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OBILIAA XAPAKTEPUCTHUKA PABOTHBI

Marucrtepckoe ucciieJoBaHUE COCTOUT U3 BBEJICHUSI, TPEX TJIaB, 3aKIIOUCHUS,
CIIMCKAa WCIIOIb30BaHHOUW JmuTepatyphl (47 uctouHukoB). OObEM OCHOBHOM YacTH
paboTsl coctaBisieT 60 crpanwuil (M3 00X 74).

KioueBbie  cJjioBa: NHTEPTEKCTYAJIBHOCTDL, @ MHTEPTEKCT,
[NPEHEAEHTHOCTD, IPEHEAEHTHBIE ®EHOMEHbLI, IMTPELHEJEHTHOE
M, TPELEJEHTHOE BBICKA3BIBAHUE, TIPELIEJJEHTHBIN TEKCT,
[MPEUEAEHTHAA CUTYALUA, AEHOTAT AJUIKO3UNA.

Leap paboTbl — CHUCTEMHOE OIMCAHUE THUIOB MPEIEICHTHBIX (HEHOMEHOB,
BCTpEYAIONIMXCcsl B TO3THYeCKHX Tekcrax b. [lactepHaka, W BBIBICHHE POJIU
MpEIEeICHTHBIX (PEHOMEHOB B TBOPUYECTBE MOATA.

AKTyaJlbHOCTh PadoThl 00YCIIOBJIEHA MOBBIIIEHUEM HHTEpPECAa COBPEMEHHOMN
JUHTBUCTUKHA K SIBJICHUIO TIPELEJECHTHOCTH W NPEUEACHTHbIM (EHOMEHaM Kak
criocoOy BBISIBJICHUSI OCOOCHHOCTEM XYI0KECTBEHHOTro TBopuecTBa. I[Ipobiema
IPELENCHTHOCTH B MO3THYECKOM TBOopuecTBe b. IlactepHaka Xapakrepusyercs
HEJ0CTaTOYHOU pa3paboTaHHOCTBHIO. VccnenoBanue mnpeneneHTHbIX (EHOMEHOB B
mupuke b. [TacrepHaka mo3BoISIET BBISIBUTH OCOOEHHOCTH MX (DYHKIIMOHMPOBAHUS B
MO3TUYECKOM TEKCTE.

OO0bexTOM HMCCIIeI0BAHUS SBISETCA TUCKYPCUBHOE IIPOCTPAHCTBO JIMPUKHU
b. IlactepHaka, paccMarpuBaeMoe Kak Iojie (YyHKIMOHHPOBAHMS MNpPELEACHTHBIX
(heHOMEHOB.

IIpeaMeTom uccie10BaHMS SIBISIOTCA THIBI NPELIEICHTHBIX (DEHOMEHOB, HX
MCTOYHHUKHU ¥ 0COOEHHOCTU UX (PyHKUMOHUpOoBaHus B iupuke b. [lactepHaka.

Pe3yabTarthl NPOBEACHHOT0 HCCJICIOBAHUSA: IIPOAHAIN3UPOBAHBI
COBpEMEHHbBIE HCCIIEIOBaHUSI B OOJIACTH MHTEPTEKCTYaJbHOCTH U MPELEACHTHOCTH;
BBISIBJIEHBI U OMTMCAaHbl OCHOBHBIE THUIbI MPELEIECHTHBIX ()EHOMEHOB, BCTPEYAOILIUXCS
B Jupuke b. Ilactepnaka; ompeneneHbl MUCTOYHUKH MPELEACHTHOCTH B JIMPUKE
b. [lacrepHaka, OTOOpaHHBbIE NpELENCHTHbIE (EHOMEHBI KJIACCU(PUIMPOBAHBI IO
chepaM-UCTOYHUKAM; BBISIBJIEHA POJIb MPEIEICHTHBIX (PEHOMEHOB B (hOPMHPOBAHUU
VHIUBUIYAIBHOTO CTUJS 103Ta. OCHOBHBIE ITOJIOKEHUS UCCIEAOBAHMS 32 MEPUOJ C
2013 mo 2015 rr. oTpakeHbl B 3 MyOJIUKaIUIX.

