OTBeT Ha TOCTAaBJIEHHBIM BOIIPOC UCKAJIM YEPE3 UTEHUE TAKUX ITPOU3BENECHUIN BEIUKOIO aBTOpa, KaK:
«YKpollleHHe CTpoNnTUBoi», «COH B JIETHIOW HOUbY, «OTtemno», «Kopons Jlupy, «¥Onuit Liezapoy,
«MakO6eT» u nip. . .

Becennee 3acenanne JINTEPATYPHOU 'OCTUHOW oTKpBII0 TSI CTYJIEHTOB HETPEICKa3y-
emoro Comepcera Mosma. OHU HOKHBI OBLITM MPOYUTATH JBA €0 pacckasza (MX BHIOOp), MOATOTO-
BUTH BBICTYIUICHUE C Tipe3eHTanuei noa HazpauueM Contrast and Compare, COIOCTaBIsIS pacCKasbl
10 pa3HbIM MapaMeTpaM U COCTaBUTh UHAUBUYAJIbHBIN aHITIOA3BIYHBIN [JIOCCAPUN HOBBIX UHTEPEC-
HBIX CJIOB U BBIPAYKECHUM.

Camoe cioxHOE, 10 MHEHHIO CaMHX CTYJICHTOB, ObUIO Hayarh. [IpounTHpyto marepuan, mnpen-
CTaBJIEHHBIN cTyieHTaMu Ha caiite @MO u kadenpsl. «A ganeire. ... Ham camum Bepusiochk ¢ TpyaoM:
yuTaeM Mo3Ma B OpPUTHMHAJIE U HCIIBITHIBAEM Y/IOBOJIBCTBUE. A KaKyH 3MOIIMOHAIBHYIO BCTPSICKY KaX-
JIbIA M3 HAC TONyYMII OT €T0 paccKa3oB U He omucarb! OTo uTo-TO! «S1 GoNee ueM yBepeHa, 4YTo Mo-
ciie aToro npoekra, Comepcer MoaM cTall OHUM U3 JIFOOMMBIX MUcaTeNel Halllel S3bIKOBOM TPYIITbD)
(FO. TepeOynb). «51 HE TONBKO MOTYYHI HICTUHHOE YIOBOJIBCTBUE OT IMPOYTEHUSI CAMHX MPOU3BEACHUM,
HO U IIPUOOPEIT OTpeIeIICHHbIE HABBIKM CPAaBHEHMSI TEKCTOB U X COAEP)KaHUs, a TaKXkKe MPHUoOpest He-
YTO HOBOE B TIOHUMAHUU TOTO, YTO €CTh AHITIMICKUH S3bIK M KAKUM pa3HbIM OH ObiBaeT» (H. Kpuiryk).
«Comepcer MoaM sBIIsieTCs, €CIM HE JTYUIIUM, TO, KAK MUHUMYM, OJJHUM U3 IIEPBbIX aHIJIMHCKUX THCa-
TEIEH: aKTyalbHBbIH, TIOHATHBIH, 3aXBaTHIBAIOLINN U PEATHCTUYHBIN (A. Bonkosa)». .

B nexabpe 2016 1. coctoutcs ouepennoe 3acenanue JIMTEPATYPHOU 'OCTUHOMU, xoto-
poe OyzeT mocesimeHo HeopHozHauHoMmy Ockapy Yailllby U ero mbecam. 3aaanue 0biio chopmy-
JMPOBAHO CIEAYIONIMM 00pa30M: YHUTAeM B OPUTHHAJE OJHY M3 MPEUIOKEHHBIX THEC, COCTABISIEM
I0ccapuil MHTEPECHBIX I 00CYK/IEHUS BHICKa3bIBaHUM €€ repoeB U Ha 3TOl OCHOBE CTPOUM CBOU
MIpEe3CHTaL1H.

B 3akitouenue ormeTum.

