CrosimmuM HaOIOIEHUEM BUAUTCS W3MEHEHUE JTOMHUHAHTHOTO XPOHOTOIA
B JIUTEPATYpHON HEOrOTHKE: B  pPacCMaTpMBAEMOM  MPOU3BEIACHUU
MIPUOPUTETHBIM CTHJIE — M CIOKETOOOPA3YIOITIM MapKEPOM SIBIISIETCS HMEHHO
xpoHoton «CreHa». BaXHbIM 5>JIEMEHTOM SBOJIOUMHM JKaHpa TaKxKe
BBICTYNaeT  TpaHchopMmaiusi  KaHPOBO-CTUIIUCTHYECKOTO  XPOHOTOIA
«3aMoK»: 3TO — Hacleayemoe (haMuiIbHOE MoMecTbe B pomaHe «lIpecTmx».
OTMeYeHHBIE 3JEMEHTHI, CHpPaBEMJIUBBIC /I pPaccMaTpUBAEMOT0 pOMaHa
K. IIpucra «IIpectux», MOKHO ToJlaraTh, akTyajdbHbl U B dopMaTe Ipyrux
COBPEMEHHBIX TMPOU3BEICHUI JAaHHOTO »aHpa, YTO JeJIaeT HCCIIeOBAaHUE
cnenuUKd HEOTOTHYECKOTO pOMaHa B HAMEYCHHOM HaMH paKypce
aKTyaJIbHbIM U MEPCIICKTUBHBIM.
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INDEPENDENT AMERICAN CINEMA SINCE THE 1960S
TILL NOWADAYS

C.TI'. I'un30ypr, H. B. YmakoBa

During the survey we faced a great variety of definitions of the
independent American cinema. Actually, it has always been a notoriously
difficult concept to define. For the majority of people with a basic knowledge
of American cinema, independent filmmaking consists of low-budget projects
made (mostly) by young filmmakers with a strong personal vision away from
the influence and pressures of the few major conglomerates that control
tightly the American film industry. This definition immediately brings to
mind films such as «Return of the Secaucus Seven» (Sayles, 1980), «Stranger
than Paradise» (Jarmusch, 1984), «She’s Gotta Have It» (Spike Lee, 1986),
«Poison» (Haynes, 1991), «Clerks» (Kevin Smith, 1994), «The Blair Witch
Project» (Sanchez and Myrick, 1999) and many other films that emerged post-
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1980 as low-budget alternatives to the considerably more polished, expensive and
conservative films produced and distributed by the major conglomerates.

The development of the American independent cinema is really amusing.
It was founded by a small group of filmmakers who didn’t want to work up to
the Hollywood standards and then, in years, turned into a great branch of the
world cinema, having own studios and institutions and also giving to the
world a good deal of really talented and unique directors as Quentin Tarantino
or Richard Linklater. And though the primary aim of the independents was to
make out-of-Hollywood films, nowadays they are sometimes more popular
and recognized than Hollywood directors both in the world and in the
Hollywood itself. [2, p.172]

One of the initiators of the indie movement in American cinema, John
Cassavetes, became its canon director who still remains one of the main
figures of the movement. He started his director career after visiting a late-
night radio show as an actor, claiming that the film he was promoting was not
good and that he could make a better film for a fraction of the cost. He went
on to ask the listeners to send money so that he would make «a movie about
people». [1, p. 29] He managed to get 40.000$ and made his first film
«Shadowsy, the film that started the New American Cinema.

The 1960-70s were quite difficult times as it wasn’t easy to get the major
distributors’ mercy. But, surprisingly, the independents found their
exploitation sector much earlier than the Hollywood targeting audiences and
genres the majors excluded and filling in play dates especially in the drive-in
theatres. New distributors such as the Samuel Goldwyn Company were
dedicated specifically to releasing independent films. The new American
independent cinema started demonstrating some commercial potential:
«Blood Simple», «Stranger than Paradise». [2, p. 209]

The director of «Stranger than Paradise» Jim Jarmusch can be described as
a canon of American director who has spent his entire career outside of the
mainstream — even when he got Johnny Depp in his movie («Dead Many) the
box office remained relatively unperturbed. But «Stranger than Paradise» —
just his second feature — marked his breakthrough as a major American
filmmaker and still stands among the best independent films that forever
transformed the landscape of American independent cinema.

Audiences and trades became really familiar with this movement, and they
called it «indiey».

So, the 1990s was the time when some major art theater chains began to
specialize in the indie market. Video stores also exploded with indies. Films
like «The Shawshank Redemptiony» or «Pulp Fictiony, acquired from indie
markets became the enormous hits.
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The increasing popularity and feasibility of low-budget films over the last
15 years has led to a vast increase in the number of aspiring filmmakers who
hope to find several million dollars to turn their scripts into a successful
independent film like «Little Miss Sunshine» (Jonathan Dayton, Valerie
Faris).

Indies started to be quite popular at the Oscars, receiving nominations and
wins, as, for example, one of the most famous independent directors of the
21% century Richard Linklater. The latest Linklater’s movie «Boyhood»
(2014) became a real boom.

While some independent directors (like Jarmush or Aronofsky) were
gaining more and more popularity with each of their new films, others only
started their way in the wide and various world of indie cinematograph. Some
of the starts were surprisingly fast. Having started his filmmaking career only
in 2009, Damien Chazelle almost at once became a real sensation all over the
world. His latest film «Whiplashy» premiered on the opening night of the 2014
Sundance Film Festival, it had 5 nominations for Oscar (3 wins out of 5). [3]

Sean Baker said that «Whiplashy is worth watching at least because it will
entertain you. And Baker is the one who knows a lot about entertaining as
well as about making people think about different sides of their lives. He is a
genuine personification of modern independent American cinema.

