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PE®EPAT
JunnoMHas pabota: crpaHull — 51, ICTOYHUKOB — 42, mpuiioskeHuit — 15.

PR-TEXHOJIOI'MH, VMUK, MEIVAPWIEMIIIH3, PR-KAMITAHUH,
PEKJIAMA, EVENT-MEPOIIPUATHUSA, COLUAJIBHBIE CETH, LIFE
PLACEMENT.

Obvexm uccnedosarnust — GOPMUPOBAHUE UMHIKA CIIOPTCMEHA B TCHHUCE.

Ilpeomem  uccnedosanus — PR-texHonoruu ¢GOpMHpPOBAHHUS  MMHUDKA
TeHHUcucToB (Ha mnpumepe Pomxepa ®enepepa, Huka Kupruoca, Bukropun
A3apeHko).

Llenv uccneoosanus — BeIABUTH 0coOeHHOCTH PR-TexHonoruii B hopMupoBanuu
MMHJI)Ka TEHHHUCHCTOB (Ha KOHKPETHBIX IpUMEpax), a TaKKe CIPOrHO3UPOBATH
TEH/ICHLIUU UX Pa3BUTHSL.

Memoowvl uccneoosanus: OOMIEHAYYHBINA, CTPYKTYPHBIN, 3KCIIEPTHOE UHTEPBBIO
C OTEYECTBEHHBIMHU CIIELUATNCTAMU, pa0OTAIOUIMMU B cpepe TEHHHCA.

B nepBoii TnaBe pacCMOTpPEHbl TMOHATHE «UMHUK», €ro CyIIHOCTh U
cocrapisitomue. OnpenenacHbl OCOOCHHOCTHM HUMMJKA JIMYHOCTH U crienuduka
MMHJIKA CHOPTCMEHA. BpIsBIeHBI (pakTopbl, BIMsIOIME HAa MX (popMUpOBaHHE, a
TaK)K€ CUCTEMY UX MOCTPOEHUS.

Bo BTOpoOii rinase npoaHanu3upoBaHbl PR-TrexHonoruun gopMupoBanus MuIKa
CIIOPTCMEHA B MYXCKOM TE€HHMCE. BbIsiBIIEHbI Hanboliee paclipoOCTpaHEHHBIE METObI
U CXEMbl TIIOCTPOCHUS HMHIKA MYKUYUH-TEHHUCUCTOB. OmpeneneH CHIeKTp
BO3MOXkHOCTel PR-TexHonoruit hopMrpoBanrs UMHUIKa UTPOKOB-TIPOPECCUOHAIOB.

B tpetneit rnaBe npoananusupoBansl PR-TexHomorun GopMupoBaHusi UMHIKA
CIIOPTCMEHOK B JKEHCKOM TEHHHUCE. BpIgBIeHBI Haubosiee pacipoCTpaHEHHbIE
METOJbl U CXEMbl NOCTPOEHUS UMHUIKA CPENU JKEHIIMH-TEHHUCUCTOK. OmpereneH
CHEKTp BO3MOXKHOCTEW npuMeHeHuss PR-texHosnoruii ¢GopMupoBaHus HMHIXKA
urpokos. IlpeanpunsaTa NonsITKa NpoaHAIM3UPOBATh BIUSHUE T€HJIEPHBIX (PaKTOPOB
B MMPOBOM MpPO(ECCHOHATBHOM TEHHHUCE, UX pOjb B (OPMUPOBAHUU HMMMJIKA
CHIOPTCMEHOB.

Hosusna uccnedosanus 3akimodaeTcs B aHalm3e W 0000meHun padorsl PR-
CHELMATUCTOB U UMUKMENKEPOB B 00J1aCTU pabOThl C TEHHUCUCTAMHU, a TaKKe TEM
¢paxTom, uro PR-TexHONOrMH (POPMUPOBAHUS MUMHJIKA JAHHBIX TEHHHUCUCTOB paHEe
HE CTaHOBWJINCH MTPEIMETOM MOAPOOHBIX UCCIIEAOBAHU.

Kucasrnii [1A.




PE®EPAT
JIpImioMHas Tpara:; crapoHak - 51, kpeIHin - 42, nagatkay - 15.

PR-TOXHAJIOTI, IMIDK, MEJBISAPBUIENIIHS3, PR-KAMIIAHIA,
POKIJIAMA, EVENT-MEPAIIPBIEMCTBbI, CALBIAJIBHBIA CETKI, LIFE
PLACEMENT.

Ab'exm O0acneoasanns - PR-taxunanorii ¢hapmipaBaHHs IMiJKY TIHICICTAY
Ilpaomem oacneoasanus -(papmipaBaHHe IMIIKY TIHICICTAYy (HA TPBIKIAI3E
Bikropsri Azapanka, Pomxapa @emdpapa, Hika Kupruoca,)

Mbsma oOacnedasanns - BBIABING acabmiBaciii PR-toxHanoriii y dapmipaBanHi
iMipKy TOHIcicTay (HAa KaHKPAITHBIX MpPBIKIANax), a TakcaMa CIIparHa3aBailb
TOHPHITBI 1X PA3BIIIIIA.