1. Ilo3HaHMe KIacCCUUYECKOTO JINTEPATYPHOTO HACIEANS CTPAHbl U3y4aeMOr0 SI3bIKa OUEHb BaXkK-
HBIA C IPO(ECCHOHAIBHON TOUKH 3peHus mpouecc. OJHAKO ero peaau3anys 0CI0KHEHa MHOTUMU
00CTOATENbCTBAMU: CHUYKEHUE OOIIIET0 NHTEpPECa MOJIOJEKU K UTEHHUIO XY/10’KECTBEHHOM JITEpaTy-
PBI BOOOIIE, KOTOPOE, TEM HE MEHEE, COYETAETCSI C HEMPUATUEM «HABSI3bIBAEMbIX)» OILIEHOK O JOCTO-
WHCTBAX T€X WJIM UHBIX aBTOPOB WJIU IPOU3BEACHUII.

2. C oaHOM CTOPOHBI, UMEET MECTO JKEJIaHUE U3YUUTh MHOCTPAHHBIN S3bIK HA XOPOIIEM YPOB-
HE, C APYrol — HEIOOLEHKA POJIA JIUTEPATyPhl JUIsl YCHEIHON MEXKYIbTYPHON KOMMYHUKALMU U
KakK ee IposiBJICHHE HeKast (opMa CONMPOTUBIICHUS CTYACHTOB, 0COOCHHO HA HAa4aJIbHOM 3TaIe, 3TO-
My POy IESTETbHOCTH B BUAY OOBEKTHUBHBIX (HEXBATKA BPEMEHH U CHJT) 1 CYyOBbEKTUBHBIX (DAaKTOPOB
(MHIMBUyalIbHBIE MIPEMIOYTEHHS U YCTAHOBKH).

3. Pazpemurth 3TH NPOTUBOPEUMS, KaK MOKA3bIBAET HAII OIMBIT, BIOJHE peaibHo. M ogHON U3
MIPOTYKTUBHBIX (POPM JIJIs ATOTO SBISETCS MPOEKTHAs AeaTenbHOCTh. [lepBblit mpoekT mo V. lllekcnupy
U €ro pe3ysIbTaThl MO3BOJWIM HaM JBUTaThCs BIEPE C HOBBIM MOHMMaHUEM. U kak pe3ynbTar cTy/ieH-
Thl 2 Kypca B pamkax rnpoekra 1o C. MosMy nopajioBaiiu ce0st 1 BCeX IPUCYTCTBOBABIINX 3aMEUaTelIb-
HBIMU NPE3EHTALMSAMH, BHIIOJTHEHHBIMU KaU€CTBEHHO HE TOJIBKO C TEXHUYECKOM TOUKU 3peHHs, HO, U
3TO caMO€ NIABHOE, C TOYKU 3PEHUs JEMOHCTPALMNA YMEHUN CPaBHUBATh, CONIOCTABIIATh, aHATIU3UPO-
BaTh U MPEJCTABIIATH BCE 3TO HA OYEHb XOPOIIEM aHIJIMHCKOM sI3bIKe. A B Hayalle HbIHEITHEero y4yeOHO-
'O r0/1a OHU CaMM TOTIPOCHIIU MPOAOIKEHUS poekTa. 1o U ecTh camoe [JIABHOE: cTynenTs! Hamm
ceOst B 3TOM MPOEKTE U HAIIUIU [Tt ce0s1 B TOM MPOEKTE YTO-TO OYEHb BAKHOE U HY>KHOE.

Ha caiiTe kadeappl aHITTMIICKOTO S3bIKa TYMAHUTAPHBIX CIICIHATBHOCTEH pa3MeIieHbl HEKOTO-
pbI€ pe3yapTaThl Halllel IPOEKTHOM AEATEIBHOCTH. VX 1I0osIHass BEpCHs ¢ TEKCTaMU IPE3EHTALUN CTy-
JEeHTOB U camMuMu Tipe3eHTanusimu npeactasieHa B E-IIOPTOOJIMO [TPOOGECCHUOHAJIBHOI'O
PA3BUTUA KADEJIPHI, pazmemennom Ha matrhopme MOODLE BI'Y.

THE ROLE OF USING AUTHENTIC VIDEO MATERIALS IN DEVELOPING
THE PROFESSIONAL COMMUNICATIVE COMPETENCE

Conoevésa C. B., cmapwuii npenodasameins

For the time being, an increasing number of professionals specializing in foreign language
teaching firmly believe that the regular use of authentic video materials is a prerequisite for increasing
students’ motivation, as well as a means of achieving optimal efficiency of the educational process.
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This acquires special importance in the light of the fact that the majority of present-day students belong
to the so-called «Millennial Generation», with its inherent non-linear perception of information and
an emphasis on multitasking. Moreover, learning with authentic video materials is crucial for those
who want to master the communicative competence outside the natural environment of the target
language.

