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PEDEPAT I[HHJIOMHOFI PABOTbI
3aropueBa Oubra I'ennagbeBHa

CUMBOJIMKA POMAHA YUJIBAMA TEKKEPES <APMAPKA
TINECJIABU S

O6mmit o0beM naUIIOMHOM paboThl — 56 CTpaHUIl, CHUCOK JIUTEPATYpPHI
BKJIOYAeT 47 UCTOYHUKOB.

Mepeyenn kmoueBbix ciaos: COIMAJIBHBIII POMAH, AHTJIMHCKAS
JINTEPATYPA, PEAJIN3M, CUMBOJI, CUMBOJIMKA.

OO0bekT HccienoBaHus. pomaH Ywmibsima Tekkepest «SIpMmapka TiieciaaBus
(Vanity Fair, 1847-1848).

IIpeaMer ucciaeaoBaHusA: CUMBOJIMKA poMaHa Yuibsama Tekkepesa «Spmapka
TIHIECITABUSY.

LHeas pabGoTbl: ompeneneHue MHOTOOOpa3usi W CMbICIAa CHUMBOJIOB,
BCTpPEYAIONTUXCS B poMaHe «SpMapKa THIECIaBUs».

Metoabl HCCIeIOBAHMS: OINUCATEIHLHO-AHAIIMTUYECKUM, CPaBHUTEIHHO-
COMOCTAaBUTEINIbHBIN, METOJI UHTEPITPETAIIMHN TEKCTA.

Teoperuyeckass  NMpakTHYeCKasi 3HAYUMOCTB. PE3YyJIbTaThl UCCIEIOBAHUS
MOTYT OBITh MCHOJIB30BaHbl B BY30BCKOM Y4Y€OHOM IMPOIECCE MPU COCTABJICHUU
y4eOHBIX MporpamM, pa3pabOTKe JEKIMOHHBIX KYpCOB, a TakKe B JalbHEHIIeM
M3YYEHUU CHMBOJIMKHA poMaHa «SIpMapka TIecaaBus.

IHonyyenHnble pe3yabTarhl. poMaH Ywuiaeama Tekkepes  «Spmapka
TIIECIaBUS» HACHIIMIEH 00pa3aMu, KOTOPbIe B KOHTEKCTE KYJIbTYPHO-HCTOPHUYECKOTO
MOHUMAaHUs JEHCTBUTENTLHOCTH AHIIIMA TepBOM TmonoBUHBI XIX Beka Moryt
cUMTaThCsl CUMBOJIAaMH. CUMBOJIMKY TPOU3BEACHUS MOKHO YCIIOBHO pa3/ieliuTh Ha 4
TPy, CUMBOJMYHOCTh OOpPa30B TJIABHBIX JACHCTBYIOMIMX JIHI], BEIIM-CHUMBOJIBI;
Spmapka TmecnaBus Kak CHUMBOJI; KYKOJIBHOE IIPEICTABJICHHE Kak CUMBOJI. Bce
CUMBOJIMYHBIE O0pa3bl poMaHa CIOCOOCTBYIOT PACKPBITHIO TIIyOWHHOTO HACHHOTO
CMBICJIa TPOU3BEJICHUS. B TIOTOHE 32 MaTepUaIbHBIMK OjlaraMu OOIIECTBO MOTEPSIIO
HPaBCTBEHHbIE IIEHHOCTU W OPHUEHTHUPHI, JEHbIHM U TIIECIAaBUE BIACTBYIOT Haj
JIOJIbMU, OTIETBHBIM YEJOBEK — BCETrO JIMIb HUIPYyIIKa B pyKax CyAbObl U
0OCTOSATEBCTB.

IMoaTBepskaeHNe T0CTOBEPHOCTH MAaTEPHAJIOB M Pe3yJIbTATOB JUIJIOMHOI
PadoThl, CAMOCTOSITEJILHOCTH BBINOJHEHUsI: aBTOP PabOTHI TMOITBEPXKIACT, UTO
NpUBEAEHHBI B HEW MaTepuan TNPaBWIBHO W OOBEKTHBHO OTPAKAET TEMY
MCCJICIOBaHMsI, @ BCE 3aMMCTBOBAaHHBIC W3 JIMTEPATYPHBIX U JIPYTUX HCTOYHUKOB
TEOPETHUECKHE, METOJOJIOTUUYECKUE TIOJOKEHUSI W IMTAThl  COMPOBOXKIAIOTCS
CCBUTKaMH Ha UX aBTOPOB.



PODEPAT I[I)IH.JIOMHAI71 ITPAILBI
3aropuasa Boabra I'enaasbeyna

CIMBOJIIKA PAMAHA YUIBAMA TOKEPI4 “KIPMAII ITBIXJIIBACIHI”

ArynbpHBI a0’€M ABIIUIOMHAN Tpalsl — 56 cTapoHaK, CITC JiTapaTyphl 3MsIIdae
47 KpBIHIIL.

Mepanik kmouaBbix caoy: YIIBIM MDIUKITIC TOKEPAM, «KIPMAIII
IIBIXJIIBACIII», CAIBISJIBHBI PAMAH, AHTJIIMCKAS JIITAPATVYPA,
POAJIBM, CIMBAJL, CIMBOJIIKA.

