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COCJIATATEJIBHOE HAKJIOHEHHME: ®OPMA, 3HAYEHUE,
VIIOTPEBJIEHUE (HA MATEPUAJIE POMAHA YE3APE IIABE3E «LA
LUNA E | FALO»).

O0beKkTOM HCCIed0BaHMsl JaHHOHW pPaOOTHI SBISETCS CocCliaraTelibHOe
HAKJIOHCHHE B CUCTEME MTAJIbIHCKOIO SI3bIKA.

IIpeamerom wucciaegoBaHMsl SBISIOTCS (DYHKIIMOHAJIBHO-CEMAaHTHYECKUE
XapaKTePUCTUKUA KOHBIOHKTHBA B MPUJATOYHBIX U HE3aBUCUMBIX MPEAJIOKEHUSIX, a
TaKXe CIy4yau OTKJIIOHEHUSI OT HOPMBI B €r0 YIOTPEOJICHUH.

Iear uccaenoBaHusl 3aKIIOYACTCS B BBIABICHHMH W (PYHKIIMOHAIBHO-
CEMaHTHYECKHUX OCOOCHHOCTEHM CocllaraTeJbHOI0 HAKJIOHEHHUS B MPHIATOYHBIX H
HE3aBUCHIM MPEJJIOKECHUSX.

Metoapl HCClIENOBaHUS: METOJ| CIUIOIIHOW BBIOOPKH, CpPaBHUTEIIbHBINU,
AHATUTHYCCKUN METOJI, METOJ] CTATUCTHYECKOTO IOICUCTA.

Ha dakTuyeckom matepuaie ObUIO M3YyYEHO COClIaraTelbHOE HAKJIOHEHHE
UTAJILIHCKOTO s3bIka. MccmemoBanel MOPGOIOTHYECKUE, CHHTAKCHYECKUE U
CEMaHTUYECKME OCOOCHHOCTH HAakJIOHEHWs. HayuHas HOBH3HA TaHHOW pabOTHI
COCTOUT B ONPEACIICHUH HaubOJee YaCTOTHBIX MPHUAATOYHBIX, B KOTOPBIX
ynoTpeOJIeH KOHBIOHKTHB. bBBIIO oOIpeneneHo, 4YTO CIO0XKHOCTh H, 3a4acTylo,
HEOJHO3HAYHOCTh KOHBIOHKTHBA COCTOMT B TOM, YTO OH IIPEACTaBIIICT COOOM
KOMIUIEKCHOE SIBJICHHME, HaXOMdIIeecs Ha CThIKE CEMaHTHKH, CHHTaKCHCa,
CTUJIUCTUKU U COIMOJMHTBUCTUKU. Cpenu TEHICHIIMH TOCJIEIHEr0 BpPEMEHU
OTMEUEHBI Cly4yau HeynoTpeOJeHuss KOHbIOHKTHBA. He Bcerma 3To CBS3aHO C
HEJIOCTAaTOYHOM IPpaMOTHOCTBIO TOBOPSAIIMX. BeposiTHO, mepea HamMu TEHICHIUS
PECTPYKTypHU3aIluK, TI€PEOCMBICIICHHE KOHBIOHKTMBA TroBOpsAMMU.M3ydyeHue
BO3MOXXHOW  BapHMaTUBHOCTH BBIPAXKEHUSI MOJAJIBHOCTU B  BBICKa3bIBaHUU
MpEACTaBIsACTCS  Haubojiee TMEPCHEKTHUBHBIM  HalpaBi€HHUEeM  JajdbHEUINX
HCCJIEIOBAHU.

Knroueewie cnoea: KaTeropus HaKJIOHCHUS, (GyHKITMOHATBHO-
CEeMaHTHUYECKHUE TPU3HAKH, KAaTErOpHs COCJIaraTeIbHOr0 HAKJIOHEHMS, KaTeropus
MOJAIbHOCTH, WTANbSIHCKUN S3BIK, MPUIATOYHOE MPEITI0KEHUE, HE3aBUCHUMOE
NpeIoKeHNEe, CYyObEKTUBHASI MOJIAJIbHOCTb.



Summary

Thesis 57 p., 4 tables, 4 diagrams, 62 sources.

SUBJUNCTIVE MOOD: FORM, MEANING, USE (ON THE BASIS
OFTHE NOVEL CESARE PAVESE «LA LUNA EI FALO»).

The object of research is the subjunctive mood in the Italian language.

The subject of research is functional-semantic and grammatical features of
the subjunctive mood and their changes in cases of deviation from the norm.

Objective of research is to study grammatical and functional-semantic
features of the subjunctive mood on the basis of the literary work.

Methods of research are continuous selection, comparative and analytical
methods, the method of statistical calculation.

