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PE®EPAT JUIIJIOMHOM PABOTbI

TuxonoBa Anna BacunneBHa
«Ha3zBanust KuHODUIHBMOB KaK OOBEKT MEPEBOIA HA PYCCKUH SI3BIK: TUITOJIOTHS
po0JIeM ¥ HOBBIC pPeIIeHHsI (Ha TPUMEPE aHTIIOSI3BIYHBIX U UTATIOSI3BITHBIX
KUHO(UIBMOB)»

O6beM IUIIIOMHOHM pabOTHl cocTaBisgeT 46cTpanul]; umeercs 1 Tabmuia.
CnMCOK MCIIOIB30BaHHOM JIUTEPATYPBI COCTOUT U3 45 NCTOYHHUKOB.

[Tepeuenn KJIFOUEBBIX CJIOB: ITEPEBO/I, ITEPEBOJYECKHE
CTPATEI'UN, PEAJINA, OAHO3HAYHBIE OKBUBAJIEHTHBIE
COOTBETCTBUMA, BAPUMAHTHBIE COOTBETCTBUA,  CIIOCOBBI

I[TEPEBO/IA, ITPSIMOI I[HEPEBO/, [NEPEBOAYECKAA
TPAHCOOPMAILMAL.
OOBEeKT  HccrneoBaHUS:  HAa3BaHMS  AHIVIMMCKUX/aMEPUKAHCKHX |

UTAJbIHCKUX KUHO(DUIBMOB.

[IpenmMet uccnegoBaHus: MEPEBOJI HA PYCCKUM S3BIK JIGKCUYECKUX €AUHUIL B
Ha3BaHUIX AHTJIOS3BIYHBIX U UTATOSI3bIYHBIX KHUHO(PUIEMOB.

[lens pabGoThl: u3yueHue mpoOJieM TMepeBoJia JICKCUYECKUX EIUHMI] C
AQHTJIMMCKOTO W WTAJIbSIHCKOTO S3BIKOB HA pPYCCKMM Ha IPHUMEPE HA3ZBAHUMI
AHTJIOSA3BIYHBIX U UTATOS3BIYHBIX KHHO(DUIBMOB.

JIst ocyliecTBICHUsT JaHHOM e HEOOXOJMMO BBITOJHUTH CIEAYIOIIUE
3a/1aui:

1) ompeneanTh, B 4éM CYIIHOCTHh MEPEBOMUYECKON CTPATETMH, BBISBUTH THUIIBI

MEePEeBOTYECKUX MPEOOPa30BAHUIA;

2) 0003HAYNUTh  TJaBHBIC  TMPUHIUIBL,  KOTOPHIMH  PYKOBOJCTBYIOTCS

MePEBOTYMKU MPU PadOTE C OPUTHHATILHBIMUA Ha3BaHUSIMU (PUITHBMOB;

3) paccMOTpeTh OCHOBHBIC BHIBI TpaHC(OpMaIlUii, MPUMEHSIEMBIC B TICPEBOJIC

Ha3BaHUU (PUIBMOB;

4) BBIIBUTH NPUYUHBI HCIIOJIb30BaHMUS TICPEBOIUNKAMH 3aMCH;
5) paccMoTpeTh MEpeBOIbI HAa3BaHHMK HEKOTOPHIX (UIBMOB M CPaBHUTH HX C

Ha3BaHUSIMU OPUTUHAIbHBIMU;

6) cpaBHHTH MEPEBOJLI HA3BaHWK AHIJIOA3BIYHBIX (PHIBMOB C TMEPEBOJAAMHU

Ha3BaHUM (PUILMOB UTAJIOS3BIUYHBIX.

MeroabluccaeIoBaHMs: aHalu3, aHAJIOTHs, OMHUCATENbHBIA METOJ, METOJ
CIUJIOIIIHOW BBIOOPKH, Ki1accuUKaIusi, 00001IeHHE.

Hayunast HOBHM3Ha paOOThI 3aKiIIOYAETCs B U3YYEHUHU MpolOsieM IepeBoja
JIEKCUYECKUX €JIMHHULl C AHTJIUHCKOTO0 M MTAIbSHCKOTO S3BIKOB HA PYCCKUH, a



TAaKX€ B BBIBICHHHM OCHOBHBIX METOJOB IEPEBOAA HA PYCCKMU SI3bIK Ha3BaHUU
AHTJIOA3BIYHBIX U UTATOSA3BIYHBIX KHHO(DUIBMOB.

ABTOp paboThl TOATBEP)KIAET, YTO MPUBEACHHBIH B HEH Marepual
OPaBUIbHO M OOBEKTUBHO OTpPaKaeT MCCIEAyeMyl0 CHUTyallio, a BCe
3aMMCTBOBAHHBIE KOHLEIIIMN CONPOBOKIAIOTCS CCHUIIKAMM Ha UX ABTOPOB.



PO®EPAT JABIMIJIOMHAM MPALBI

[lixanaBa ["'anna Bacimbeyna
«Ha3Bbl kiHadinpMay sK a0’ €KT Tepakiaaa Ha PyCKYI0 MOBY: THITIAJIOTIS Mpadiem
1 HOBBIS pallldHHI (Ha MPBIKJIAI3€ aHTJIAMOYHBIX 1 1TallaMOYHBIX KiHadiibpMay)»

[Iparra mMae ab6’ém 46 craponak; €cip 1 Tabmima. Cmic BBIKapacTaHai
JiTapaTypsl cKianaenia 3 45 KpeIHiIlL.
[Tepamik  xmouaBeix  cinoy:  [TEPAKJIAJL, TTEPAKJIAAYBILIKIA

CTPATOITI, POAJIIA, AJTHASHAYHbBIA OKBIBAJIEHTHbBIA
AJITABEJHACIII, BAPBLIAHTHBIA  AITABEIAHACLHI,  CIIOCABDBI
[HEPAKJIAZLY, [TPAMBI [TEPAKJIA/L, INEPAKJIATUBILKAA
TPAHCOAPMAILIBIA.

