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Padepat
Bapabeii Mapsina [Istpoyna
P3mpnubig panbHara i MicTblYHara
y nasme “/I3saab1” A. MinkeBiua

A0’ém maricrapckaii apicepTranbli /4 CTapoHKi, CIIC BBIKapbICTaHAN
JiTapaTypsl CKiIagaeria 3 86 HaiMeHHSY .

KirouaBbist CJIOBBI: pPaMaHTBI3M, Oenapyckas JiTaparypa,
JiTapaTypa3HaycTBa, (ampkiop, aOpana, MilKeBiUa3HAyCTBa, TPaAbIIbl, Ma’Ma,
TiCTOpPBIA, (adbKIaphICThIKA, KAMIA3IIIbIs, HallbIsTHAIbHA-BBI3BAJICHUBI PYX.

AD’eKT aacjienaBaHHs — madma “J[3samp1” Amama MinkeBiua (BiIeHCKa-
KOBEHCKISI 1 IPI3IIHCKIA).

Ipagmer pacnemaBanHs — aOpan /[3sabl 1 rictapslunbis nagzei 1820 —
1830-x ragoy XIX crarommss Sk CIOK3THAs aCHOBA MTadMEl.

MbTra mpanbl: BbISBILb CHENbIPIKY amtocTpaBaHHs aOpanxy J3sael 1
TICTapbIYHBIX paaiii ¥ masme Anama Minkesiyua “/(3s161".

MeTtaabl jaciaeaBaHHs: aryJbHaHABYKOBBIS (@HaJ13, CIHTA3, IHIYKTHIYHBbI),
TNCiXanariyHsl, OisirpadivHsl, KyJbTYpPHA-TICTAPbIYHBI, JiTapaTypHai
TE€pPMEHEY THIKI.

ATpbIMaHbIfA BBIHIKI i iX HaBi3Ha. Y maricrapckail apicepTaipbli 3 yJiKam
HAaBYKOBBIX  JacielaBaHHSAy OenapycKiX 1 3aMeXHbIX MiIKEBIYa3HayLIay
pasriemkaHa (ajdbKIOpHAas acHoBa masMmbl “‘/[3saabl”, sKad 3akiaroyaenua y
IHTApHpATalBll HapojaHara aOpaay /J[3sael (Hailmepil, y BIJIEHCKa-KOBEHCKIX
“JI3smax”), 1 ricTapblyHas, sKas pacKpblBae Naj3el NpaldCcy Haja TalHbIMI
NaTpbIATBIYHBIMI TaBapbicTBaM1 Ha JlitBe (y apa3mdHckix “/I3smax™). Ilpana
CTBOpaHa 3 yJiKaM IIbIPpOKai acmekTajariyHa pasrajliHaBaHaili 0asbl
JacineaBaHHsay nmasMbl “I3sb1”, JacATHEHHSY MarspdHikay, 1 ykiaouae ¥ csoe
HOBBISI TAABIXOAbl ¥ pa3riif3€ NbITAHHIY aJHOCHA TAKCTY TBOpa 1 BaXKHBISA
Ma3aT3KCTaBbIs YbIHHIKI, IITO MAYIIJIBIBAMI HA ATO apraHi3alblio

CryneHb yKapaHeHHs i pIKaMeHJalbli Na YKapaHeHHI BbIHIKay
AacjaexaBaHHs. MatTdpbisuibl aq3€Haidl Ipambl MOTYIb ObIlb BBIKAPBICTAHBI ¥
HACTYIHBIX JacielaBaHHsIX TBopuacil Ajgama MinkeBiya, a Takcama ¥
rnenarariyHan a3eiHactil.

AcabicTsl yriaan. Maricrapckas npana 3°sysieniia BbIHIKaM caMacToiHara
aHami3y TOKCTY Ta’Mbl, cynacrayieHHs (¢akTajariyHara Mardpbisuly 3
ayTapbITATHBIX HABYKOBBIX KPBIHIII.



Pedepar
Bopo6eit Mapuna IlerpoBHa
Penenmus peajbHOr0 1 MUCTHYECKOTO
B mo3Me “JI3saap1” A. MunkeBuya

O0bem  Marucrepckoid  auccepramum /4 CTpaHMIBL,  CIIMCOK
UCIIOJIb30BaHHOM JTUTEPATYPhl COCTOUT U3 86 HAMMEHOBaHUH.

Kurouesnbie CJI0BAa: POMAaHTH3M, Oenmopycckas JauTEpaTypa,
JUTEepaTypoBeneHue, (QOIbKIOp, OOpsAl, MHUIKEBUYCBEACHUE, TPAIUIINH, MO3MA,
UCTOpHS,  (OIBKIOPUCTHKA, KOMIIO3MIIMS, HAIMOHAIBEHO-OCBOOOAUTEIHHOE
JIBH>KCHUE.

O0bexkT uccaenoBanus — nosma “JI3aapr” Anama MunikeBuda (BUIEHCKO-
KOBEHCKHE U JAPE3JECHCKUE).

