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PEIIPE3EHTALIMSI MPOHUMU B [TOD3UHU M. BPOJICKOT"'O

Hayunsrit pykoBomuTesns — JIOLICHT, KaHAUJAT (DUITOIOrHIECKUX Hayk Kamrora
Anekcanap Muxaiinosuy.

III/IHJ'IOMHoe HUCCJICJOBAaHMUE COCTOUT U3 2 IiaB, BBEACHHA, 3aKJIIFOUECHUS, CITHUCKA
HCITOJIB30BAHHBIX HCTOYHHUKOB B KoJindecTBe 41 u 3aHuUMaeT 54 CTpaHHUIIBI.

KarwueBbie CJIOBa: HPOHHYECKOE BBICKA3bIBaHUE, HpOHH‘{eCKHﬁ KOHTEKCT,
CCMaHTUYCCKOE U JICKCHUUECKOE 3Ha4Y€HUE, perpe3eHTal sl HUPOHUH, SKCIIIULIUTHOE U
UMIITHIITATHOE BBIPA)XX€HHUEC UPOHUH, A3BIKOBBIE MEXAHU3MBbI peIpe3eHTaAllN.

O6nexkTom HCCIIENOBAHUA SIBIISIETCS SI3BIKOBOE OPOCTPaHCTBO nucareist .
EpO,I[CKOF 0, PENPE3CHTHPYIOIUE S3BIKOBBIE Cpe€acTBa BBIPAXKEHUSA HPOHHH KakK
CJIOXXKHOTI'O (i)eHOMeHa, HaXoIsIIero OTpaXeHUe B XYHOXKECTBCHHBIX ITO3TUYECKUX
TEKCTax.

ITpeameTom aHaM3a BBICTYNAIOT SI3BIKOBBIE €IMHULIBI, OTPAXKAIOIIHE HPOHHUIO
M OCOOEHHOCTH €€ OKCIUTHKAIUH B XYNOXECTBEHHBIX TEKCTaX IO3THYECKUX
cbopuuK0B «YacTh peun» u «Koner IpekpacHoii snoxu» M. Bpozackoro.

I.[e.m:m pa60TI:-I SIBIISIETCST PACKPBITHE MEXaHU3MOB CO3aHUus U pEIIpE3eHTAL[AN
UPOHHU U KﬂaCCH(bHKaHPII/I SA3BIKOBBIX CpPEIACTB ee BBIPpAXXCHHS B HCClIeNyeMbIX
TEKCTax.

Ha JIEKCUKO-CEMaHTUYECKOM YPOBHE, KOTOpBIﬁ IIO-IIPpE)KHEMY paccMaTpuBaeTCs
KaK OoTIpaBHas TO4YKa HHTEpIIpeTalllN JI000TO BHJla UPOHHUH, HE TMIOJIYYHJI IIOJTHOT'O U
BCECTOPOHHETO OCBEILICHUS BOIIPOC O CpeacTBax penpe3eHTauun HPOHHH B TKaHU
XYIOOXKECTBEHHOTI'O IIpOu3BECACHUS, HEIO0CTAaTOYHO pa3pa60TaHBI HpO6J’IeMI>I,
CBA3aHHBbIE C OCOGGHHOCTHMI/I UHTCPIPETAUU HPOHUYECKOIO BEICKA3BIBAHUS.

MeToabl Hec/le10BAHUS S

1) amanus waywnoit JIUTEPATYpPBl C MENBI0 TEOPETHYECKOr0 OOOCHOBAHUS
aKTYaJIbHOCTH HCCJICIOBAHUS U OTIPeNIeIeHHs] IEPCIIEeKTUBHBIX JIMHUN IS paboThI B
HCClIeyeMot 00/1acTy; 2) H3yYeHHe CyNIeCTBYIOIEHN THHTBUCTHICCKOM [IPAaKTUKH B
001aCTH  TEOPETHYecKoro A3BIKO3HAHUA,  3)KnacCHDUKALMA  MeXaHH3MOB
PETPE3CHTAUMM HPOHUYECKOTO BBICKA3BIBAHUS C IEIBI0 aHATH3a CPEACTB €ro
noctpoenus B moasuu M. bpoackoro.