AG’exT JnacneiBaHHSA: Ha3Bbl AHIEIbCKIX/aMEPBIKAHCKIX 1 I1TaJbSHCKIX
KiHa(IbMay .

[IpagmeTnacneqBaHHA IEPAKIA]l HA PYCKYI0O MOBY JIEKCIUHBIX aJ[31HaK y
Ha3BaX aHIJIaMOYHBIX 1 1TaJJaMOYHBIX KiHa(dUIbMaY.

Mbra mpaupl: jnacieABaHHE MpadieM Mepakiagy JEKCIYHbIX aA3lHaK 3
aHTeJIbCKal 1 iTalbsHCKAara MOy Ha PyCKYIO Ha IPBIKJIa[3€ Ha3Bay aHIJIAMOYHBIX 1
iTanaMoyHas KiHadibMay.

JUtst aXbILLSYIeHHS JaJ3eHail MAThl HeaOXoAHa BbIKAHAIb HACTYIHBIS
3aJ1aybl;

1) BBI3HAYBILB, Y YBIM CYTHACIb MEpakKaIdbllKail CTPATATii, BBIABIID THIIIBI

MepakaaaubIIKIX MepayTBapIHHAY;

2) Ma3HaYbIlb TAJTOYHBISI TMPBIHIBIIGL, SKIMI KIpYIOIIA MepakiIaadblKi IMPbI
pabolie 3 apbIrHAIbHBIMI Ha3BaMi (uUIbMay;

3) pasriieA3enb AaCHOYHBIS BBl TpaHC(apMallpli, SKis V)KbIBaroIa Y
nepaksiajaze HazBay ¢iapMmay;

4) BBISABILD MPBIYBIHBI BHIKAPBICTAHHS TIEPAKIaIdbIKaM 3aMeH;

5) pasriiensenp mnepakiaabl Ha3Bay HEKATOPbIX (iIbMay 1 mapayHamp iX 3

Ha3BaMi apbIriHATBHBIMI;

6) mapayHanp mepakiaabl Ha3Bay aHIIAMOYHBIX (iibMay 3 Tepakiagami

Ha3Bay (pinbMay 1TaJaMOYHBIX.

Mertansl gacieaBaHHSA: aHadi3, aHaJOrld, amicajJbHBl MeETaJl, METaj
CyLIPJIbHAM BbIOApKI, Ki1acidikallbis, adaryjibHEHHE.

HapykoBasi HaBi3Ha jgaja3eHail JbIIUIOMHAM paboOThl 3akiaroyaenia ¥y
JacieIBaHH1 nmpabjieM Nepakiialy JICKCIUYHBIX aJ[31HaK 3 aHTeJIbCKal 1 1TaabsIHCKal
MOY Ha PYyCKyl, a TakcamMa Y BBISYJIGHHI aCHOVHBIX MeETajay Iepakiiaay Ha
PYCKYIO MOBY Ha3Bay aHTJIaMOVHBIX 1 iTalaMoyHas KiHadibMay.



AyTap mparel ManBspikae, INTO MPBIBEA3CHBI MaT3PBIsUT TpaBlIbHA 1
a0’eKThIYHA aJUTFOCTPOYBae JaciieqyeMyl0 CITyallblio, a Yce 3ama3bl9aHblia 3
JITApaTypHBIX 1 1HIIBIX KPBIHII] TIAPAITHIYHBIS TATKIHHI 1  KAHIDMIBI
CyIIpaBaKAIOIIIIA CIIAChIIKaMi Ha iX ayTapa.



SUMMARY

Tikhonova Anna Vasilyevna
«Titles of films as an object of translation into Russian: the typology of problems
and new solutions (on the example of the English and Italian films)»

The work has a volume of 46 pages; there is 1 table. The bibliography
includes 45items.

List of key words: TRANSLATION, TRANSLATION STRATEGIES,
ACTUAL, UNIVOCAL EQUIVALENT CORRESPONDENCES, VARIANT
CORRESPONDENCES, METHODS OF TRANSLATION, LITERAL
TRANSLATION, TRANSLATION TRANSFORMATION.

The object of the research is the titles of English/American and Italian films.

The subject of the research is Russian translation of lexical units in the titles
of English language and Italian language films.

The purposeof the research is to study the problems of translation of lexical
items from English and Italian into Russian on the example of English language
and Italian language titles of films.

The problems of the research are the following:
1) to determine the essence of translation strategies, to identify the types of

translation transformations;

2) to denote the main principles which translators follow while working with
the original titles of the films;

3) to consider the main types of transformations used in the process of
translation of film titles;

4) to identify the reasons for the usage of replacements by translators;

5) to consider the translations of the titles of some films and to compare them
with the original versions;

6) to compare the translations of the English language titles of the films with
the translations of the Italian language film titles.

The methods used are: analysis, analogy,descriptive method, continuous
sampling method, classification, generalization.

The scientific novelty is in the study of the problems of translation of lexical
items from English and Italian into Russian; it is also in the finding of the main
methods of the Russian translation of English language and Italian language names
of movies.

The author of this work confirms that this thesis reflects the situation under
study correctly and objectively, and that all referenced theoretical principles and
concepts are accompanied by citations.