Ipeamer ucciaegoBanusi — oOpsn 3161 u uctopuueckue coowitust 1820 —
1830-x et XIX Beka Kak CIO)KeTHAsi OCHOBA TIOOMEI.

Hear paGorbl: BBISIBUTH CHEHUPUKY OTpakeHHss oO0psaa J3anel u
HMCTOPUYECKHX pealinil B modMe Anama MunikeBuya /(35161

MeToabl ucciaeaoBaHusl: OOIICHAYyUYHbIe (aHATW3, CUHTE3, UHIYKTUBHBIN),
MICUXOJIOTUYECKHM, OHOrpapuueckuid, KyJbTYpHO-UCTOPHUYECKHUH, JIUTEPATypHOU
TEPMEHEBTHKH.

IHosydyeHnHble pe3yJbTaThl 1 MX HOBM3HA. B MarucTepckoil quccepTaiuu ¢
YY4E€TOM HAYyYHBIX HCCIEAOBAHHI OEIOPYCCKUX M 3apyOekKHBIX MHIIKEBHUYEBEIOB
paccMmoTpeHa (OJIBKIOpHAsT OCHOBA MOAMBI “‘J[3s7bI”°, KOTOpas 3aKjouyaeTcs B
MHTEpHpEeTalu HapoAgHoro ooOpsaa /I3saael (B HEpBYHO oOudepelb, BHIEHCKO-
KOBEHCKUX “JI35/10B’), U MCTOpUUECKasi, pacKphIBaIOIIasi COOBITUSI Mpoliecca Hall
TaHBIMM MATPUOTHUYECKUMHU oOiecTBaMu Ha JIutee (B Ape3aeHckux “I3smax”).
Marucrtepckass paboTra co3laHa C Y4YeTOM IIHPOKO  AaCHEKTOJIOTMYECKU
pa3BETBIICHHOM  0a3bl  WCClHENOBaHUM  TOAMBI  “J[341bI”°,  JOCTHXKEHUU
MPEAIIECTBEHHUKOB, M BKJIOYAaET B Cce0S HOBBIE MOAXOAbl K PACCMOTPEHHIO
BOIIPOCOB OTHOCUTEJIBHO TEKCTAa MPOU3BENCHHUS W BaXKHbIE€ BHETEKCTOBBIE
(bakTOphl, KOTOPHIE TOBJIMSUIIA Ha €r0 OPraHUu3aIHIo.

CreneHb BHeJpPeHUs] M PEKOMEHJAIMM 1O BHEJAPEHUI0 HUTOrOB
uccjenoBanmusa. Marepuansl naHHOM pabOThl MOTYT OBITh HMCIOJIB30BaHbl B
JNanbHEHIIMX HUCCCIENOBAHMUSIX TBOpuecTBa Anama MullkeBUYa, a TaK K€ B
NeJaroru4eckom 1esaTeaIbHOCTH.

IlepconanbHblii BKJAaA. Marucrepckas AuccepTalus SBISETCS WUTOTOM
CaMOCTOATEJILHOTO aHaliM3a TEKCTa IO0AMBI, COMOCTaBIEHUS (PAKTOIOrHUYECKOTO
MaTtepuasia aBTOPUTETHBIX HAYYHBIX HCTOYHUKOB.



Abstract
Varabei Maryna
The reception of real and mystical
in the poem “Dziady” by Adam Mickiewicz

The volume of master thesis is 74 pages, the list of references consists of 86
items.

Keywords: Romanticism, Belarusian literature, literary criticism, folklore,
ritual, mickiewiczology, traditions, poem, history, folklore, composition, national
liberation movement.

The object of research is the poem “Dziady” by Adam Mickiewicz (so-
called Wilno-Kowno and Dresden “Dziady”).

The subject of research is the mystical ritual of Dziady and historical
events of the 1820 — 1830s as a story basis of the poem.

The aim of master thesis is to define specificity of representing the ritual of
Dziady and historical realities in the poem “Dziady” by Adam Mickiewicz.

Methods: general scientific (analysis, synthesis, induction), psychological,
biographical, cultural, historical, literary hermeneutics.

The results obtained and their novelty.

In this master thesis the folklore basis of the poem “Dziady” is considered as
interpretation of the folk ritual of Dziady (primarily, in Wilno and Kowno
“Dziady”), as well as its historical basis revealing the events of the trial of the
secret patriotic societies in Lithuania (in Dresden “Dziady”).

The master thesis takes into account widely branched research basis of the
poem “Dziady”, summarizes previous experience of Belarusian and foreign
specialists, and includes new approaches to the issues concerning the text and
important extra-textual factors that influenced its organization.

Area of possible practical application. The materials of this work can be
used in further investigation of Adam Mickiewicz’s heritage, as well as in
educational activity.

Personal contribution. The master thesis is the result of an independent
analysis of the text of the poem and the comparison of factual material of
authoritative scientific sources.
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