[TonyueHHbIe pe3ynbTaThl M UX HOBH3HA B (oxyce crieuanbHOro HCCIeTOBaHHS
MPEACTABICHA HPOHMS KaK CHCTEMHBIH M YHMBEpCAlbHBIH (aKTop B pamKax
OIPEACICHHBIX XYyNO0KECTBEHHBIX IOSTHYECKUX mpowussenenuit Y. Bponckoro, uto
TO3BOJIACT yTOYHHUTB CIIOXKMBIIHECS [IPEACTABIEHHUS O S3BIKOBOM UIpe, HCIIONb3yeMOit
aBTOPOM B TEKCTaX JUISl yNIPOYHEHHS! COOCTBEHHON MHPOBO33PEHYECKON KOHIEMIUN
1 pealu3aliy MHIUBHYalIbHOU OIIEHOYHOM KaTerOpry OMHUCHIBAEMOTrO SBJICHHUS.

Pexomenpaunm no BHenpeHMIo: pesyisTaTBI MCCIETOBAHKS MOTYT OBITh
UCIOJIE30BAHBI TP MOATOTOBKE JIEKLUMOHHBIX KYypCOB B Y4YEOHBIX 3aBeleHUIX
dunonoruyeckoro npoduis, a takke B NPaKTUKE MPENOJaBaHUU JIUTEPATypPhl, IPH
COCTABIIEHNH KypPCOB IONOJHUTENEHOr0 06pa3oBaHus, (paKyIbTATHBOB H CIEIKYPCOB
B 00111600pa30BaTeNbHOMN HIKOJIE.




PE®EPAT JIBIIINIOMHAM PABOTHI
ActanoBiv AJieci YiaazimipayHbl
PanpazenTarnpis ipoii ¥ madsii I. bpoackara

HaBykoBbl KipayHIK -  JalPHT, KaHaplgaT dinanariygeix HaByk Kamrora
Ansikcanap Mixaiinasid.

JIpImioMHae JaciielaBaHHE CKIajaciia 3 2 riay, YBSIA3CHHS, 3aKI0UYdHHS,
CHICY BbIKapBICTaHBIX KPBIHII (41) 1 3aliMae 54 cTapoHKi.

KirouaBbisi  €I0BbI:  ipaHIYHAae BBIKA3BAaHHE, 1pAaHIYHBI  KAaHTIKCT,
CEMaHTBIYHBI 1 JIEKCIYHAE 3HAYdHHE, PAMPI3EHTALBISl 1POHIl, SKCIUTIIBITHAE 1
IMILTIIBITHAE BBIPAKIHHE IPOHIl, MOYHBISI MEXaHI3Mbl pampa3eHTalbl. Ab'eKkTaMm
nacienaBaHHsl  3'syiserniia MoyHas mpactopa TmicbMeHHika . bpojckara,
PAIPI3EHTYE MOYHBIS CPOJKI BBIPAXKIHHS 1pOHIl SIK CKJIajaHara (peHOMEHa, IITO
3HaxXO/311111a aJJII0OCTpaBaHHE ¥ MacTallKIX MadThIYHBIX TIKCTAX.

IIpaameTram aHaJi3y BBICTYNAIONb MOYHBIS aJI31HKI, SIKiSl aJJTFOCTPOYBAIOIIb
1pOHIIO 1 acabiBacIll sie SKCILTIKAIBI ¥ MacTallKiX TIKCTAaX Ma3ThIYHBIX 300pHIKAY
«Yacriina moBel» 1 «Kaner myaoyHai anoxi» 1. bpoxackara.

MbTaii mnpanbl 3'ayiseniia  packpbIll€ MexXaHi3May CTBapdHHS 1
pampa3eHTalbll 1pOHil 1 Kiacidikalbll MOYHBIX CPOJIKay sie BbIpas3bl ¥ JOCIEIHBIX
ToKcTax. Ha nekcika-ceMaHTBIYHBIM y3pOYHI, SIKI Ma-paHeiiaMy pas3riisiiaeiia sk
aJmpayHasi KporKa iHTAPOpITallbli JJ000ra BBIMISAY 1pOHIl, HE aTphIiMalia oyHara
1 ycebakoBara acBsTJIEHHS MbITaHHE a0 CPOJAKAX PAMPA3EHTALbIl 1POHIl ¥ TKaHIHE
MacTalkara TBOpa; HEJACTaTKOBA paclpalaBaHbl MNpadieMbl, 3BA3aHBIS 3
acabuiBacIsiM1 IHTIPIPAITAIIBI IpaHiuHAra BbIKa3BaHH.

