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ObvekmomuccneoBaHns B JaHHOW paboTe BBICTyMAaeT HMHTEPHET-
IPOCTPAHCTBO, npedmeniom — pelenuus oopas3a aBTopa B MHTEPHETE.

L]envio mpeaCTaBICHHOI paOOTHI ABIAETCS H3YYEHHE CIIOCOOOB M CPE/CTB
OTpaXkeHusi 00pa3a aBTOpa B KYPHAIUCTCKUX TEKCTAX U BBIABICHHE MEXAHH3MOB
(OpMHpPOBAaHUHU ONPEIEIEHHOIO MHEHUS O JAaHHOM 00pa3e y peLUIIUEHTA.

ITocTaBiieHHas 1€ IPEAIOIAraeT PeMeHUE CIEAYOMUX 3a0ay:

o O3HAKOMUTBECS C TPyJAaMU YYEHBIX M MCCIEIOBATENEH MO 3aJaHHOU
TEMAaTHUKE;
o paccMOTpeTh IePUHULINY TTOHSATUN «aBTOPCKUN CTUIIbY» U «aBTOPCKUIA

A3BIK» U 0003HAYUTh UX 3HAYUMOCTh B KOHTEKCTE IaHHOM paboThl;

o pa3o0parbcs B CYIIHOCTH OIPEIENICHUS «00pa3 aBTopay;

IPOU3BECTU CPaBHUTEIBHO-CONOCTABUTENbHBIA aHaU3 o0Opa3a aBTopa B
KYPHAIMCTUKE U JINTEPATYPE;

o OUYEPTUTH CENU(UKY BBIPAXKEHHS aBTOPCKOTO «S» B HHTEPHETE;

o BBISICHUTh MEXAaHU3MBbI COCYILIECTBOBAHUS B LICNIOYKE  ITOHATHU
(GKYPHAJIUCT-TEKCT-YUTATEINbY;

o IIOJIyYUTh NPEICTABICHUE O TEOPUU «CTPAHCTBYIOIIEH TOUKHU 3PEHUS
B. Uzepa u «ropusonte oxunanus» X.P. flycca; onpenennts OCHOBHBIE JTallbl
3HAKOMCTBA YUTATENS C aBTOPOM;

o KJIAaCCU(DULIMPOBATh YUTATEIbCKUE KOMMEHTAPUH, OCHOBBIBASICh Ha
MaTepualiax UHTEpHeT-nopranatut.by;

J OIPEICITUTh OCHOBHBIC ATAITBl 3HAKOMCTBA YUTATEIIS C aBTOPOM;

o NpOaHAIM3UPOBATh BIUSHUE XapaKTepa HOBOCTH Ha PEICIIIHIO
aBTOPA;

o BBISIBUTH B3aWMOCBSI3b MEXKIY NMPETCH3USAMHU K TEKCTY W peleriuei

o0Opaza aBToOpa.
JlaHHOe WCCIIeZIOBaHME TMPOBEIEHO C  HCIOJIb30BAHUEM  CHUCTEMHO-

CTPYKTYpPHOTO  aHaju3a, a TakkKe CPaBHUTEIbHO-COMOCTABUTEILHOIO U
2



OTHCATETHHOTO METO/IOB.

B pesynprate mpoBenéHHON pa®OTHl MBI MPULUIA K BBIBOAY O TOM, YTO
perienusi oOpa3a aBTOpa B MHTEPHETE BO MHOTOM OOYCJIOBJICHA OKHIIAHUSIMH U
BKYyCaMH MOJIb30BATEIbCKON ayTUTOPUN UHTEPHET-PECYPCOB, a TAKKE XapaKTEPOM
TPAHCIUPYEMOU HOBOCTH.
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O6’exmam Oacnedsanusi y oaodsenai paboye 3’ayigeyya iHMIPHIM-
npacmopa, npaomemam — pIysnysvla 600paza aymapa y iHm3pHIm-npacmopeol.

Mbmari npaactayineHHal paboThl 3’syJsiellla BBIByYIHHE crocaday 1
cpolkay ajuIrocTpaBaHHs BoOpasza ayrapa ¥ »KypHaTICTCKIX TIKCTAX 1 BBIAYICHHE
MexaHi3May (opmipaBaHHS IPYHAara MEpKaBaHHsS HAKOHT Jlaj3eHara BoOpasa ¥
pALPITICHTA.