His movies are quite eccentric and full of uncommon problems. «Starlet»
(2012) starring Dree Hemingway and Besedka Johnson explores the unlikely
friendship between a 21-year-old porn-actress Jane and her 85-year-old
neighbor Sadie. It didn’t get such a great fame, but still was totally approved
by the critics.

The latest Baker’s film «Tangerine» (2015) premiered at Sundance in
January. It was shot with three iPhone 5s phones by Baker and Radium
Cheung starring Mya Taylor and Kitana Kiki Rodriguez, who had no major
acting experience.

Despite of some opinions that indie films should be banned as they are full
of obscene language and are supposedly popularizing violence, drugs and
criminality, we are convinced that this kind of cinema shows abscure sides of
the world and problems that worry the director. Independent film is like a
painting which shows us the whole world through the director’s eyes. The
director opens his entire soul through his films. That’s why it is sometimes so
difficult to understand an indie. Not all the Hollywood filmmakers are so
sincere and frank with their audience as often they make just items for sale.

John Cassavetes once said: «Cinema is magic. We only have two hours to
change people's livesy.
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1SI/IB.JIEI71CKI/IVE AJLTIO3NHA
B 3PEJION Y ITO3THEMN JIUPUKE . TAYHJIA

A. K. Jlan4yeHnko

O. Tlaynn — ogHa M3 KIIOYEBBIX (PUTYp aHTJII0-aMEPUKAHCKOTO MOJEp-
HH3Ma. BaXHENIIMM M MHTEPECHENIIIMUM ACTIEKTOB €r0 TBOPYECTBA, TOMHUMO
MPOYETO, SIBISIOTCS OMOJICHCKUE aJUTIO3UH, WK Juajor ¢ bubmauei, koTopbii
OCYILIECTBIISIETCA TMOCPEACTBOM BKIJIIOYEHUST B TEKCThl OMNPEICICHHBIX
MHTEPTEKCTOBBIX 3JIEMEHTOB: CHHTAKCUYECKUX U JIEKCUKO-TPAMMATHYECKUX
CTPYKTYp, 00pa3oB, MOTHUBOB, MpsIMbIX IUTaT U mnapadpas. MccremoBanue
oubneiickux ammo3uil B nupuke D. [layHna mpencraBisieTcs akTyallbHBIM,
MOCKOJIbKY B HACTOSIIIEE BpEMsl ATOT aCIEKT TBOpPYECTBA IO3Ta BCE €UIE
OCTAaEeTCs MAJIOU3yYECHHBIM.

Ha xaxxmom u3 sTanoB TBopyecTBa Mo3Ta auajor ¢ bubnueit umMeer cBoro
cnenupuxy. Haumbonee sipko OMONEHCKHI «KO» TPOCTyHmaeT B paHHEH
mupuke . IlayHpga, 4TO CBA3aHO C XapakTEpHOM IS OSTOro IEepUoja
CUMBOJIMYHOCTBIO Mpou3BeaeHuil. [locpencTBom OMOMEHCKUX aJUTHO3U O3T
Kak Obl BOCKpEIIAeT B MPOCTPAHCTBE CBOMX MPOU3BEACHUN U COBPEMEHHOMU
KYyJbTYpbl SI3bIYECKHE OOpa3bl, COOTHOCSIIMECS y HEro C MEepBO3AAHHOU
KpacoTol MHpa, KOTOPYH HE0O0XO0auMO BepHYTh. [Ipu 3TOM si3brdeckoe u
Oubineickoe, CIUIETasCh BOEIWHO, OPraHUYHO COCYIIECTBYIOT B TEKCTaX
103Ta, HE MOPOXkKAasi HUKAKUX MTPOTUBOPEUHIA.

3penbli U TO3AHUK HATanbl TBOpuecTBa . IlayHma compsbkeHbl C
peanuzaiuell TPaHAMO3HOTO 3aMbICiIa — CO3JIaHHEM OOIIMPHON AMUYCCKOU
moambl  «Cantos»,  CBO€OOpa3HOM  MOJEPHHCTCKOM  Mapaiend K
«boxxecTBeHHOI KoMenun» [laHTe, a Takke ¢ U3MEeHeHHueM (POKyca BHUMAHMUS
caMmoro mnoaTta: [layHJ OTXOJUT OT HACBIIIEHHOIO CUMBOJIM3Ma, MUCTHIIM3MA
U POMAHTHYECKHX OOpa30B paHHEr0 Mepuoja TBOPYECTBA, oOOpamiasch B
CTOPOHY JOCTaTOYHO JKECTKOTO peaju3Ma, KPUTUKH HSKOHOMHYECKOH,
MOJIMTUYECKONM U COLMAIIBHOM CTPYKTYpP COBPEMEHHOTO OOIIEeCTBa, aHaln3a
ucropudeckux ¢aktoB. Kputrka 0CHOB COBPEMEHHOTO OOIIECTBA COMpshKeHa
C OTPULIAHUEM PEJIUTUM U C OACTETUYECKOM HIACAIM3ALUUCH SA3bIYECTBA U
MHU(OJIOrMYECKOT0 CO3HAHMS, YTO SIBJISIETCS HACJEAWEM paHHEro Iepuoja
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