Besiopycckuii rocyiapcTBeHHbI YHUBEPCUTET

DaKyabTeT MEKIYHAPOIHbIX OTHOLICHUM

Kadenpa sa3piko3HaHus U cTPaHoOBeAeHus BocToka

Pedepar nqumnomHOM paboThI

«Kenckue 00pa3nbl B npo3e CadaxarruHa Ajau»

[ITaxoBa Anactacusi [[MuTpueBHa,

pykoBoautenb KopenbkoBa Ounbra JleonnaoBHa

2015



PE®EPAT JUIIJIOMHOM PABOThHI

Junnomuas pabora: 113 c., 3 rnaBel, 51 UCTOYHUK, 2 TIPUIIOKEHUS

TYPELIKASA JIMTEPATYPA, KPUTUYECKUIA PEAJIN3M, CABAXATTHUH
AJIN, )KU3Hb CABAXATTHUHA AJIA, TBOPYECTBO CABAXATTHUHA AJIN,
KEHIIIMHA B TYPELKOM OBIIECTBE, ITPABA JXEHIIIMH B TYPELHKOM
OBILIECTBE, XAJIMAE OSOIUITI AJIBIBAP, JXEHIIMHA B [TIIPO3E
CABAXATTHUHA AJIN

O0bekT: uyernripe mnpousBenacHus CabaxartnHa Amm «MajJdoHHaA B MEXOBOM

MaHTO», «/IbsIBOJ BHYTpHU Hacy», «JIBe )KeHIIMHBD), «YTOOBI COTPETHY.

IIpeamer: xxeHckue 00passbl B po3e CabaxaTTrHa AJH.

Hear padoThl: HccleAOBaHUE POJIM U OCOOEHHOCTEH >KEHCKMX 00pa3oB B
npousBeneHusix Cabaxarruna Anu.

MeToabl ucc/ieq0BaHNS: HCTOPUKO-OMUCATENIbHBIN METOA U METOJ LIEIOCTHOTO
aHaJM3a XyJ10’KECTBEHHOT'O ITPOU3BEICHHUS.

AKTYaJbHOCTh TE€Mbl HCCJAEJOBAHMSA: aHAINU3 >KCHCKHMX 00pa3oB B Mpo3e
CabaxatTuHa AU TIPEAOCTaBISIET BO3MOXXHOCTh PACKPBITh OCOOCHHOCTH JKU3HU
Typenkoro obmectBa 30-x romoB XX Beka, a TaKkKe MO3BOJISIET BBISIBUTh aBTOPCKYIO
MHPOBO33PEHUYEKYIO KOHIIETILHIO.

Hayuynasi HOBHM3Ha wHcCCJIEJOBAHMA: XXCHCKHME 00pa3bl B MpO3€ TYPELKOIo
nucarenss CabaxarTuHa AU BIEpPBBIE PACCMATPUBAIOCS KOMJIEKCHO (Ha MpUMEpe
HECKOJIbKMX MTPOU3BEICHUH THCATENs).

TeopeTuyeckass U NMPaKTHYECKasi 3HAYMMOCTh: TIOJyYEHHBIC B JUIJIOMHOMN
paboTe HAOIIOACHHS M CBEICHUS MOTYT MCIOJB30BATHCS MPH MOATOTOBKE JEKIUI 1O
uctopuu gureparypsl Typuun. Oco0oe 3HaUeHHE MIPEICTABISAET IEPEBOJL HA PYCCKUM
S3BIK IBYX paccka3oB CabaxattmHa Anmn «JIBe KeHMMHB, «YTOOBI COTpeTh», Tak
KaK paHee 3TU IPOU3Be/IeHUs He ObLIN NIEPEBEICHBI.

B nunuiomHo# pabote paccMaTpuBaeTcs )KU3Hb U TBopuecTBO CabaxaTTuHa Ann
KaK OJHOTO M3 MPEJCTAaBUTENICH HAIMPaBICHUS KPUTUYECKOTO peajn3Ma B TypELKOU
JUTEpaType, U3ydaercs IMOJOXKEHHE >KEHIIMHbl B Typuuu, a Takke IpPOBOAUTCA
aHaJIM3 )KEHCKUX 00pa3oB B mpose CabaxaTTHHa AJH, Yepe3 KOTOPbIE PACKPBIBAIOTCS

npoOiemsbl Typenkoro odmiectBa 30-x rogoB XX Beka.



