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OBIIASA XAPAKTEPUCTHUKA PABOTbI

KawueBbie caoBa: IMBO AHJIPUY, CEPBCKAA  JIMTEPATVYPA,
IOT'OCJIABUCTHUKA, TIOI'PAHUNYBLE L[HBHHH3AL[HPI, JAUAJIOI" KVIJIBTVYP,
MEXOTHNUYECKHUE KOH®JIMKTHI, PEJIMI' MO3HBIE ITPOBJIEMBI, BAJIKAHBI,
BOCHUA, IOI'OCJIABUA, UCTOPUYECKAS ITPO3A.

eab padoThl — 0OXapaKTepU30BaTh KYJbTYPHBIM KOMIUIEKC bocHMM Ha MaTepuane
npousBeneHuii Bo Anapuya.

AKTYaJbHOCTh  JIAHHOTO  MCCJEJAOBaHHUS  OOYyCJIOBJIIEHA  HEOOXOAMMOCTHIO
OCMBICJICHHSI MJACHHOIO COJEPXKAHUSl KJIACCUYECKUX TPOU3BEACHUM CIABSHCKUX
JUTEpaTyp B KOHTEKCTE MPOOJIeM MOIUKYIBTYPHOCTH, a TaK)Ke MOMCKa U 00OCHOBAaHHS
JEeWCTBEHHBIX CTPATETHil MEKITHUUECKOTO U MEKKOH(PECCHOHATLHOTO B3aUMOJICHCTBUS
B COBPEMEHHOM MHDE.

O0beKkTOM HCCJIeI0OBAHMS SIBIIAIOTCS CIEAyloIMe NpousBeneHuss MBo AHapuua:
pomanbsl «TpaBHuUllKasg XxpoHuka», «Moct Ha [lpuHe», pacckasbl «Ilucemo,
natupoBaHHoe 1920 romom», «Ilyte Anuum JIxepsene3a», acce «JIukm», «B3rmsaa Ha
CapaeBoy», COOpHHK CTUXOTBOpeHHUH B mpo3e «Ex Pontoy, mokTopckas auccepTaius Ha
temy «Pa3BuUTHE JyXOBHOM W3HU B BOCHUY 110]1 BIUSHUEM TYPEILKOTO BJIAIIYECTBAY.

MeTtoabl UCCJIeIOBAHMA: KyJIbTYPHO-UCTOPUYECKUH, CpPaBHUTEIBHO-
COMOCTaBUTEIbHBIN, METOJ MU(DOTIOITUYECKOTO aHaam3a, CHUCTEMHO-
KIacCU(PUKAIMOHHBIN,  OuorpaduyecKkuii,  METOJ  TEOPETUYECKOTO  aHaIM3a,

CUCTEMATHU3AIMK U OTTUCAHUSI.

Ilonydyennble pe3yabTaTbl W HX HOBHM3HA. BrepBbie  KOMIUIEKCHO
OXapaKTEepU30BaH JATHOKOH(MECCHOHANbHBIM KOMIUIGKC bocHMM B  TBOpYecTBe
W. Aaapuua Kak MOJAENIb MEXKYJIbTYPHOCTH. PackpbiTa CymHOCTH (heHOMEeHa
KyJIbTYPHOTO TIOTPaHUYbsl B TBOpUecTBe M. AHpHya ¢ MOMOIIBIO METOI0JIOTHYECKOTO
anmapara IMBUIM3AIMOHHBIX HccienoBanuii Quiocopun. OTMeueHO CcBoeobOpasue
TBOpuecTBa WM. AHApHYa M HCKIIOUYMTENIbHAS €ro 3HAYUMOCTh JUIsl XapaKTEPUCTHKU
ATHOKOH(ECCUOHAIBHBIX TPOOJIEeM KakK B JIOKAIBHOM, TaK U B YHHBEPCAIHLHOM
U3MEpeHUH — U Ha bankanax, 1 BO BceM MHpeE.

CTpykrypa Marucrepckoii auccepranum: Paborta msnoxkeHa Ha 77/ cTpaHUIIAX,
cocTouT U3 pasznenoB «Bmemgenuey, «OO0mas xapakTepuCTHKa padOTh», ABYX TIJaB,
pazmenoB  «3akmiouceHHe» W «CIHCOK MCIOJB30BAaHHBIX HCTOYHUKOBY» U3 94
HAaWMEHOBaHUH, a Takke 14 mybnukamuii MarucTpaHra.



ATI'YJIBHAS XAPAKTAPBICTBIKA PABOTbDI

KaouaBeis  caoBel: IBA  AHJIPBIY, CEPBCKAS JIITAPATVYPA,
IOTACJIABICTBIKA, TIAMEXO)KA IIbIBUIIBALIBINM, JbIAJIOI KVIJIBTYP,
MDKDTHIYHBISI KAH®JIIKTBI, PAJITTMHBISA IIPABJIEMBI, BAJIKAHBI,
BOCHIA, IOT'ACJIABIA, 'ICTAPBIYHAS [TPO3A.

MbaTa pa6oThl — axapakTapbI3aBallb KyJIbTypHBI KOMIUIEKC bOCHI1 Ha MaTAphIsiie
TBOpay IBa AHIpHIYA.