IIpakTHyeckass 3HAYMMOCTb HCCIEAOBAHUS 3aKIIOYAETCSd B BO3MOXKHOCTHU
OPUMEHEHHST €ro pe3yJbTaToB B JalibHEHIIeM HcCClIeoBaHUU  (eHOMEHA
WHTEPTEKCTYAIbHOCTH, @ TAaK)X€ B JIMHTBOCTUJIMCTHYECKOM aHAIM3€ IMO3THYECKUX
TEKCTOB.

Hayuynas HoBu3Ha. B palore BrnepBble H3y4yaeTcs Kpyr MpeHeAeHTHBIX
(eHOMEHOB, TPEICTaBICHHbIX B MOATHYECKUX mpousBeaeHusx b. Ilacrepnaka, u
IPOBOANUTCA KOMILJIEKCHBIM aHanu3 (yHKIMOHUPOBAHUS IMpPELEeIEHTHBIX ()EHOMEHOB
B TBOPYECTBE 10ITA.



ATI'YJIBHAS XAPAKTAPBICTBIKA PABOTbBI

Maricrapckae faciefaBaHHe CKJIaJaenia 3 yBOJ31H, TPOX IJIay, 3aKIIOUYIHHS,
CHiCy BBIKapbICTaHaW JiTapaTypsl (47 KpbIHI). AOG’€M acHOYHal 4YacTKi pabOTHI
ckiamae 60 cTapoHak (3 aryJabHBIX 74).

KiawuaBbia CJIOBBI: IHTOPTOKCTYAJIBHACIID, IHTOPTOKCT,
[MPOLDAOHTHACIHD, IIPOLUSASHTHBIA ®EHOMEHDBI, ITPOLBASHTHAE
M, TIPOUDASHTHAE  BBIKA3BAHHE, IIPOLUSASHTHBI  TOKCT,
[MPOUDASOHTHAA CITYALBIA, AOHATAT.

Mb3Ta paboThl — cicTAMHAE amicaHHe ThIay MPAIRIIHTHBIX (PEHOMEHAY, sIKis
CycTpakarouua ¥ masTelyHbIX ToKcTax b. [lacrapHaka, 1 BbIAYJIEHHE poOJIl
IP3LBAPHTHBIX (PEHOMEHAY Yy TBOpYACIl MadTa.

AKTyaqbHacub padoTbl a0yMmoyseHa MaBbIIIPHHEM I[IKaBacll cy4yacHai
JUHTBICTBIKI J1a 3 BBl TPAIAPHTHACI 1 MNPAURJPHTHBIX (EHOMEHay SK crocaly
BBIAYJICHHS acaliiBaciiei Macrtarkaii TBopuacii. IIpabGiema mnpaupadHTHACH] Y
na’TelyHaii  TBopuacHi b. IlacrapHaka  XxapakTapbI3yellla  HeJacTaTKOBal
pacnpanaBaHaciio. JlacienaBaHHe — OPALBJPHTHBIX — (PEHOMEHAy y  JIPBILBI
b. [lactapHaka nas3Bajisie BbIABILG acadiiBacll iX (YHKUBISHABAHHS Y Ma3ThIYHBIM
TIKCIIE.

AO’ekTaM fJacielaBaHHs 3’syIsella JAbICKYpCiyHas IpacTopa JIpBIKi
b. [lacrapHaka, skas pasmiggaenua sk moje (QyHKUbITHABaHHS MPAIRIIHTHBIX
dbeHomenay.

Ipaameram aaciaenaBaHHs 3’ AYJISIOLLA THIIbI MPALIRA3HTHBIX (EHOMEHAY, 1X
KpBIHILBI 1 acabiBacil 1X GyHKUbIiHaBaHHs ¥ dipbiisl b. [Tacraphaka.

