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PE®EPAT JJUIIJIOMHOM PABOTBI

Junnomuas pabota: 56 c., 3 rimaBbl, 35 HCTOYHUKOB, 1 mpuiioxeHue.

MMEPCUJICKAST JIMTEPATYPA, KPUTUUYECKUI PEAJIN3M, CAJIEK
XEJASIT, UIPAHCKOE OBIIECTBO B TIPO3E CAJIEKA XEJIASITA, TBOPYE-
CTBO CAJIEKA XEJIASITA, )XM3Hb CAJIEKA XEJASITA, TIPOBJIEMATHUKA
[TPO3bI CAJIEKA XEJIASITA, CATUPA CAJIEKA XEJIASITA

O0bexT: derhipe npousBeacHus Caneka Xenmasta «Jlam  Akonby,
«HcnoBenwy, «bpoasunii nec», «XamKu-aray.

IIpeameT: upanckoe obiiecTBo B pose Cajeka Xenasra.

Heap padoThl: HCCIEAOBAHUE HACHHO-TEMAaTHYECKOTO U CTUIMCTHYECKOTO
cBoeoOpasust mpomsBeaeHuit Caneka Xemaara («/Jlam Axomnwy, «McnoBenby,
«bponsuuii mecy, «XaKu-aray).

MeToabl HCCJIET0BAHUSA. NCTOPUKO-ONUCATEIBHBIA METOJ M METOJ LIEJIOCT-
HOI'0 aHaJIn3a Xy/0KECTBEHHOI'O0 MPOU3BECHHUS.

AKTYaJIbHOCTb Te€Mbl HCCJIEI0BAHMS: OIPEICICHUE BOMPOCOB, TEM U IPO-
onem mpo3bl Caneka XenasTa, yepe3 KOTOPhIE PACKPBIBAIOTCS OCOOCHHOCTU KU3HU
HUpaHCKoro odirecTBa cepearuHbl XX B.

Hay4yHnasi HOBH3HA HcCied0BaHusI: B padoTe IpeajiaraeTcsl aHaJiu3 Pou3Be-
neHuit Xenasata, pacKpbIBAIOIIUNA CyTh aBTOPCKOTO MUPOBUJICHUS, KOTOPOE paHEE B
OOJILIIIMHCTBE CBOEM PacCMaTPHUBAJIOCh B KOHTEKCTE COIMATUCTUYECKOTO B3TJIsa HA
TBOPUYECTBO MUCATEIIS.

Teoperndeckasi 1 NpakTHYECKAs] 3HAYUMOCTb: MOJIYYCHHBIC B JUIIJIOMHOMN
paboTe HaOMIOACHUS U BBIBOABI MOTYT HCIIOJIB30BAThCS MPH MOJATOTOBKE JICKIIUK U
CEMHHApOB 10 UCTOPUU JuTeparypsl Mpana.

JluriomHass paboTa mocBsiieHa TBopuecTBy Caneka Xemasta W mpoOJieMam
00IIecTBa, 3aTparuBacMbIX B €ro MPOU3BEACHHUIX. B nummiomMHoi pabote paccmaTpu-
BalOTCS MCCJICIOBAHMS TBOPUYECTBA MUCATEIS, €r0 JKMU3HECHHBIM U TBOPUYCCKUH MyTh, a
Tak)Ke MPOBOAMTCS aHaim3 mpo3bl Caneka XeaasTa Ha OCHOBAaHUHM KOTOPOTO Jiejia-
IOTCS BBIBOJIBI O MHPOBO33PCHUECKOM KOHIICIIIIUK aBTOPa, €ro B3TJIsA/IC Ha IIPOOICMBI
HUPaHCKOTro o0IIecTBa.



PO®EPAT JBINJIOMHAIM MPALBI

Heimmomuas padota: 56 c., 3 kipayHika, 35 kpbIHil, 1 qagarak.

MIEPCIZICKASI  JIITAPATYPA, KPBITBIUHBI PDAJI3M, CAJDK
XEJAST, IPAHCKAE TPAMAJICTBA V TIPO3E CAJIDKA XEJASTA,
TBOPUACITL CAJIDKA XEJIASTA, KBILIIE CAJDKA XEJASTA,
TIPABJIEMATBIKA TIPO3BI CAJIDKA XEJIASITA, CATBIPA CAJIDKA
XEJASITA

AO0'exkT: uyateipel TBOpbHl Camdka Xenasara «Jlam Axonby, «CrnoBeasby,
«BananyxHbl cabaka», «XaKbl-aray.