[IpaacraynenHas MaTa NpaayriekBae palldHHE HACTYMHbBIX3A0aY:

o nasHaeMilia 3 Mpamami BYUYOHBIX 1 Jacielublkay Ma 3ajaaa3eHai
TAMATBHIIIBI,

o pasrsA3iup A3(IHINEI HaHAUUAY «ayTapcKl CThUIb» 1 «ayTapckas
MOBa» 1 aKp3CIIillb 1X 3HAYDHHE ¥ KAaHTIKCIIE JlaJ[3eHall paboThI;

o pazabpaiiiia ¥ cyTHacIi TI)pMiHy «BoOpa3 aytapay;

o nmpaBecili napayHalbHa-CynacTayJsulbHbl aHaii3 BoOpasza ayTtapa ¥
KYPHAJICTHILBI 1 TITAPATYPHI;

o aKpaciilb creubl(hiKy BhIpaXIHHS ayTapckara «S» y IHTIpHAIIE;

o BBUTYYbI[b ~MEXaHI3Mbl CyiCHAaBaHHS Y JIAHIYTY a3HAYdIHHAY

(GKYPHAITICT-TIKCT-UYbITATBHIK);

o aTpbIMallb ysAyJieHHe 00 TI0pbll «IIYHKTY IiemxkaHHs» B. I3epa u
«rapbi3oHue 4vaka"Hs» X.P. flycca; BbI3Haublllb ACHOYHBIA JTallbl 3HAEMCTBA
ypITaya 3 ayTapam;

o kJjaciikaBallb YbITALKIsI KaMEHTAphli, adamiparoyubICs Ha MaT3PbISUIbI
IHTApHAT-NIopTasatut.by;

o BbI3HAYBIIb ACHOYHBIS 3TAlbl 3HAEMCTBA YbITaya 3 ayTapam;

o npaaHalli3aBallb YIUIbIY XapaKkTpapy HaBiHbI HA PILBIILBIO ayTpa;

o BBUIYYbILlb Y3a€MAacCyBsI3b MMaMXK MPATIH3IAMI J1a TIKCTY 1 pIUANUbISH

BoOpa3za ayrapa.



Jan3enae facienBaHHE IMpaBel3ssHA 3  BBIKAPBICTAHHEM  CICTAIMHa-
CTpPYKTypHara aHajizy, a TakcaMa napayHajlbHa-CynacTalllsjibHara 1 amicajbpHara
MeTaaay.

VY BBIHIKY MpaBea3sHail mpaubl Mbl OPBIALIUIL Aa BbIBagy a0 TbIM, IITO
paIPIIbI BOOpa3za ayTtapa B 1HTApHAIE 3 Oosbliara abymoyieHa YakaHHSIMI 1
rycraMi KapbICTaJbHINKAW ayAbITOPbIl IHTIPHAT-p3Cypcay, a Takcama XapakTpam
HaBIHBI.
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The object of study in this paper is online space, the subject is perception of
author's image in internet.

The aim of the present work is to study ways and means to reflect the image
of the author in the journalistic texts and identify specific mechanisms of opinion
formation of this image by the recipient.

This goal involves the following tasks:

» make familiar with works of scientists and researchers on the given
subject;

» consider definition of the concepts of "author's style" and "author's
language" and indicate their importance in the context of this work;

« understand nature of the definition of "image of the author";
produce comparative benchmarking of the image of the author in
journalism and literature;

» outline specifics of the expression of the author "SELF" in the
internet;

» clarify mechanisms of co-existence in the chain concepts of
"Journalist-text-reader";

« gain an understanding of the W. Iser's theory of "wandering
viewpoint" and HR Jauss's "horizon of expectations"; identify main
stages of introducing the reader to the author;

» classify readers' comments, based on materials from the internet
portal tut.b;

» identify main stages of introducing the reader to the author;

« analyze impact of the news on the nature of the author's
perception;



« identify the relationship between the claims of the text and the
reception of the author's image.

This study was conducted using a systematic structural analysis as
well as comparative and descriptive methods. As a result of the work we
have come to the conclusion that the perception of the author's image in
the internet is largely due to the expectations and tastes of the users of
internet resources as well as the nature of broadcasted news.