The subjunctive mood of the Italian language was studied on the factual
data. Morphological, syntactic and semantic features of mood were investigated.
The scientific novelty of this work is to determine the most frequent subordinate
clauses where the subjunctive mood is used. In the course of work it was
concluded that in the subordinate clauses a distinctive significance of the
subjunctive mood is more often related to the presence of the semantic component
of the used word (linking word «chey).It was determined that the complexity and
often the ambiguity of the subjunctive lies in the fact that it is a complex
phenomenon, located at the junction of semantics, syntax, stylistics and
sociolinguistics. Among recent trends the cases of disuse of the subjunctive mood
are observed. It doesn’t always happen due to a lack of literate speakers. Probably,
we have a tendency of restructuring, redefining of the subjunctive mood by the
speakers. The study of the possible variability in the expression of modality in the
statement is the most promising direction for further research.

Keywords: category of mood, functional and semantic features, category of
subjunctive mood, category of modality, Italian, subordinate clause, sentence,
independent clause, subjective modality.
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JpimioMHuast padota 57 ¢.,4 tabi., 4 ApIITpaMMBbl, 62 KPBIHILL.

YMOVHBI JIAZl: ®OPMA, 3HAUSHHE, VXKBITAK (HA MATOAPLISIJIE
PAMAHA Y33APD ITABD3I «LA LUNA E | FALO»).

AG’eKT gacieBaHHs: YMOYHBI JIaJl Y CICTAME 1TATbIHCKAH MOBBI.

[IpagmeTam  macnenaBaHHs — 3°sMyasmomiia  (GyHKIBIHA-CEMaHTHIYHBIS,
rpaMaThIYHBISI TPHIKMETHI KaH FOHKTHIBA 1 1X 3MEHBI ¥ BBINMAJKAX aaXIJICHHS aJ
HOPMBI.

Mbpra pacnenaBaHHs: — JaciefaBaHHE TpaMaTblYHBIX 1 (YHKIIbIITHA-
CEMaHTBIUHBIX MPBIKMET YMOYHAra jiajay Ha (DakThIYHBIM MaTAphIsIe.

Meranel nacnenaBaHHS: MeTajJ CyLPJbHAil BbIOApKI, NapayHaJbHBI,
aHaJITBIYHBI METAJ1, METaJacTaThlUHATa MAJIIKY.

Ha dakTeiyHbIM MaTaphisiiie ObIY BbIBY4aH YMOYHBI JIaJl ITAIbSIHCKA MOBBI.
JacnenaBanpl MapdaariuHpls, CIHTAKCIUHBISA 1 CEMAHTBIUHBIA acabiiBacIil Jafdy.
HaBykoBas HaBi3Ha [maja3eHail mpalpl CKJIajaeliia Y BbhI3HAYIHHI HanOoen
YACTOTHBIX MPBIAATKOBBIX, Y AKIX Y)KbIT KaH IOHKTHIY.

[Taguac mparel ObUTI 3pO0JIEHBI BBICHOBBI, INTO VY JaJaHbIX CKa3zax
COHCapaclia3HaBAJIbHAEC 3HAYOHHE KaH IOHKThIBA Hallyacluel 3JydaHa 3 HasyHaCLIo
CeMaHThIYHAara KaMIaHeHTa YKbITHara ciopa (caro3 che). Beiio BbI3HavaHa, ITO
CKJIaJIHACIIb 1, 4aCIIKOM, HeaJHa3HAYHACI[h KaH IOHKThIBA CKJIaIaeIlia ¥ ThIM, IITO
€H ysynse cabor KOMIUIEKCHYIO 3’SBY, IITO 3HAXOJ3III[a HA CTHIKY CEMaHTBIKI,
CIHTAKCICY, CTBUIICTBIKI 1 CallbIsUTIHIBICTBIKI. CSpOJ TAHADHIIBINA aIOIIHITa 4Yacy
aJ3HavYaHbl BBIMAAKI HEY)KbIBaHHS KaH IOHKThIBA. He 3aycénbl raTa 3mydaHa 3
HeJacTaTKOBall TMICbMEHHAcIl0 Moyuay. Hamdyna, mnepanm Hami  TIHADHIIBIA
PACTPYKTYypbI3allbli, Ti€paacIHCABaHHE KaH IOHKThIBA Moyliami. BbIByusHHE
MardbIMaid BapbIALbIITHACII BbIpa3y MaJaibHacll ¥ BbIKaze ysayidelnna Haildoonei
MEPCIEKTHIYHBIM KIpyHKaM JaJIeHIIbIX TacaeaBaHHsY .

Kniwwuasvia  cnoewi:  Katdrophia  yany,  (QyHKIBIHHA-CEMaHTBIYHbIS
MPBIKMETBI, KAaTATOpbIsl YMOYHara Jajay, KaTaropbld MajaibHACI, ITalbsSHCKas
MOBa, JIaJIlaHbl CKa3, HE3AJICKHBI CKa3, Cy0’ eKThIYHasl MalaJIbHACIIb.



