KOHTPACT KAK CIOCOB 9CTETUHYECKOM PENPE3EHTAIIAU
KEHCTBEHHOCTH

J1s BUKTOPHAHCKOH MCHTAIBHOCTH XapPaKTEPHO MPOTHBOIIOCTABICHHUC
SIPKOW BHCIIHCH KPAcOTBI M KPACOTBI BHYTPCHHEH, CKPBITOHM, MPH 3TOM
LNCHHOCTh TOCHeAHEH HamHOTO Bbmme. OXHOW W3  XapaKTEPUCTHK
BUKTOPHAHCKHX POMAHOB SBISIETCS IPOTHBOINIOCTABICHUEC (PH3HUICCKOH
W JyXOBHOH KpacoThl [Ipm 3TOM aBTOPHI IPHOETAIOT K CPABHCHHIO JIBYX
TIPOTHBOTIONOKHBIX KEHCKHUX MEPCOHAKEH, OJMH M3 KOTOPBIX OJIHICTBOPSIET
TOIBKO (DPHU3MUCCKYIO NMPHUBICKATCILHOCTD, a APYTOH — BHICOKHE MOPAJIBHbIC
KavecTBa.

AMOWBANICHTHOC  BOCHPHATHC  JKCHCKOH  KPacOTBI  OTPAXKCHO
B BUKTOPHAHCKHX POMAaHAX C TOMOIIBI0 NpHEMa KoHmpacma. B Tercrax
KOHTPACT TPOSBIICTCA KAK HAa COJACPMKATCIHLHOM, TAK M HA S3BIKOBOM
VPOBHAX. BOIBIIMHCTBO NMPOM3BENCHUH XapaKTCPH3YETCsl HAIHUYMEM JBYX
repouHs aHTANONOB (PeOekkn w Ovunu B «Vanity Fair»y, Xattu u JaliHs!
B «Adam Bede», xuaesps! u [Tomust u3 «Villette», JIirocn u Marru B «The
Mill on the Floss»), omHAa HW3 KOTOPHIX BOIUIOIACT CTCPCOTHITHBIC
TIPEICTABICHAS O KCHIIKMHE, a APYTas — HeTUIIHYHBIC KCHCKUE KAUeCTBa.

Ha smpikoBoM ypoBHe 3((eKT KOHTpacTa JOCTHIAacTCS C MOMOMIBIO
IIMPOKOTO KPyTa CTHIMCTHUYCCKUX TIIPHEMOB. AHTUTE3bI, OKCIOMOPOHA,
mopropa W T.M. Ilpm 3TOM B KAueCTBE AHTOHHMOB — 3JCMCHTOB
KOHTPACTHOTO CPAaBHCHHS — BBICTYNAIOT KAK OTACIBHBIC JIEKCEMBI, TaK
u Metaoprueckue  BoIpakeHmA. OCOOCHHO 3SKCIUIHIMTHO KOHTPACTHOC
CPaBHCHHC TIPHCYTCTBYET B OIMCAHWUAX TCPOWHb, OJHA M3 KOTOPBIX

63



OTIMYACTCSA TOJBKO (PM3MUCCKOM, a IpyTas — XyXOBHOH KPacOTOH. TaKOBBIL,
HanpumMep, onucanust JlxuHeBpsI U [Tomunsl, JlaitHel 1 X3TTH:

At dinner that day, Ginevra and Paulina each looked, in her own way,
very beautiful; the former, perhaps, boasted the advantage in material
charms, but the latter shone pre-eminent for attractions more subtle and
spiritual: for light and eloquence of eye, for grace of mien, for winning
variety of expression |2, c. 412].

O¢@exkr KOHTpacTa B TPHUBCACHHBIX ONMHCAHUAX  JOCTHTACTCH
MOCPEACTBOM TIPHMCHCHHUS IJICKCHKH, OTHOCANICHCS K AHTOHHMHYCCKUM
cepaM: «MATEPHANBHBIN» — «AYXOBHBIN», «IPKHH» — «HEB3PAYHBINY,
«YMEpPEHHbII»: material — spiritual; ruddy, replete — refined, tender, vestal;
flushed, glistening — subdued, sublime.

[TpoTHBOTIOCTaBICHHE OCYIIECTBILIETCS TAKKE HA MeTa()OPHISCKOM
yposre. Tak, B mporusoBec Meradopam beauty that strikes the eye like
a rose, opaque vase, broadest camellia ncmomp3yrorcst meragopsl a lamp
chastely lucent, white violet.