Metaabl aacienaBaHHsi: 1) aHami3 HaABYKOBail JITapaTypbl 3 MITai
TPapIThIYHAra aOTpyHTaBaHHSA aKTyaJbHACI[l Jaclie[aBaHHI 1 BbI3HAUDHHS
MEPCHEKThIYHBIX JIHIA JUIs Tpanbsl ¥V JocieaHail BoOmacil; 2) BBIByYDHHE
ICHyIO4ail JIHTBICTBIYHAM MPAKTHIKI Y TalliHe TIap3ThbluHAara MoOBa3HAYCTBa; 3)
Kiacipikanpiss MeXaHi3May poIpi3eHTallbll ipaHiyHara BBIKA3BaHHS 3 MOTa
aHaJi3y cpoakay sro nadynossl ¥ massii I. bpoackara.

ATpbIMaHbIfl BBIHIKI 1 1X HaBi3Ha ¥ (poKyce creuplsiibHara AaciieJaBaHHs
npajacTayieHa 1poHis SK CICTOMHBI 1 yHiIBepcaJbHbl (haKTap y paMKax MIYHBIX
MacTallKix ma’TeIuHbIX TBopay 1. bpojckara, mTo nasaisie YaakiaaHilb CKIaIics
ysayineHHi ad MOYHall T'ylbHI, sIKas BBIKAPBICTOYBACIIA ayTapaM y TAIKCTax IS
YMaliaBaHHsI yJacHai CBETANoOTJIsAIHAM KaHIPIIBI 1 paii3alibli 1HIbIBIyalbHAN
alPHavYHAi KaTAropbll aricaHan 3'sBbl.



ABSTRACT
Astapovich Alesya
REPRESENTATION OF IRONY IN THE POETRY OF Joseph BRODSKY

Supervisor: Associate Professor , candidate of philological sciences Caluta
Alexandr

Thesis the study consists of 2 chapters, introduction, conclusion, list of sources
used (1) and is 5Y4 pages.

Keywords: ironic statement, an ironic context, semantic and lexical meaning,
the representation of irony, the explicit and implicit expression of irony, linguistic
mechanisms of representation.

The object of study is the linguistic area writer Brodsky, representing the
linguistic means of expression of irony as a complex phenomenon, which is reflected
in the art of poetic texts.

The subject of analysis are the language units that reflect the irony and
especially its explication of literary texts poetry collections "Part of speech” and "the
End of a great era" of Joseph Brodsky.

The aim of this work is to reveal the mechanisms of creation and representation
of irony and classification of linguistic means of its expression in the studied texts.

On the lexical-semantic level, which is still considered as the starting point
interpretation of any kind of irony, not received a full and comprehensive treatment of
the issue of the representation of irony in the fabric of the artwork; insufficiently
developed problems associated with the peculiarities of the interpretation of ironic
utterances.

Research methods:

1) analysis of scientific literature to provide the theoretical justification of the
relevance of the research and identify promising lines for the study area; 2) reviewing
existing linguistic practices in the field of theoretical linguistics; 3)classification of the
mechanisms of representation ironic statements to analyze the means of its construction
in the poetry of Joseph Brodsky.

The results obtained and their novelty in the special focus of the study presents
irony as a system and universal factor within certain artistic poetry of Joseph Brodsky,
which allows to clarify the prevailing ideas about language game used by the author in
the texts to reinforce their own ideological concept and realization of individual
evaluation categories described phenomenon.




Recommendations for implementation: the results of the study can be used in
the preparation of the courses in the schools of Philology profile, as well as in the
practice of teaching literature in the preparation of courses of further education,
electives and special courses in secondary school.




