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AHHOTAIMSA

[TpobGnema skpaHU3aIMU JUTEPATYpPHOTO Tpou3BeaeHus (Ha marepuane A.bapukko «1900. Jle-
reina o nuanucre», Jlx.TopHatope «Jlerenga o numanucre mnocpenu okxeaHa», C.bennu «bap
“Cnopt”», M.Mapremmu «bap “Cnopt”», H. AMMmaauTt « He 60tock» u I'.CanbBatopeca «f He
0010Ch»)

Kiouesnie cioBa: OKPAHU3ALIVA, ADAIITALIMA, TPAHCOOPMAILIYS, 3AMEHA,
YIAAJIEHUE, NOBABJIEHUE, CMEIIEHUWE, SKBUBAJIEHTHOCTb, KOHUEHTPAILIMA,
KOHJAEHCALIMA, ITOBECTb, POMAH, KHHEMATOI'PA®, TEKCT, XYJIOXXECTBEHHOE
[TPOW3BEJIEHUE, JINTEPATYPHBIN TEKCT, PEXXUCCEP, CLIEHAPUIA.

Marucrepckasi paboTa COCTOMT U3 BBEIEHUS, OOLIeH XapaKTepUCTUKH, ABYX IJIaB, 3aKJIIO-
yeHus U npuiokeHus. OO1iee KOJIMYecTBO CTpaHul] B nucceptaunu 92, Gubanorpadudeckuil cru-
COK BKJIIOUYAeT 88 MCTOUHUKOB, U3 KOTOPBIX 66 — PyCCKOSA3bIUHBIE U3JJaHUA, 22 — UHOSI3bIUHBIE.

Ilesib MarucTepckol IUCCepTallvu: BBISIBUTh OCHOBHBIC YePThl KHHEMATOrpaduyeckoi scTe-
TUKH 110 OTHOILIEHUIO K JIMTEPATYPHOMY TEKCTY, OIPEIEIUTh U3MEHEHHs JTUTEPATypHOTO TEKCTa B
kuHemarorpade. /s TocTHKEeHUS e HaMH ObLUTH TTOCTaBJICHBI 3aa4M: * U3yYUTh OCOOCHHOCTH
KHHEMaTorpaguueckoro s3bIKa; * UCCIEA0BaTh BOIPOC PELENLUU JUTEPaTypHOrO TEKCTa B KHHE-
marorpade; * BBISIBUTh KPUTEPUU OTIWYMS CLEHapusi (uiabMa OT JIMTEPaTypHOTO TEKCTa,
* [[POBECTH CPABHUTENIbHBIN aHAIN3 BIOPAHHBIX POU3BEICHUN KMHEMATOrpauuecKoro U JuTepa-
TYpHOT'O UCKYCCTBA.

IIpeameToM nccaeioBaHus SABISETCS SKpAaHU3ALUS JIUTEPATYPHOIO IPOU3BEICHUS

O0BeKT Hccie10BaHus — Xy10)KECTBEHHbIE TEKCThI UTAIbSIHCKUX aBTOPOB U UX SKpPaHU3ALUU
cooTBeTcTBeHHO: Auneccanapo bapukko «1900. Jlerenna o nuanucte», Credano bennu «bap
“Cnopt”» u Huxkono Ammanutu «41 He Oorocky; Jxy3enne TopHarope «Jlerenna o nuanucre»,
Maccumo Maprennu «bap “Cnopt”», ['abpusne CanbBaTopec «5 He 60I0ChY.

AKTYaJIbHOCTH JaHHOW Pa0OTHI 3aKIIOYACTCS B MU3YUYECHUH XYI0KECTBEHHOT'O TEKCTa B pam-
Kax ero B3aMMOJEUCTBU ¢ 3KpaHHOI Bepcueil. VccnenoBanus, coeIMHUBILNE B ce0€ UTATIbSIHCKYIO
JUTEpaTypy U KUHO, B MOJIHOM Mepe He pacKpbIBAIOT yKa3zaHHYI0 npobiemy. Haiie uccrnenoBanue
HaXOJUTCSl Ha CThIKE JUCLMIUIMH, MU3y4arollMX 3TH JBa BHMJA MCKYCCTBA, IO3TOMY HEOOXOIUMO
PaccMOTpeTh BOIMPOCH! KaK JIMTEPATypOBEAYECKOT0, TAK U KHHOBEIUYECKOTO coAepkaHus. Mbl 1o-
Jaraem, 4To JaHHas paboTa CTaHET MOMBITKON JalbHEeHIero aHaau3a ykasaHHOM npoOieMaTHKH U,
B 0oJiee MPOKOM IUIaHe, CTAHET ONpPEACIEHHBIM BKIIaJIOM B U3yYEHHE UTAIbSIHCKON KYIbTYPBI.