PO®EPAT JILIIJIOMHAW HPALBI

Jeimomuas padota: 113 c., 3 kipayuika, 51 kpbiHina, 2 gajatka

TYPOUKAA JITAPATYPA, KPBITBIYHBI POAJII3M, CABAXALIIH AJII,
JKBILLE CABAXALILIIHA AJII, TBOPYACIL CABAXALLIHA A,
KAHUYBIHA V TYPELIKIM I'PAMAJICTBE, IIPABA XAHYBIH V TYPIIKIM
TPAMAJICTBE, XAJIJD D311 AJIbIBAP, JXAHUBIHA V¥ TIPO3E
CABAXAILIHA AJII

A0’ekT: yatbipbl TBOpbl Cabaxamiina Am «MaaoHHa ¥ QyTpaBbIM MaHTO»,

«J1’s6an YHyTpHI HACY, «JI3Be KaHUBIHBIY, «Kab carpaim.

IIpaamert: >xaHoubls BOOpa3bl ¥ npose Cabaxarmina Admi.

Mbata pabGoThl: nmaciemaBaHHE poji M acabiiBaciei >KaHOYBIX BoOpaszay y
tBOpax Cabaxarina Admi.

Metan nacjienaBaHHsI: TiCTOPBIKa-ammicaIbHBI METa] 1 METa | I3JIacHara aHai3y
MacTaIkara TBopa.

AKTyajJlbHACHb TIMBI JacjielaBaHHS: aHANI3 >KaHOYBIX BOOpaszay y Impo3e
Cabaxamina AJl Jae MaryeiMacilb pacKphlllb acaOiBacii KBILIS TypdaLKara
rpamazacTBa 30-x ramoy XX craroanass, a Takcama Ja3Baiisic BBISABIIL ayTapCKYHO
CBETAIOTJIATHYIO KaHIIDIIIIBIIO.

HaBykoBasi HaBi3Ha nacielaBaHHs: JKaHOYBIS BOOpa3bl ¥ MpO3e TypaIKara
niceMenHika CaOaxaniiHa Aui  VIEepUIBIHIO pasrisgaroliia  KoMIUIeKcHa (Ha
NPBIKJIaJ3€ HEKAIbKIX TBOPAY MICbMEHHIKA).

TraprThIuHAas | NpakThIYHAS 3HAYHACHL. aTPHIMAHBIA ¥ JBITIJIOMHAN padorie
Ha3ipaHHI 1 3BECTKI MOTYLb BBIKAPBICTOYBAIlllA MNPl MAIPBIXTOYKE JEKIbIN Ia
rictopbll Jitapatypel Typubli. AcaOiiBae 3HauYdHHE NpajacTayise Iepakiajg Ha
pPYCKyr0 MOBY nByX TBopay Cabaxammina Ani «J[3Be aHubIHBIY, «Kab carpaupy, Tak
SIK paHeu rIThIsI TBOPBI HE ObLII MEepaKIIag3€HbI.

VY neimiomHail pabdoiie pasrisiaaenia Kullie 1 TBopuactb Cabaxariina Al ik
aJHaro 3 MpaJICTayHIKOY HAIpaMmKy KpbIThIYHAra peajiizma ¥ TypalKail JliTapaTyphl,
BBIByYaeIllla CTAHOBIIYA >KaHYbIHBI ¥ TypIpl, a Takcama WpaBOJ3iIa aHaji3
KAHOUYBIX BOOpazay ¥ mpo3e Cabaxariiina A, pa3 sKis pacKpbIBaroIa mpadaeMbl

Typaukara rpamaactsa 30-x ragoy XX crarogass.



DIPLOMA WORK SUMMARY

Thesis: 113 p., 3 chapters, 51 sources, 2 annex

TURKISH LITERATURE, CRITICAL REALISM, SABAHATTIN ALlI,
SABAHATTIN ALI’S LIFE, SABAHATTIN ALI’S CREATIVITY, WOMAN IN
TURKISH SOCIETY, WOMEN RIGHTS IN TURKISH SOCIETY, HALIDE EDIP
ADIVAR, WOMAN IN SABAHATIN ALI’S PROSE

Object: Sabahattin Ali’s four compositions: ‘Madonna in a fur coat’, ‘The Devil
inside us’, ‘“Two women’, ‘To warm’.

Subject: female images in Sabahattin Ali’s prose.

Objective: study of the role and characteristics of female images in the works of
Sabahattin Ali.

Methods: historical, descriptive method and integrity analysis of the artwork.

Background research: analysis of female images in Sabahattin Ali’s prose
provides an opportunity to discover the peculiarities of life of Turkish society in the
30s of XX century and reveals the author’s worldview.

Scientific novelty of research: female images in Sabahattin Ali’s prose were
first considered by the complex (on an example of several works of the author).

Theoretical and practical significance: observations and information obtained
in this thesis can be used in preparation of lectures on the history of Turkish
literature. Translation of two Sabahattin Ali’s stories ‘Two women’ and ‘To warm’

has a particular importance, since they have not been translated earlier.

Sabahattin Ali as one of the representatives of critical realism in Turkish
literature, his life and creativity, the status of woman in Turkey as well as the analysis
of female images in Sabahattin Ali’s prose which reveals the problems of Turkish

society in the 30s of XX century are considered in this thesis.



