa BacuiabeBHa
PomMaH-aHTHYTONIHUS B KUTAUCKOM JIUTEpaType
(ua npumepe pomana Jlao Il «3anucku 0 KOIAYbEM rOpoae»)

CTpykrypa u 00béM AUIIOMHON padoThl: AaHHAas paboTa COCTOUT W3
BBEJCHUSA, 2-X IJ1aB, 3aKJIIOUYCHHS U CIIMCKA UCIIOIb30BAHHBIX HCTOYHHUKOB.

Oo6bem: 47 c., CHUCOK UCIIOJIb30BaHHOM TUTEPATYphl — 13 UCTOUHHUKOB.

Kiouesbie cioBa; KUTAMCKAS JINTEPATYPA XX BEKA, POMAH-
AHTUYTOIIMS, «ABWXEHME UYETBEPTOE MAS», AJIJIIO3US,
«KVYJIbTYPHAS PEBOJIIOLM S», TPAIUTLINA.

O0bekT uccaegopanus — pomad Jlao 1> «3anucku o KomaybeM ropojie»
(i id).

IIpeaMer wuccaenoBaHusi - >KaHPOBO-XYJIOKECTBEHHOE CBOEOOpas3ue
poMaHa-anTuytonuu Jlao I3 «3anucku o KoavybeM ropoie».

Hean nccenoBanus - packpbITh )KaHPOBO - XYA0KECTBEHHOE CBOEOOpa3ue
poMaHa-antuytonuu Jlao I3 «3anucku o KoauybeM ropoie».

MeTon0/10rusi MCCAECA0OBAHUA — HCTOPUKO-JIUTEPATYPHBIM, HCTOPUKO-
KYJbTYPHBII, METOJI TEKCTYyaJIbHOTO aHAJIN3a.

Hayuynasi HOBHM3Ha NOJIyYeHHBIX pe3yJbTarToB. B Hacrosmee Bpems
n3ydeHne TBopdeckoro Hacienus Jlao IlI» mpencrapmsier coboil TUHAMHUYHO
pa3BHUBAIOICECS HaMpaBlieHUE MHUPOBOTO KWTaeBelneHus. B paboTe BBISBICHBI
OCHOBHBIE  XYJOKECTBEHHbIE TEHACHIMU KUATAMCKOW JIMTEpATYpbl IMEPBOMU
MOJOBUHBI XX BEKa, HCCIEAOBAaHbl TE€HE3UC W OCHOBHBIE YEpTHl POMaHA
AHTUYTOIMU B KUTAUCKON nuTeparype. PackpeiTo 00I1iee 1 0cOOEHHOE B poMaHe
Jlao III» ¢ yueTom Tpaguuuii 1 HOBaTOPCTBA.

Pe3yabTaTrhl HMCCIEIO0BAHMST MOTYT NPUMEHATHCS Ui JAJIBHEUIIETO
n3ydyeHus TBopuectBa Jlao I3, kuralickon smrepaTypsl NEPBOM MOJOBUHBI XX
BEKa, a TaKXKe MPH HU3YyYEHWU OCOOEHHOCTEH >KaHpa aHTHUYTONUU B KUTaWCKOU
JIUTEPATYPE.

O0aacT, npumeHeHusi. Pe3ynbTaThl paOOTBI MOTYT MPUMEHSTHCS IS
MOATOTOBKY YY€OHBIX MaTEPHUAJIOB, TIPU HANTMCAHUU pedepaToB U KypPCOBBIX paboT
o TBopuecTBy Jlao I3 u kuraiickon nureparype XX Beka.



PODEPAT

I'paxoanbckas IQaia BacisiibeyHa

PamaH-aHTBIyTONISA ¥ KiTaliCKail JiTapaTypPhl (HA NPBIKJIAA3€E
pamana Jlao I «3amicki a0 kamiHbIM ropaase»)

Crpykrypa i a6’ém paboTbl: ckjiazaenia 3 YBOI3iH, 2 pazazenay,
3aKJIFOUIHHS 1 CIICY BBIKAPBICTAHBIX KPBIHIII.

A0’ém: 47 crap., cric BeIKapbICTaHail JiTapaTypsl — 13 KpbIHILL.