Bonpmas mEeHHOCTh AYXOBHOM KpPAacoThl IO CPABHCHHIO C JyXOBHOH
TOTYCPKUBACTCS] C TIOMOINBI0 HEOAHOKPATHOTO YHOTPEOICHHS OTPHIAHUS
not with ... not with u coroza though. IIpuMEHEHIE TIOBTOPA OTPHLATEIEHBIX
COFO30B AKUCHTHPYCT BHUMAHHUC HA HC3HAYHTCTHHOW IMCHHOCTH (DH3HUCCKOH
MIPHUBJICKATCIBHOCTH II0 CPABHCHMIO C IYIICBHBIMH KadecTBaMH. Jlekcema
beauty ynoTpeOnseTca B IOCECCHBHOH KOHCTPYKIHH C 0Of, B KAauecCTBE
pedepeHTOB ~ KOTOPOW  BBICTYIIAIOT ~ AHTOHHMHYCCKHE  JICKCEMBI,
OTIMCHIBAIOIIHE Ty XOBHBIC M (DH3HICCKAC KAYECTBA,

Without beauty of feature or elegance of form, she pleased. Without
youth and its gay graces, she cheered |2, c. 129].

<...> a beauty neither of fine colour nor long eyelash, nor pencilled
brow, but of meaning, of movement, of radiance [1, c. 75].

K mpmemy KOHTpacTa BHKTOPHAHCKHE IMHCATCIH IPHOCTAIOT HE TOJIHKO
TP CPAaBHEHHH JBYX T'€POMHDb, HO W C LEJBI0 AKICHTHPOBAHUS W3MCHCHHH
BO BHCOIHEM BHJC >KCHIUMHBI, IICPCIKWBHICH Tpareamio. Tak, B ONMMCaHWH
X3TTH, YA JCTCKAs KpacoTa HCYE3aeT, KOTAA OHA TICPEKHBACT
pa3oyvapoBaHHC, CTPAX, a BIOCICACTBHH JAXKC CTAHOBHTCH VOWHICH
COOCTBCHHOTO PCOCHKA, YMOTPEOMICTCA AQHTOHHMHYCCKAT JICKCHKA CO
3HAYCHHUEM «BECEJBII» — CIMEUANBHBIN?, (30, «PYMSHBIN» — «OJICTHBIIN.

[Ipuem KOHTpacTa MPHMEHSICTCS W TOTAA, KOTJA >KCHINWHA IBITACTCA
CKPBITH CBOC HCTHHHOC JTHIO. Tak, 031yXOBHOCTh PCOCKKH OTpakacTCs B €¢
BHEITHEM BH/C, KOT/IA OHA OCTAETCS HACAWHE C COOOM:

He fell asleep after dinner in his chair; he did not see the face opposite to
him, haggard, weary, and terrible; it lighted up with fresh candid smiles
when he woke [5, c. 509].
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BUKTOpHAHCKHE MHCATEIN CTPEMSTCS JOKA3aTh JOXKHOCTD (DH3HICCKOH
TIPUBJICKATCIBHOCTH, MPHOCTAst K OKCIOMOPOHY: dear deceit of beauty, pretty
deceits of beauty. 3TOT TpPHEM CBUICTCIBCTBYET O HEOJHO3HAYHOM
OTHOIICHAM BHUKTOPHAHIICB K JKCHCKOMY KOKETCTBY. C OJHOH CTOPOHBI,
KOKETCTBO BBI3BIBACT BOCXHIUCHHE, O YCM CBHICTCIBCTBYIOT BBIPAKCHHS
pretty deceits of coquettish beauty, pretty airs of coquetry:

I know that, as a rule, sensible men fall in love with the most sensible
women of their acquaintance, see through all the pretty deceits of coquettish
beauty |3, c. 338].

C apyroii CTOPOHBI, BAKTOPHAHIIBI IO TUCPKUBAIOT HEBBICOKYIO ICHHOCTD
(pu3MMECKOM MPHBICKATEIHHOCTH. B pOMaHAaX IPOCIIEKUBACTCS MBICIh
0 TOM, YTO KCHIIMHBL, B OTIMYHE OT MY>KIMH, CKOPEE CIIOCOOHBI PaCHO3HATh
0OMAH4YMBOCTb  (DPM3MYECKOM  KpPacOTBI y  JKCHIIWHBL, HECIOCOOHOH
K HACTOSIIHM IyBCTBaM:

1t is generally a feminine eve that first detects the moral deficiences
hidden under the ‘dear deceit’ of beauty |3, c. 156].

