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PE®EPAT JJUIIJIOMHOM PABOTHI

Hunimomuas pa6otas6 c., 34., 31 uctounuk,l npui.

BOJIBIIIONM, TIME, XKYPHAIIL, OOTOI'PADNA,
N30BPAXEHUE,®GOTOTPA®, ®OTOPEJIAKTOP, BU3VAJIbHBIA PAJ,
OOTOXYPHAJIMCTUKA, OOTOXYPHAJINCT, OOTOPEIIOPTAK,

®OTOUCTOPUS, BEPCTKA, TN3AH

AKTyalnbHOCTBONIPEACIISIETCS TEM, YTO HE YyAAJIOCh HANTHM Marepuaibl Ha
PYCCKOM  Si3bIKE,  MOCBAILIEHHbIE  (GOTOrpapuuyecKkoMy  CTWIIO  HU3JAHUS.
Pycckos3pIuHbIN aHANM3 WILTIOCTPALIUNA KypHAJIa MOT Obl CTaTh XOPOIIUM Y4YEOHBIM
MaTepualioM [UJIsi HayuHaomux  QororpadoB M HUHTEPECHBIM UTEHHUEM A
npodeccronanoB. HoBu3Ha ke HcclieJOBaHUS 3aKII0YAETCS B TOM, YTO JMILIOMHAs
paboTa 0XBaThIBAET JIOBOJILHO OOJILIION OTPE30K BPEMEHHU.

Oovexkm uccneooeanusn —dororpapudyeckuii psg uznanuii «bonbmioi» u
Time, cnenuduka paboThl HAJ MX BHEUIHUM BHUIOM, a TaK € WHIWBHUIYaTbHBIN
MOJIXOJ1 K UCTIOJIB30BAHUIO N300pa’KEHUH.

Ilpeomem uccnedoséanus — ¢Gotorpadus B KOHTEKCTE IEPEOAUUECKOTO
U3JIaHUS.
Ilenv uccneoosanusa — ObUIO U3yYEHUE HW300pa3UTEIBLHOTO  psija

aMEpPUKAaHCKOI0 JKypHajia B KOHTEKCTE MaTepUaIOB, KOTOPhIE OHH WIITIOCTPUPOBAIIH,
JUTS BBISIBJICHVSI HEJTOUETOB B paboTe OEOPYCCKUX M3/IaHUH.

s mpumMepa, ObLT TPOBEJICH CPAaBHUTEIBHBIN aHAIN3 MMOJAa4d MAaTepHalIOB B
THX W3AaHUAX. UTOOBI TOCTHYL TMOCTABJICHHBIX IeJIei ObLIa M3yYeHa JINTeparypa,
KOoTopass BKIoYajga B cebs wuHbopmanuio  pa3Butus  dortorpaduu  u
($OTOXKYPHAITUCTUKH, TEOPUTHUUECKHE M TPAKTHUECKHUE OCHOBBI (hoTorpadmueckoro
UCKyccTBa. Tak e ObUTH TpoaHAIM3UPOBaHBI CBOMCTBA (poTorpaduu, ee >KaHPOBBIC
Y BUJIOBBIE OCOOCHHOCTH, @ TaK € OTIMYUTEIbHBIC YePThI POTOKYPHATUCTHKH. J[J1s1
OoJsiee TOUHOTO aHanM3a ObUT M3y4YeH (POTOKOHTEHT M3naHuii «bonbmoit» u Time.

Pesynprarom paHHOW paOOTHI SBUJICS pa3BEepPHYTHIM aHaiM3 pPabOTHl ¢
n300pakeHUIMH B O€IOpPYCCKOW TIpecce Ha TpHUMepe BBIOPAHHOTO HW3JIaHUs
«bonpmioiy. JlaHHOE WcclenoBaHNE TIO3BOJISIET OOpAaTUTh BHUMAHUE HA OIMMOKU B
paboTe ¢ (QOTOKOHTEHTOM W MPUMEHHUTHh HA IMPAKTUKE OOIMIEMHUPOBOH OIBIT, IS
yIIyYIIEHUS KAYeCTBAa BU3YaTbHOU KYJIbTYPBI OCIIOPYCCKOM MPECCHI.

Pabora BBIMOTHEHA CAMOCTOSITENBHO.
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Heimiomuasimpana 56 c., 3 4., 31kpeidin, 1 npeim.
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AKTyanbHaClbBbI3HAYACHIIATHIM, IITO HE YaloCsS3HANUCHIMATIPHIIbI Ha

pyCKaiiMoOBe, npbicBeIuaHblisihaTarpadiuHaMyCThUTIOBBIIAHHS.
PyckamoyHbIaHam3UII0CTpalbliiyacomica MOr Obl
CTalbJ00phIMHABYYAJIbHBIMMATIPbISIIAM LISt navyarkoyuaydarorpaday 1

LiKaBbIMUbITAHHEM JJis1 mpadecisHanay. HapizHakanacnegaBaHHsA3aKIOyaenua y
THIM, IITOJIBITIJIOMHASTIPAIlaaXoIlIiBaeIaBOMIBSIIIKIAPI3aK vacy.