KatouaBbis ciaoBbl. KITAICKAS JIMTAPATYPA XX CTATOJ134,
PAMAH-AHTBIVTOIIIS, «PYX UYAIBEPTATA MAS», AJIIO3I,
«KVYJIbTYPHASA POBAJIFOLIBIA», TPAIBILIBIA.

A0’ekT naciaenaBanus — paman Jlao IlI» «3amicki ab KaiiHbIM Topajze»
(o ic).

IIpaamer gaciexaBaHHA - )KaHpaBa-macTallkas cBOeacadIiBacilb paMaHa-
anTeryTomii JIao I3 «3armicki ab KaliHbIM ropaase.

Mbra fpacjiefaBaHHSI - PACKpPBILb JKaHPAaBa-MACTALKYH) aJMETHACIb
pamana-anThIyTomii Jlao I3 «3aricki ab Kal[iHbIM ropaji3em.

MerapaJjiorisi  gacjaeJaBaHHsl.  TICTOPBIKA-JIITapaTypHbI, TICTOpPbBIKA-
KyJbTYPHBI, META]l TAKCTyaJIbHAra aHamizy.

HaBykoBasi HaBi3Ha aTpbIMaHbIX BbIHIKay. Y [dmnepamHi yac
BBIBYUSHHE TBOopYail cnagubiHbl Jlao > ysynse caboli KipyHak cycBeTHara
KiTasi3HAYCTBa, sIKI JbIHAMIYHA pa3BiBaelia. Y palole BBISYICHBI ACHOYHBIS
MacTalKisl TAHIPHIBI KiTalickall JiTapaTypbl nepiiaid najoBbl XX CTaroiass.
JlacnenaBaHbl TEHE3IC 1 ACHOYHBIA PBICHI paMaHa AaHTBIYTOMIl Y KiTaillckal
mitaparypel. PackpeiTa arynbHae 1 acabmiBae ¥ pamane Jlao III» 3 ymikam
TpaJbILbIA 1 HABaTApCTBA.

BoiHiki JaciiefaBaHHs MOTYLb IPBIMSHSALILA JJIs Jalielinara BbIByUYdHHS
tBopuacui Jlao IIl», kiTaiickaid miTaparypbl nepiiaid nagoBbl XX cTaroaass, a
TakcamMa Tpbl BBIBYYIHHI acaliiBacieil >KaHpy aHTBIyTOmil ¥  KiTalckaii
JTapaTyphl.

I'anina mnpbiMsHeHHsi. BbIHIKI Tpansl MOTylb MOPBIMSHALLA IS
NaJpbIXTOYKI HABYYaJIbHBIX MaTAphIsuiay, Mpbl HamicaHH1 padepaTay 1 KypcaBbIX
pabot na TBopuacti Jlao 113 1 kitaiickaii mitaparypsl XX cTaroaiss.



ABSTRACT

Hrakholskaya Yuliya

Dystopia-novel in Chinese literature (by the example of Lao She’s “Cat
Country”)

The structure and the amount of work: the work consists of an
introduction, two chapters, conclusion and list of references.

Amount: 47 p., a list of references - 13 sources.

Key words: Chinese literature of the XX century, dystopia-novel, «May, 4»
motion, allusion, Cultural Revolution, tradition.

The object of the research is the novel “Cat Country” (J#i}3%ic) by Lao She

The subject of the research is genre and artistic originality of dystopia-novel
in “Cat Country” by Lao She.

The purpose of the research is to reveal genre and artistic originality of
dystopia-novel in “Cat Country” by Lao She.

The research methods are literature-historical, culture-historical and textual
analysis.

The obtained results in terms of novelty: at the present time studies in Lao
She’s literary legacy is a developing trend of world sinology. The research reveals
the major artistic trends in the Chinese literature of the first half of the twentieth
century as well as investigates the genesis and the characteristic features of
dystopia-novel in Chinese literature, as a whole, and the general and specific in
“Cat Country” by Lao She with the traditions and innovation of those times taken
into account, in particular.

The results of the research can be used for follow-up study of Lao She’
works the Chinese literature of the first half of the twentieth century as well as for
studying Chinese dystopian fiction.

Scope of use: these results can provide some support for writing essays and
course papers on Lao She’s works and the Chinese literature of the first half of the
twentieth century.