AOl'eKkT pacjenaBaHHsi: pamaH YiabsiMma Tokepast «Kipmamn msIxmiBaciii»
(Vanity Fair, 1847-1848).

IIpaamer nacjenaBaHHsl: ciMBOJIKa pamaHa YinbsiMa Tokepast «Kipmain
MBIXJIIBACI.

MbTa mnpaunbl: BbI3HAQUPHHE pa3HacTalHacll 1 CIHCY CiMBalay, sKis
cycTpakarola ¥ pamane «KipMaiil mbIxJiiBacii».

MeTtaabl JAacjielaBAHHS amicaiabHa-aHATI THIYHBI, napayHajibHa-
CynacTaymsiIbHbl, METaJ] IHTIPIPITAIIBIT TIKCTY.

TrapaThiuHast i NMpakTbIYHAsi 3HAYHACHDL. BBIHIKI Jaclie/]aBaHHS MOTYIIb
ObIlIb BBIKAPBICTAHBI ¥ By3ayCKIM HaBYYaJbHBIM IpaldCe TMpbl CKJIAaJaHHI
HAaBYYaJIbHBIX IIparpaM, pacipanoyubl JIEKIBIMHBIX Kypcay, a TakcaMa Y JaJCUILbIM
BBIBYU2HHI CIMBOJIIKI pamaHa «Kipmarn nbIxiaiBacii.

ATpbIMaHbIsl BbIHIKI: paman VYigesima Tokepes «Kipmam mnbixmmiBaciii»
HachblYaHbl BOOpa3zami, SIKisl Y KaHTAIKCIE KyJIbTypHa-TiCTapblyHara pasyMEHHS
poyaicHacmi AHTm meprmaid maigoBel XIX craromasss MOryis JI4bIIIA CiMBajaMi.
CiMBOJIIKY TBOpa MOKHAa YMOYHA Maj3sulillb Ha 4 rpymbl: CiIMBalllyHACIh BOOpazay
TAIOYHBIX J3€I0YBIX aco0; paubl-ciMBaibl; Kipmam [IbrximiBaciii sik ciMBalt; JisuieqyHae
npajcTayjeHHe sK CiMBaJl. Yce CIMBaJIIUHbIA BOOpa3bl pamaHa CHPBISIONb
PACKpBIIIIIO TJIBIOIHHATA 1JdHAra COHCY TBOpa: y TAroHi 3a MaTIPBISIBHBIMI
BBITOJIaM1 TpaMaJiCTBa CTpallila MapajbHBIsI KAIITOYHACII 1 apbIEHIIIPHI, TPOIIHI 1
MBIXJIIBACIlh TAHYIONb HaJ JIFOJ3bMI, aCOOHBI YaJIaBEK YCITOo TOIBKI JISUIbKA ¥ pyKax
nécy 1 abcTaBiHay.

ITanBepaxaHHe TaAKJATHACHI MATIPLIsIAY i BHIHIKAY ABINVIOMHAN Mpalbl,
caMacToiiHAcli BbIKAHAHHSA. ayTap mpalbl NauBspkae, ITO MPBIBEA3EHBI Yy Eif
MaTIPBISUT TIpaBibHA 1 a0'eKThIYHA aIIOCTPOYBae TAMY JaciieflaBaHHS, a Yce
3ama3bluyaHblsl 3 JITAPATYPHBIX 1 1HIIBIX KPBIHII] TIApITHIYHBIA, METaJanariaHblsa
najakd’HHI 1 BITaThl CyIpaBaHKArOIIa CIIAaChUIKaMI Ha 1X ayTapay.



SUMMARY
Olga Zagortseva

THE SYMBOLISM OF WILLIAM THACKERAY’S VANITY FAIR

This graduation thesis consists of 56 pages, its bibliography includes 47 sources.
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The object of this study is the novel Vanity Fair (1847-1848) by William
Thackeray.

The subject of this study is the system of symbols in Vanity Fair by William
Thackeray.

The Objective of this research is to reveal the diversity of symbols in Vanity
Fair and to define their meaning in the novel.

The research methods used in the thesis are descriptive-analytic, comparative
and text interpretation methods.

Theoretical and practical significance: the results of this study can be used in
the system of higher education (the preparation of curricula, lectures and seminars).
They can also be useful for further studies of Vanity Fair’s system of symbols.

Conclusions: The novel Vanity Fair by William Thackeray is full of images
which can be regarded as symbols in the context of cultural and historical
development of England in the first half of the 19" century. The symbols of the novel
can be divided into 4 groups: the symbolic images of the protagonists; symbolic
artefacts; Vanity Fair as a symbol; puppetry as a symbol. All the symbolic images of
the novel contribute to the disclosure of the deep ideological meaning of the work: in
pursuit of material values the society has lost moral ones; money and vanity dominate
over men, an individual is only a toy in the hands of fate and circumstances.

Confirmation of the authenticity of the materials and results of the thesis:
the author of the thesis confirms that the material given in her work is correct and
objectively reflects the topic of the study. Any theoretical and methodological
provisions or quotations from literary and other sources are accompanied by
references to their authors.