AKTyajJlbHACHb  JajJ3€Hara jgaciefaBaHHi a0yMoyJieHa  Hea0XOIHACIIIO
acPHCaBaHHA 1JPIHAara 3MecTy KIJIACIYHBIX TBOpAy CIABSHCKIX JITapaTyp y KaHTIKCIIE
npabJieM MOMIKYJIbTYpHACIl, a TaKkcaMa IMOIIYKYy 1 abrpyHTaBaHHS J3€MCHBIX CTPATATIH
MDKIHIYHAra 1 MibkkaHdeciiiHara y3aeMaJ3essHHs ¥ Cy4aCHbBIM CBEIIE.

A0’eKkTaM aacjeqaBaHHs 3’ AYIIAIOLIA HACTYIHBIS TBOPHI [Ba AHIpbIya: pamMaHbl
“Tpayninkas xpoHika” 1 “Moct Ha [peine”, anaBsganue “Jlict 1920 roxa”, “Ilnsax Amii
Jlxop3anesa”, acay “Jliki”, “Ilornsa na CapaeBa”, 300pHiK Bepiiay y npose “EX Ponto”,
JIOKTapcKasi AbicepTalibia Ha TaMy “Pa3Binué qyxoyHara kbiius ¥ bocHil maj yrisiBam
Typa3LKara yinagaHHs .

MeTtaabl AacjaelaBaHHS: KyJbTYpHA-TICTapbIYHBI, napayHaljibHa-
CymacTayisuibHbl, MeTaj Midamna’TelyHara asHaildy, CiCTIMHa-KiIaci(iKallbliHBbI,
OisrpadiuHbl, METa TPAPITHIYHATA aHAJI3Y, CICTAMATHI3AIGII 1 alTiCaHHS.

ATpbIMaHBIA BbIHIKI iX HaBI3HA. YIEPIIBIHIO KOMIUIEKCHA aXapaKTapbl3aBaHbI
sTHaKaH@eciiiHpl KomIuiekc bocHil § TBopuacumi IBa Awnapblya sK  Maadib
MDKKYJIbTypHacll. PackpbsiTa cyTHacip (peHOMEHa KyJIbTypHara naMexoka y TBOpYaclli
IBa Anzaperua 3 ganamorail MeTajajiariyHara anapary IbIBUTI3albIHBIX JacieAaBaHHsY
dimacodii. An3HayaHa cBoeacaOiiBacilb TBopyacii IBa AHApbBIYA 1 ST0 BBIKIFOYHAS
3HAYHACI ISl XapaKTapbICThIKI ATHAKaH(ECIHHBIX TpaldieM SK y JaKalbHbIM, TaK 1 Ba
VHIBepcaIbHBIM BBIMSIPIHHI — 1 Ha bankaHax, 1 Ba YciM CBeIle.

Crpykrypa Maricrapckaii apicepranbli. Pabora BeIkiTan3eHa Ha /7 CTapoOHKax,
CKIajaeIa 3 pasasenay “YBoa3iHb’, “AryibHas XapaKTapbICThIKa pabOTHI’, M3BIOX
rnay, pasmzenay ‘3akmoudsHHe” 1 “Cric BBIKApBICTaHBIX KpbIHII® 3 94 aj3iHak, a
takcama 14 myOGikanbIii MaricTpaHra.



SUMMARY

Keywords: IVO ANDRIC, SERBIAN LITERATURE, YUGOSLAVIA STUDIES,
BORDERLAND OF CIVILIZATIONS,CROSS-CULTURAL INTERACTION,
ETHNIC CONFLICTS, RELIGIOUS PROBLEMS, BALKANS, BOSNIA,
YUGOSLAVIA, HISTORICAL PROSE.

The Purpose of this research is to describe the cultural complex of Bosnia on the
material of Ivo Andri¢’s literary works.

The Topicality of the research is conditioned by the necessity of the understanding
of the main ideas of Slavic classical literature in the context of multiculturalism, as well
as the search and explanation of the effective strategies of the interethnic and
interconfessional interaction in the modern society.

The Object of the research includes the next works by Ivo Andri¢: the novels
“Bosnian Chronicle” and “The Bridge on the Drina”, the short stories “Letter from
1920, “The Journey of Ali Djerzelez”, the essays “Images”, “A look on Sarajevo”, the
book of prose poems “Ex Ponto”, the doctoral thesis “The Development of Spiritual Life
in Bosnia Under the Influence of Turkish Rule”.

The Methods of the research are culture-historical and comparative; biography
approach; mythopoetical, as well as the method of theoretical analysis; classification and
description.

The Results Obtained and their Novelty. For the first time ethnic and
confessional complex of Bosnia in the works of Ivo Andri¢ is fully characterized as a
model of interculturalness. The phenomenon of cultural borderland in Andric’s works is
revealed with the help of methodology of civilization studies. Noteworthy also are the
singularity of Andric’s works and their crucial importance for typifying ethno-religious
problems in both local and universal dimensions (in the Balkans and in the world).

The Structure of the thesis. The total volume of the thesis comprises 77 pages.
The master's thesis consists of an introduction, summary, two chapters, conclusions and
bibliography (94 sources, and also 14 publications of the student).