BoiHiki mnpaBen3eHara  facjieJaBaHHSl:  [IpaaHalli3aBaHbl  Cy4yacHbIs
JacienaBalHi ¥ rajiHe IHTIPTIKCTYaAIbHACII 1 IPAIRIPHTHACII; BBISTYJICHBI 1 alliCaHbl
ACHOYHBIS ThIIbl MPALURAPHTHBIX (EHOMEHay, KIS CyCTpakarolla Y JIpbILbI
b. [lactapHaka; BbI3HayaHbl KpBIHIIBI Op3u3AdHTHAcUi ¥ mipsiubl b. [Tactaphaka;
anaOpaHblsi TPALRJPHTHIS  (eHoMeHbl KiaciikaBaHbl TMa cdepax-KpbIHIax;
BBISIYJICHA POJISL MPAIRIAPHTHBIX (PeHoMmeHay y dapmipaBaHHl 1HABIBIAyalbHara
CTBUTIO Ta3Ta. ACHOVHBIS Maja)xdHHI jacienaBaHds 3a nepbian 3 2013 ma 2015 rr.
aJUTIOCTpaBaHbl ¥ 3 myOiKalbIsX.

IlpakThiyHasi 3HaYHACUBL Jaciie/laBaHHs 3akjoyaena Y MardbiMacii
OpBIMSHEHHS ~ SIT0  BBIHIKAY §  Jaleiublx — JacjelaBaHHsIX  (eHOMEHa
IHTIPTIKCTyaNbHACI, a TakcaMa Y JIHIBACTBUIICTBIYHBIM aHali3€ Mad3ThIUHBIX
TIKCTAY.

HagykoBasi HaBi3Ha. Y palolle yrepuiblHIO BEIByYaella Koia Ip3LU3I3HTHBIX
dbeHomeHay, sikig npajcTayieHbl ¥ nasTeluHbiX TBopax b. [lactapHaka, 1 mpaBoa3inua
KOMITJIEKCHBI aHalli3 (PYHKIBISTHABAHHSA TPILJPHTHBIX (EHOMEHAY y TBOpUACIIi
nasTa.



GENERAL DESCRIPTION OF THE POST-GRADUATE RESEARCH

Post-graduate research consists of introduction, three chapters, conclusion, 47
references. The main section of the research comprises 60 pages (total 74 pages).

Key words: INTERTEXTUALITY, INTERETEXT, PRECEDENT CASE
(PRECEDENTIAL) PHENOMENA, PRECEDENTIAL NAME, PRECEDENTIAL
STATEMENTS, PRECEDENTIAL TEXT, PRECEDENTIAL SITUATION,
DENOTAT.

The aim of the study is to analyze precedential phenomena in Boris
Pasternak's poetic texts and to find there different types of precedent phenomena.

The research is relevant due to the increased interest on the linguistics in the
precedential phenomena as the way to find the particular qualities of the artistic
creativity. The problem of precedential phenomena in Boris Pasternak’s lyrics is
characterized by it's under development. The study of precedential phenomena in
Boris Pasternak's poetry reveals the features of their functioning in a poetic text.

The subject matter of the study is the discourse of Boris Pasternak’s lyrics considered
as the functioning of precedential phenomena.

The scope of study is the types of precedential phenomena, their origin and
features of their functioning in Boris Pasternak’s poetry.

The results of the study : investigations in intertextuality and precedent have
been analyzed; the main types of precedential phenomena in Boris Pasternak's poetry
have been identified and described; the origin or precedent in Pasternak's lyrics has
been defined, selected precendential phenomena have been classified according to the
sources; the role of precedent sources in poet's style formation has been detected. The
main direction of the study during the period from 2015 till 2016 is reflected in three
publications.

The practical significance of the study is the opportunity to apply the results
in the further research of intertextuality and in linguistic and stylistic analysis of
poetic texts.

The scientific novelty. In the research work the terms of precedent phenomena
in Boris Pasternak's poetic texts have been studying for the first time and a
comprehensive analysis of the functioning precedential phenomena has been carried.