B BBICKa3BIBAHMAX KCHIIWH TyXOBHbIC KA4UECTBA OILCHUBAFOTCS BHIIIC,
yeM (DM3HUYCCKHE, YTO BBIPAHKACTCA C TOMOINBI0 AHTOHHMHYCCKOTO
VOOTPEOJCHUSI UM CPABHCHHS JIEKCEM, OTHOCSINUXCS K MAaTEPHAIbHOH
" TyXoBHOH cdepam (face, complexion — heart, giff). Tak, repounn
V. Tekkepes u [k Mepeaura OCYXIAFOT HECTOCOOHOCTD MY KUHH
pacmo3HaTh OeccepacHre WiH, HA000POT, IYIMIEBHYIO KPACOTY SKCHIIMHBL.

She is but a poor lackadaisical creature, and it is my belief has no heart
at all. It is only her pretty face which all you gentlemen admire so [5, c. 374].

HepaspbiBHast CBSI3b  KpacoTel H AYXOBHOCTH  BEpOANM3UpyETCA
B IIPOM3BEACHIAX C TOMOMIBI0 TMAPANJICTBHOTO YIOTPEONCHUS JICKCEMBI
beauty W ¢¢ CHHOHHMOB H JICKCEMBI sSoul, KOTOpas TPH 3TOM
niepcoHupuImMpyeTcs:

It was a moment when a woman’s soul is more incarnate than at any
other time; when the most spiritual beauty bespeaks itself flesh; and sex takes
the outside place in the presentation [4, c. 217].

B  ommcaHmix  0e3QyXOBHOHM  JKCHINMHBI  TaKXKE  BCTPEYAeTCA
MEPCOHM(DHKAIMA JTEKCEMBI SOu/, KOTOpas YIMOTPEOIBIETCS C JEKCEMAaMH,
HMCIOIIMMH HCTATUBHBIC KOHHOTAWMH (hard, unloving, despairing, narrow,
bitterness):

Poor wandering Hetty, with the rounded childish face, and the hard
unloving despairing soul looking out of it — with the narrow heart and
narrow thoughts, no room in them for any sorrows but her own, and tasting
that sorrow with the more intense bitterness [3, c. 371].

Unes o CBI3M TENECHOTO W JyXOBHOTO OCOOCHHO 3KCILTHIIUTHO
BBIPA’KCHA B MPOM3BEACHMAX IO3JHHX BHKTOPDHAHIEB. Tak, HampHMep,
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BoOpase Tecc coueracTcsa (H3MYECKAsd, AAKE OSPOTHYECKAas IIPHBIC-
KaTeNbHOCTh M OOTaThIN XyXOBHBINH MupP. KpoMme TOTO, BHENTHOCTD >KCHIIHHBI
y T.Xapaum Hepas3pelBHO CBA3aHA C €€ 3MOLMOHAIBHBIM COCTOSHHEM
W BepOamu3upyercss  IMyTeM  NPUHATHS ~ AHTOHUMHYECKHX  JICGKCEM,
OTIUCHIBAFOIIMX TCPOUHIO B CUACTIINBBIC M TPYCTHBIC MOMEHTHI:

Her face had latterly changed with changing states of mind, continually
Sluctuating between beauty and ordinariness, according as the thoughts were
gay or grave. One day she was pink and flawless; another pale and tragical
[4, c. 134].

TakuMm 00pazoM, Ui BUKTOPHAHCTBA HE XAPAKTEPHO T'eJTOHUCTHUECKOC
modoBaHne (PHE3MUCCKOH KpacoTod. DHU3MUCCKH NPHBICKATCIBHASA, HO
OC3HPABCTBCHHAS ~ JKCHINMHA  BBI3BIBACT OCY’KICHHE. I'eponHmn,
OOBCAVHSIOIIE AYXOBHYIO W (PH3HYECKYIO KpPAcOTy, MOSABILIFOTCS TOJBKO
B IIPOU3BEICHIAX O3 JHUX BUKTOPHAHICB.
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