Ab6'ekmoacneoaseanns —dararpadiunsinmnparebiianaay «Bsutiki»y 1 Time,
crietibl(pikanpaibl HaJ 1X3HEIIHIMBBITIIAAAM, a TITAKKAIHABIBIAYAIbHBINMAABIX0A Ja
BBIKApPBICTAHHAMAJIFOHKAY .

Ilpaomemoacneoasanna —dararpadis ¥ KaHTIKCIENIEPISIbIYHATABBITAHHS.

M>smadacnedasanns
—BBIBYUSHHEBBISYIIEHUAralmparyaMmepblkaHcKarayacomnica ¥ KaHTIKclleMaTiphlsiay,
SKISSTHBIUTIOCTpaBalll, JUISBBISYICHHAHEAaxomnay y padoreoenapyCcKiXBbIIaHHSY .

Jns npblkiiany, OblynpaBen3eHblapayHalbHblaHATI3MaaubIMATIPbIIIAY Y
rIThIXBbIIaHHIX. KaOgacarnyupnacrayaeHpIXMITay Oblla BRIByYaHaIiTaparypa, sikas
Vkmouana y  ca0ein@apmanbitopasBinugadararpagii 1 (OTaXKypHATICTHIKI,

TAAPATHIYHBIA 1 MpakThIYHbIIaCHOBBI(PaTarpadiyHaramacraiTpa.
['sraxkalbutinpaananizaBanbisynacuiBaciigararpadii, S€KAHPABBISA 1
BiJIaBbIsiacabiBaciii, a IITaK)KaaIMETHBISIPBICHI()OTAXYPHATICTHIKI. s

OO0JIbIIIaKIIaIHaraaHaN13yObl Y BEIByYaHbI(DOTOKOHTEHTBBIIAaHHAY «Bsutiki» 1 Time.
Brinikamaanzenait paGoThl 3'ABIYCSApa3rOpHYThIAHATI3MpAIlbl 3 BbIIBaMi ¥

Oenapyckainpace Ha NphIKIag3eadpaHaraBblJaHHs «Bsumikiy.

Jlan3enaenacienaBaHHe1a3Basie3BsIpHyLIbyBary ~ Ha  MHambUIKi  y  mpamsl 3

(GOTOKOHTEHTOM 1 TpPbIMSAHILL HAa  MPAKTHILBIATYIbHACYCBETHBIBOMBIT,  JJIS

NaJSMIIPHHSISIKACIIBI3yalbHAN KYJIBTYPhI OellapyCKalnpaIChl.
IIpanaBeikaHaHacaMacTOMHA.



ABSTRACT

Scope of work: 56 pages (introduction, three chapters and a conclusion).

Appendix: 14 pages, including 25 blocks with examples layout magazine page.

Tags: BOLSHOI, TIME, MAGAZINE, PICTURE, IMAGE,
PHOTOGRAPHER, PHOTO, EDITOR, VISUAL IMAGERY,
PHOTOJOURNALIST, PHOTOJOURNALISM, PHOTOS, PICTURE STORY,
LAYOUT, DESIGN.

The relevance of the work is determined by the fact that it was not possible to
find materials in Russian language devoted to photographic style publication. The
Russian-language analysis of the illustrations of the magazine could be a good
educational material for novice photographers and interesting reading for
professionals. The novelty of the study lies in the fact that the thesis covers a fairly
long period of time.

Object of research— photographic series of editions of Bolshoi and Time, the
specifics of the work on their appearance, as well as individual approach to the use of
the images.

The Subject of this work - "Photography in the press" is a photographic series
of Bolshoi and Time.

The focus of the work is on their appearances, as well as individual application
of this photographs. The aim of this study is to investigate a number of fine American
magazines in the context of the materials they illustrate as well as to identify
deficiencies in the Belarusian media.

For example, a comparative analysis of the feed materials in these publications
has been performed. To achieve these goals literature has been studied, which
includes information and photos of photojournalism, both in theory and practical
basis of photographic art. The properties of the photograph like its genre and specific
features, as well as the distinctive features of photojournalism has also been analyzed.
For a more accurate analysis photo content editions of Bolshoi and Time has been
studied.

The result of this work was the detailed analysis of images in the Belarusian
media represented by a selected edition of Bolshoi. This study focuses on an error in
handling the photo content and implementing the global experience, to improve the
quality of visual culture of the Belarusian press.

This work has been carried out independently.