In response to the requirements of the digital era, the majority of modern course books contain
a video component. However, these materials are largely related to the sphere of General English,
while the pursuit of video abstracts for LSP instruction remains a topical issue. The major criteria
for selecting appropriate video materials are linked, first and foremost, to the professional relevance
and duration. In general, it is recommended to select such video abstracts that do not exceed 6—9
minutes, which is connected with the specificity of human ability to concentrate attention.

The in-class watching of video news has become a common practice in the Department of
English for the Humanities. This has been prompted by the content of the curriculum designed for
preparing specialists in International Law and International Relations. It is worthy of note that to date
the Department of English for the Humanities has elaborated a number of manuals and educational
materials for increasing the efficiency of working on video news within the framework of both: in-class
and an out-of-class activities (e. g. «Mass Media in Britain and the USA», «BBC News Box», etc.).

On the part of the student, working with video abstracts normally consists of 4 steps:

— learning some new inherent vocabulary units and/or linguistic phenomena, discussing some
warm-up speaking points suggested by the teacher at the pre-viewing stage;

— fulfilling the tasks supplied for the while-viewing stage;

— comprehension check at the post-viewing stage;

— further analysis, interpretation and discussion.

On the part of the teacher, working with video materials requires a thorough preparation as it
often involves elaborating the tasks for all the stages above.

It should be noted that along with elaborating tasks for relatively short pieces of video, the
Department of English for the Humanities not infrequently compiles tailored sets of exercises based
on multi-reel films. Most of them are designed for controlled independent work.

Recently, there have been prepared materials «Learning LSP with Authentic Video». They
are chiefly based on the linguistic content of the American motion picture «Legally Blonde» and
are designed for first-year legal students within the framework of introduction to the speciality.
The choice of the film was conditioned, in the first place, by its high educational value in terms of
professional communication. Moreover, the movie covers important realities connected with getting
legal education in the United States and involves the scenes of a jury trial, which correlates with the
contents of the curriculum.

The high educational potential of the film in terms of intercultural communication is also worth
mentioning. Since its release in 2001, some of remarks of its characters have become recognizable
quotations in the English-speaking community, thus contributing to the lingual and cultural fund.
There have also appeared numerous theatrical adaptations of the screen version worldwide, which
testifies to the immense popularity of the movie.

The materials «Learning LSP with Authentic Video» are composed of four major parts: introduction,
vocabulary focus, exercises for checking students’ comprehension and creative assignments. The
supplement contains some selected tasks from an LSAT — a special standardized examination which
is mandatory for applicants to American Law Schools. Special attention is given to the tasks aimed at
improving the skills of translation and to the tasks connected with independent research work. Their
fulfillment and subsequent presentation in form of oral presentations and reports is designed to facilitate
the development of all major types of competences in accordance with the educational standards in
general, and the development of the professional communicative competence in particular.

The materials are primarily intended for controlled independent work. However, at the discretion
of the teacher, they may be implemented as an alternative to one of the works of literature studied
in accordance with the aspect of home-reading. Undoubtedly, with the passage of time some well-
known stories become out-dated, which may justify a wider implementation of video materials within
the framework of in-class activities.

There exist 2 approaches regarding the organization of the while-viewing stage of a multi-reel
film. On the one hand, it may be recommended to assign it to students as an out-of-class form of
activity for achieving better time efficiency. On the other hand, a movie may be partially viewed in

28



class under the supervision of an experienced teacher who disposes of more background information.
This may also ensure a higher degree of students’ independence in fulfilling the tasks.

As a final remark it is essential to say that the process of elaboration of sets of exercises both
for relatively short video abstracts intended for LSP training and for multi-reel films requires a lot of
time, efforts and consideration. However, this is justified by the educational effect and is, in fact, a
necessity in the digital era.