JlaHHOE HCClleJOBaHUE IPUBEIIO K CIEAYIOIINM BbIBOJAM:

1. CymiecTByIOT YeTKME OTINYUS CLIEHApUM QHiIbMa OT TUTEPAaTypHOro TEKCTa: * CIIEHapui, B
OTIIMYME OT XYJOKECTBEHHOTO TEKCTa, HE ABIJISIETCS NMPOU3BEIEHUEM HCKYCCTBA; ®* aBTOp JINTEpaA-
TYpHOTO TEKCTa OMMCHIBAET B HEM SMOILIMH, MBICIH, BOCIIOMHUHAHUS [IEPCOHAXKEH, KOTOphIE IpeBa-
JUPYIOT HaX MX JEHUCTBUAMH, B CLIEHAPUM TIEpOM IPEACTABIEHBl JNEHCTBUSAMM M JUAJIOTaMU;
= COOBITHS B JINTEpATYpE MPECTABIECHBI IOCPEACTBOM CIOBECHOIO OMMCAHMs, B KUHO Yepe3 UX ay-
JMOBU3YalIbHOE N300pakeHHe; * B INTEPATYPHOM TEKCTE MPUCYTCTBYET aBTOPCKasi MbICIb (B JIUPH-
YECKUX OTCTYIUICHUSX), B KHHO OHA HE MPEJCTaBIICHA.

2. CoBrniazicHME BUJOB IUIAHOB HAa DKPaHE U B TEKCTE XYJ10’KECTBEHHOTO NPOU3BEACHUS TOBO-
PHUT O TOM, YTO aBTOPHI IKPAHU3AIMH U aBTOP TEKCTA B OJHUX U TEX YK€ MECTAX CIOKETa XOTST OfH-
HAKOBO IOBJIMATH HA MCUXUKY 3PUTEIIS/UUTATENS U BBI3BAaTh Y HETO OIpe/IeIEHHbIE SMOLIMHU U BIIE-
YyaTJIeHUs, BCE 3TO COMMKAET JIUTEPATYPHBIM TEKCT U (PUIBM MO CTENEHH UX BO3ACUCTBUS Ha YeJo-
BEKA.

PexomeHnaanum mo Mcnoab30BaHUIO U 00/1aCTh NPUMEHEHHUS MOJIY4YeHHbIX Pe3yJbTATOB.
Jlannas paboTta u ee pe3ynbTaThl MOTYT OBITh BKJIFOUEHBI B IIPOrpamMmy (PUI0I0rHYecKoro (hakyib-
TeTa B KaueCTBE CEMUHAPCKHUX 3aHATUN JUIsl CTYAEHTOB, M3YYaIOIIUX UTAIbSHCKUM SI3BIK, JUTEpa-

TYPY | KYJIbTYpY.
(roamuCch MarKuCTpaHTa)




SUMMARY
The problems concerning the adaptation of prose work for the screen (a G.Tornatore film "The
Legend about the Pianist on the Ocean™ based on "1900. The Legend about the pianist” by
A.Baricco, a M.Martelli film "Bar «Sport»" based on "Bar «Sport»" by S.Benni, a G.Salvatores film
"l am not afraid” based on "l am not afraid" by N.Ammaniti)

Key words: FILMING, SCREEN ADAPTATION, TRANSFORMATION, CHANGE, DE-
LETE, ADDITION, OFFSET, EQUIVALENCE, CONCENTRATION, CONDENSATION, NOV-
ELS, MOVIES, WORK OF ART, LITERARY WORK, DIRECTOR, SCRIPT.

The Master's thesis consists of an introduction, a general description of the work, two
chapters, a conclusion and an appendix. The total number of pages in the thesis is 92, the bibliog-
raphy includes 88 sources.

The purpose of the master's thesis is to identify the main features of cinematografic aesthet-
ics in relation to literary works, to see the major differences between the original written work and
the film. To achieve the goal we had to solve some tasks: = to examine the features of the cinemato-
grafic language; = to investigate the main changes in adapting a literary work to a film; = to describe
the similarities and critical differences between a novel and a screenplay; = to analyse certain writ-
ten works transferred to feature films.