Memaodwl 0acnedasanns. aryabHAHABYKOBBI, CTPYKTYPHBI, SKCIIEPTHAE 1HTIPB'IO
3 alYBIHHBIMI CHEUBISUTICTaMI, SIKisl MPAIyIolb Y chephl TIHICY.

VY meprmaii gacipl pasriieKaHbl MaHAIIE «IMIK», AT0 CYTHACIh 1 CKIAIHIKI.
Briznavansl acabiBaciii iM1JpKy acoObl 1 crierpipika iMipKy criapTcMeHa. BoisyieHst
(axTapsl, AKis YIUIBIBAIOIb Ha 1X (hapMipaBaHHE, a TaKcaMa CiICTAIMY 1X MaOy/IOBHI.

VY npyroii wacuel mnpaaHaimizaBaHbl PR-T3xHanorii QapmipaBaHHS IMIJIKY
CHapTCMEHa Y MYXYBIHCKIM T3HIcEe. BbIAyneHsl HalOosblI pacnayCroaKaHbls
MeTaJbl 1 CXeMbl a0YJAOBBI IMIIDKY CAPOJl MYXKYbIH-TIHICICTAY. BbI3HaUaHbl CHEKTP
MargysiMacigy PR-taxnHanoriit (hapMipaBaHHs iMIJIKY TYyJIbIOY-TIpadecisHanay.

VY Tpousit wacuel mnpaaHanizaBaHbl PR-TaxHanorii QapmipaBaHHS IMIIKY
CHApTCMEHAK Y daHOUYbIM TAHICE. BhIsIyeHbl HalOOIbII pacayCloIKaHblsl METa b 1
CXeMbl Ma0ydOBbl IMIJKY CSIPOJ  JKAHYBIH-TAHICICTAK. BbI3HAYaHBl  CHEKTP
MardbiMacuay mnpbeiMsiHeHHs1 PR-TaxHasnoriii ¢gapmipaBaHHs IMIKY Tynasloy. Hami
Takcama 3po0JieHa cropoba IMpaaHadi3aBallb YIUIBIY TEHIPPHBIX (Qakrapay vy
CYCBETHBIM IpadeciiiHbIM TIHICE, 1X poiito ¥ dhapMipaBaHHI IMIKY clIapTCMEHay .

Hagizna oacneoasannsa 3akmodaeniia ¥ aHamize 1 abaryinbHeHHI mpaibl PR-
crienpisIicTay 1 IMUDKMIMKepay ¥ rajgiHe mpaibl 3 TIHICICTaMi, a Takcama ThIM
daktam, mro PR-TaxHanorii (apMipaBaHHs IMIKY JaJ3€HBIX TIHICICTAY paHEH He
CTaHaBUIICS MpagMeTaM naapaOsa3HbIX JacieJaBaHHsAY .

Kicner [TA.




SUMMARY
Thesis: 51 pages, 42 sources, 15 supplements.

PR-TECHNOLOGIES, IMAGE, MEDIA RELATIONS, PR-CAMPAIGNS,
ADVERTISING, EVENTS, SOCIAL NETWORKS, LIFE PLACEMENT.,

Object of research — PR technologies of formation of image of tennis players.

The subject of the research — formation of image of tennis players (on an example
Roger Federer, Nick Kyrgiyos, Victoria Azarenka).

Research objective — to reveal features of PR technologies in formation of image
of tennis players (on concrete examples), and to predict tendencies of their
development.

Research methods: general scientific, structural, expert interviews with national
experts working in the sphere of tennis.

In chapter 1 the concept "image", its essence and components are considered.
Features of image of the personality and specifics of image of the athlete are defined.
The factors influencing their formation, and also system of their construction are
revealed.

In chapter 2 PR technologies of formation of image of the athlete in men's tennis
are analysed. The most widespread methods and schemes of creation of image among
male tennis players are revealed. The range of opportunities of PR technologies of
formation of image of professional players is defined.

In chapter 3 PR technologies of formation of image of sportswomen in female
tennis are analysed. The most widespread methods and schemes of creation of image
among female tennis-players are revealed. The range of opportunities of application
of PR technologies of formation of image of players is defined. We also made an
attempt to analyse influence of gender factors in world professional tennis, their role
in formation of image of athletes.

Novelty of research is in the analysis and synthesis of work of PR specialists and
image makers in the field of work with tennis players, and also that fact that PR
technologies of forming the image of these tennis players haven’t previously become
the subject of the detailed research.

Kisly P.A.