O CHEHU®UKE PABOTbI C BAAEOHOBOCTSIMHA
B NTIPOIECCE OBYYEHUSA AHINIMUCKOMY A3BIKY

Tapanoa H. A., cmapwuii npenooasamens

Kak u3BecTHO, aymupoBaHue — BOCIPHUATHE ¥ TOHUMaHKE 3ByYallleil pedr — 3TO 0COObIi BUA
peueBOl JeSITEIbHOCTH, aKTUBHBIA TBOPUYECKHI MPOIECC, KOTOPBIN CITIOCOOCTBYET PA3BUTHUIO U JIPY-
I'MX BUJOB PEUEBOM JEATENBHOCTH, TAKUX KaK YTEHHE, TOBOPEHHE, TUCbMO. AyIUpOBaHUE COCTABIISI-
€T OCHOBY OOIIEHMsI, C HErO HAYMHAETCS OBJIaJICHUE YCTHOW KOMMYHHUKAIHEH.

B HacTos111ee Bpemst B METO/IMKE ITPOCIIEKUBAETCS J1BA TyTH 00YUYEHUIO ayiupoBaHHio. [1epBbiit
IyTh IpeagaraeT o0yyeHue ayAupOBaHUIO B ITPOLIECCE BHIMOIHEHUS CIICLUABHBIX YIPAXKHEHUH, ay-
JMPOBAaHUE BBICTYIIACT, TAKUM 00pa3oM, B KauecTBe Lenu 00ydeHus. CTOpOHHHUKH K€ BTOPOTO MyTH
YKa3bIBalOT HA HEOOXOIMMOCTh COUETAHUS YIPAKHEHUI B ayAMpPOBAaHUM C IEMEHTAMU TOBOPEHMSI,
YTEHHUS, T. €. ayJUPOBAHUE 3/1€Ch PACCMATPUBAETCS KaK CPEACTBO 00yUEHUs APYyTUM BHUJIaM PEYEBOM
NEATEIBbHOCTH.

B npouecce o0yueHus: aHIIMICKOMY 3bIKY BaXKHO OOBEIMHATH ITH J[Ba ITyTH, pa3BUBasi HaBbI-
KM ¥ YMEHMS aylupPOBaHUs C MOCIEAYIOIUM UX BBIXOIOM B YCTHYIO peub. [IpoayKTUBHOE MCTIONb-
30BaHUE AyTEHTUYHBIX ayJMO- U BUIEOMATEPHUAIIOB IT03BOJISIET IIPETIOIABATENI0 MAKCUMAJIBHO 3a/€Hi-
CTBOBATh PEYEBOM, 3pUTEIBHBIN U CIIyXOBOW KaHajbl 00y4aeMbIX U aKTUBU3UPOBATh UX PEUYEBYIO Jie-
ATEIBHOCTH B TPEOYyeMOM HalpaBJICHUH.

B npouecce o0yueHust aHINIMHCKOMY SI3BIKY Kak $I3bIKY CIIELIMAJIbHOCTH Ha (haKyJIbTeTe MEX-
JYHapOJHBIX OTHOILEHHH aKTUBHO UCIOJIb3yeTCsS pabOTa ¢ HOBOCTHBIMHU BBIIIYCKaMU TEJIEKaHAJIOB
CITyTHHKOBOT'O TeJIeBUAeHUA. PaboTa ¢ HOBOCTSIMM BaXKHA JJIS CTY/ICHTOB 10 MHOTUM npuuuHaM. OHa
CHOCOOCTBYET BBIPAOOTKE y CTYIEHTOB NMpo(dhecCHoHaIbHON KOMIIETEHIINH, TaK KaK OHU TOJIy4aroT
aKTyaJIbHYI0 MH()OPMAIIMIO O COBPEMEHHON MOJIUTUYECKON CUTYaAIlMH B MUPE, COOBITHSIX, MMEIOIIIX
MEKIyHApOJHOE 3HAYCHHE. SI3bIKOBOM Marepuall, IPEICTAaBICHHBI B HOBOCTHBIX MPOrpaMMax, sB-
JISIeTCsl HE UICKYCCTBEHHO OTOOpaHHBIM JIJIsl WJUTFOCTPUPOBAHUS KOHKPETHOTO YpOKa B y4eOHOM 10OCO-
0uH, a ayTCHTUYHBIM, OKUBBIM». LI€HHBIM C TOUKU 3peHUs U3yUCHHMS A3bIKA SBJIAETCS TAKXKE TO, YTO
JUKTOPbI UMEIOT YETKOE U NMPaBUIIBHOE MPOU3HOILICHHE, a C TOUKH 3PEHUS TPAMMATHKH, yIIOTpeOIs-
€MOM JIEKCUKU U B CTUWJIMCTUYECKOM OTHOIIEHUU UX SI3BIK SIBISIETCSI, MOJKHO CKa3aTh, IPUMEPOM IS
noapaxanus. [Ipu paboTe ¢ BUICOHOBOCTMH CTYCHTHI OTYYaOT MPAKTHKY ayIUPOBAHHS, TIOIKPE-
TUICHHYIO BU3YyaJbHBIMH 00pa3aMu, 4YT0, HECOMHEHHO, CIIOCOOCTBYET JIyUYIIeMy BOCIIPHITHIO HHOSI-
3BIYHOM peUH U 3alIOMUHAHUI0 MaTepraia. CTyIeHThl COBEpPIICHCTBYIOT BCE OCHOBHBIE SI3bIKOBbIE Ha-
BBIKM M YMEHUS: CITyIIaHUE, TOBOPEHUE, YTCHUE U TMCHbMO, PACLIMPSIOT CBOW CIIOBapHBIH 3a11ac u 1o-
BBILIAIOT S3bIKOBYIO KOMIIETEHIIUIO B 00JaCTH T'PAMMAaTHKH U IPOU3HOLICHUS.