The subject of the study is a screen adaptation.

The objects of the study are the works of the Italian authors and their screen adaptations re-
spectively: A.Baricco "1900. The Legend about the pianist”, G.Tornatore "The Legend about the
Pianist on the Ocean", S.Benni "Bar «Sport»"”, M.Martelli "Bar «Sport»", N.Ammaniti "l am not
afraid" and G.Salvatores "l am not afraid".

The topicality of the paper consists in the study of a fiction text in the framework of its in-
teraction with the screen version. The research papers which combine Italian literature and cinema
do not fully reveal the indicated problem. Our research is an interdisciplinary one that is why both
literature studies and cinema art studies should be considered. We suppose that the paper is going to
be a start for further analysis of the indicated problems and a certain contribution to Italian culture
studies.

Conclusions: 1. There are clear differences between a screenplay and an original literary
work: = the author of a literary work describes in it emotions, thoughts, memories of characters that
prevailed over their actions, the characters in a script are presented by actions and dialogues; = the
events in a literary work are represented by verbal description, in the movie through their audiovis-
ual depiction; = in a literary work the author's idea takes place (for instance, in the lyrical digres-
sions), in a movie it is not represented.

2. The fact that the screen shot and the plot description in the fiction text co-
incide means that the screen adaptation authors and the text author want to influence the view-
er/reader psychological attitude at the same spot of the storyline and also to evoke certain emotions
and impressions which make the film and the text very close at the degree of their influence on a
person.

The area of the results implementation. This work and its results may be applied in the
syllabus of philological faculties and may be used by students who study the Italian language, litera-
ture and culture.

(signature of undergraduate student)




AHATAIBISA
[Tpabnema skpanizaiibli JiTapaTypHara TBopa (Ha Matapbisuie A.bapeikka «1900. Jlerenna ad
nistaiciey, k. Taprarops «Jlerenaa a6 misHictie macsapon akisaa», C.bauni «bap "Coopt "»,
M.Maptamii «bap "Cropt"», M.AMMmaniti «5 He Garocsi» 1 I.CanbBatopaca «5 He 6arocsy»)

Karouasbis caoBbsi: DKPAHIZAIBIA, AHAIITALBISA, TPAHCOAPMAIILIA, 3A-
MEHA, BbIJIAJIEHHE, JAHAHHE, 3PVIIOHHE, 3KBIBAJIEHTHACIb, KAHIIDHTPA-
L1bIsA, KAHADHCAILBIA, AIIOBECLb, PAMAH, KIHEMATOI'PA®, TOKCT, MACTALKI
TBOP, JJITAPATYPHbBI TOKCT, P2XKBICEP, CLIDHAP.

Maricrapckas mpama ckJjajgaenna 3 yBOJ3IHay, aryibHail XapakTapbICThIKI, A3BIOX Yac-
TaK, 3aKJIIOYSHHA 1 IanaTKy. ATyibHas KOJbKAcIh CTapOHAaK y abicepTamnbli 92, Gi6misrpadiaab
cric ykmouae 88 KpbIHil, 3 sKiX 66 — pycKaMOYHBbIS BbIIaHH1, 22 — IHITAMOYHBIS.

MbaTa Marictapckai JIpIcepTallbli: BBISBIIL ACHOYHBIS PHICHI KiHeMaTarpadidyHai dCTITHIKI ¥
aJHOCIHAX J1a JiTapaTypHara TOKCTY, BBI3HAUBIIB 3MEHBI JiTapaTypHara TIKCTy ¥ KiHemarorpade.
Jlnst macsarHeHHsI MATHI Hami ObUII macTayJeHbl 3a7a4dbl: * BRIBYUBIIL acabiiBacili KiHemaTarpadid-
Hail MOBBI; * Jaciie/IaBallb MBITAHHE PAIDIILBI JiTapaTypHara TIKCTy ¥ KiHemartorpade; ® BBISBIIb
KPBITAPBI aAPO3HEHHS ClPHapa (ilbMa aj JiTapaTypHara TIKCTY; *IpaBecli mapayHalbHbI aHaJi3
BBIOpaHBIX TBOpAy KiHemararpadidnara i jitaparypHara mactant- Ba. [lpagMeram naciegaBanHs
3'ayisernia sKpaHi3albls JiTapaTypHara TBOpa.