IIpagmer: ipanckae rpamazacTsa ¥ npo3e Cagdka Xenasra.

MbTa pabGoThl. jgaciaciaBaHHE 1JIPWHA-TAMATBIYHABIX 1 CTBUIICTBIYHBIX
cBoeacabmiBacusy TBopay Campka Xemaara («Jam Axons», «CrnoBeasby,
«BananyxHbl cabaka», «XaKbl-aray).

MeTaabl acjeqaBaHHs: T1CTOpPbIKA-amicalbHbl METAJl 1 METaJl I3JIacHas-Hara
aHayi3y mMacTalKara TBopa.

AKTyaJIbHACUb TIMBI JaCJIeIaBAHHS: BbI3HAUDHHE MBITAHHAY, TOM 1 padiaem
npo3bl Camdka Xepasita, mpa3 sKisg pacKpbIBaroIa acadiBacill KbILIS IpaHcKara
IpaMaJicTBa cAp3A31HbI XX CT.

HaBykoBasi HaBi3Ha nacjenaBaHHsi: y paOoile MpamnaHyelia aHalii3 TBopay
XenasTa, sIKi MaKka3Bae CyTHACIIb ayTapcKara cBerabadaHHs, IKOe paHeu y OoJbInaciii
cBaéil pasrianganacs Y KaHTIKCIE CalubLUTICThIYHAra IMOIJIALy Ha TBOpYaclb
MiCbMEHHIKA.

TrapaThIuHAas | NPAKTHIYHASA 3HAYHACHb: aTPHIMAHBIA ¥ ABIIIJIOMHAN padone
Ha3ipaHHI 1 BBICHOBBI MOTYI[b BBIKAphICTOYBAIllda MpPbl MAIPBIXTOYILI JIEKIBIA 1
ceMiHapay Ia ricTophbli JiTapaTypsl IpaHa.

JlpiruiomMHas paborta mpeicBeuaHa TBopuacii Campka Xenaara 1 mpabiemam
rpamMajiCTBa, SIKis 3aKpaHaroIa ¥ aro TBopax. Y JbIIJIOMHaAN pabolie pasrisaaroiia
JaciaeaBaHHl TBOpYACIl MICBMEHHIKA, S0 JKBIIIEBBI 1 TBOPYBI IUISIX, a Takcama
nmpaBoj3inia anani3 npo3bl Cagpka Xemadara Ha MajcTaBe sikora pooOsIia BHICHOBBI
a0 cBeTamorJisAHal KaHIPMIBI ayTapa, SAro TOTJAA3€ Ha mpabieMbl ipaHCcKara
rpamajCcTBa.



DIPLOMA WORK SUMMARY
Thesis: 56 p., 3 chapters, 35 sources, 1 annex.

PERSIAN LITERATURE, CRITICAL REALISM, SADEQ HEDAYAT,
IRANIAN SOCIETY IN SADEQ HEDAYAT'S PROSE, SADEQ HEDAYAT
CREATIVITY, SADEQ HEDAYAT'S LIFE, ISSUES IN SADEQ HEDAYAT'S
PROSE, SADEQ HEDAYAT 'S SATIRE

Object: Sadeq Hedayat's four compositions «Dash Akol», «Confession»,
«Stray Dog», "Haji Aga».

Subiject: Iranian society in Sadeq Hedayat's prose.

Objective: to study ideological, thematic, stylistic originality of Sadeq
Hedayat™s compositions («Dash Akol», «Confession», «Stray Dog», «Haji Aga»).

Methods: historical, descriptive method and integrity analysis of the artwork.

Background research: identification of issues, topics and problems of Sadeq
Hedayat's prose through which the peculiarities of life of Iranian society in the
middle of the XX century are described.

Scientific novelty of research: the analysis of Hedayat's compositions,
revealing the essence of the author's worldview, which had been previously
considered mostly in the context of socialist view of the writer's works, is proposed.

Theoretical and practical significance: observations and conclusions
obtained in this thesis can be used in preparation of lectures and seminars on the
history of Iranian literature.

This thesis is devoted to Sadeq Hedayat's work and social issues touched on in
his compositions. Studies of the writer's work, his life and career, as well as an
analysis of Sadeq Hedayat's prose on the basis of which conclusions about the
ideological concept of the author, his view on the problems of Iranian society are
considered in this thesis.