OCOOEHHOCTBIO BBITYCKOB HOBOCTEH SIBISIETCSI MX KOMITAKTHOCTh M JTMHAMHUYHOCTB. Bilok Ho-
BOCTEl OOBIYHO COCTOMT M3 5—7 CaMOIOCTaTOYHBIX CIOKETOB NPOTSHKEHHOCTBIO, KaK IPaBUIIO,
1—3 MuHYTHI. DTO AenaeT padboTy ¢ HUMHU YI0OHO! U O3BOJIET OPraHUYHO BIUIECTH UX B KaHBY KaX-
JIOTO OTJIEJIHOTO 3aHATHS. TemaTnka HOBOCTHBIX BBIITYCKOB UpE3BbIYaiHO Pa3HOOOpa3Ha, OXBATHIBAET
LIMPOKUH CHEKTP COOBITUI MEXTyHApOJHOM *KU3HH, YTO MO3BOJISIET OTOMPATh [yl IPOPAOOTKH CIOKeE-
Tbl, COAEPKAHNE KOTOPBIX COINIACYETCSI C TEMAaMU, U3y4aeMbIMU CTYIEHTaMH 110 JPYTUM AUCLUIUINHAM.

PaboTta MOXeT MPOBOJAUTHCS KAaK C 3apaHee 3alMCaHHBIMM HOBOCTSIMH, TaK U C HOBOCTSIMH,
UAYHMIMMHU B TIPSIMOM 3(Upe, U MOXKET OCYIIECTBIATHCSA B PA3IMYHBIX PEKUMAX: «TOJIBKO BUIICOM,
«TOJIBKO ayJIuO» U «ayIn0-BHI€0». 3aJaHMsI MOTYT BBIIOJHITHCS KaK Ha TOMPOCMOTPOBOM, OCIIE-
MIPOCMOTPOBOM 3Tanax, Tak U HEIMOCPEICTBEHHO BO BpeMs MpOocMoOTpa HOBOCTel. B OonbpminHCTBE
CJIy4aeB Ha 3aHATHUAX UCIIOJIb3YIOTCS 3apaHee 3allMCAHHBIE HOBOCTH C ITOATOTOBICHHBIMU K HUM pa3-
HOOOpa3HbIMU yIIpakHEeHUsAMU. [Ipu paboTe ¢ HOBOCTSMHU MOT'YT BBIIOJIHSTHCS S3bIKOBBIE YIIPasKHE-
HUs (Harpumep, matching, HaX0XKI€HUE CHHOHUMOB/aHTOHIMOB, I0Z00p ONpeieIeHUi K KIF0UeBbIM
CJIOBaM), YCJIIOBHO-PEUEBbIE YIIPAXKHEHNUH (3alI0JJHEHUE MPOITYCKOB B IIPEUIOKEHUSAX CIIOBAMH U BbI-
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