AQ'eKT macienaBaHHS — MacTallKis TIKCTHI ITaJbsHCKIX ayTapay i ix dKpaHi3aipli ajra-
BenHa: A.bapeikka «1900. Jlerenga a6 mistaicte», k. Tapuarops «Jlerenma a0 mistHiCIe macsapos
akisiHay, C.banni «bap "Cnopt"», M.Maptamii «bap "Crnopt"», M.Ammaniti «5 He Oarocs» i
I'.CanbpBaropac «S He Garocsy.

AKTyaJbHaclb J1a13¢Hail pabOTHI 3aKI0YacIa ¥ BHIBYUIHHI MacTalkara T3KCTy ¥ paMKax
Aro y3aema/3esiHHS 3 9KpaHHai Bepciail. JlacnenaBanHi, sSKis 37y4darolb y cabe iTalbsSHCKYIO JiTa-
parypy 1 KiHO, y TMOYHail Mepbl HE pacKpbIBarolb Maka3aHyro mpabiemy. Hama nacienBanne
3HaXO/3111]a Ha CTBIKY ABICIBIIUIIH, SKisl BBIBYYatollb TITHISA J1BA BiJ(bl MAacTalTBa, TaMy HeaOXo0/Ha
pasrien3enp NbITaHHI SIK JiTapaTypa3Hayyara, Tak 1 KiHa3Hay4dara 3MecTy. Mbl JIiubIM, IITO Jaja3e-
Has Mpala craHe cmpoOail naneiinara aHaiizy Ha3BaHail mpabiemathlki i, Y OOJBII IIBIPOKIM
TUiaHe, 3’sBilla MIYHBIM YKJIaJaM Y BBIBYYIHHE ITANTbSTHCKAN KYJIbTYpPHI.

VY BBIHIKY JJaciielaBaHHsl MOHA 3palillb HACTYITHBIS BHICHOBBI:

1. IcHytoub BBIpA3HBIS aIPO3HEHHI CIPHApPY (UIbMa aj JiTapaTypHara TIKCTY: ® CI[DHAp, Y
aJIpO3HEHHE aJ] MacTalKkara TIKCTy, He 3'dyiseliia TBOpaM MacTalTBa; * ayTap JiTapaTypHara
TIKCTY amicBae ¥ iM 3MOIIbll, TyMKi, YCIIaMiHbI ITIepcaHaXkay, siKis IepaBa)karollb HaJl 1X J3E€SIHHSAMI,
y CLIPHApHI repoi MpajacTayaeHbl A3esTHHAMI 1 IbIsIoraMi; = maj3el ¥ JiTapaTypbl NpajacTaysieHsl na-
CpOJKaM cJaBecHara amicaHHs, y KIHO Ipa3 iX aybI€Bi3yalbHbl MAJIIOHAK; * Y JITapaTypHBIM TIKC-
1€ MIPBICYTHIYae ayTapckas AyMKa (y JIpbIYHBIX aJICTYIUIEHHSX ), Y KIHO siHA HE TpajcTayieHa.

2. CynaazeHHe Bifay muiaHay Ha dKpaHe 1 ¥ TAKCIIe MacTalKara TBOpa MajKpiciiBae, IITo
ayTapbl SKpaHizalbli 1 ayTap TOKCTY ¥ aJHBIX 1 ThIX jKa MecllaXx CIOKATYy HaMmararolla aJHOJIbKaBa
nayTbiBallb Ha ICIXIKY IJiefada/yplTadya 1 BBIKIIIKALb y Ar0 MAYHBIS SMOIBI 1 YpakaHHI, ycé raTa
30J1ikae JiTapaTypHbI TOKCT 1 (PUITBM 1a MOLBI iX Y3/A3€SIHHS Ha YalaBeKa.

Pakamenganbli ma BbIKapbICTaHHI i BoOJiacb NPbIMSIHEHHS aTPbIMAHBIX BBIHIKAY.
Janzenas mpana i1 sie BbIHIKI MOTYIb OBIIb YKIIIOYaHbI ¥ MparpaMy HaBy4YaHHs Ha (ijlanariuHeiM
dakynpTa1E ¥ AKacll ceMiHapCKiX 3aHATKay Ui CTYIPHTAY, SIKis BBIBYUYalOllb 1TAIbSHCKYIO MOBY,
JiTaparypy i KyJIbTypy.

(Tmoprmic MaricTpaHTa)




